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A' EEAMHNO

1. lotopia TNG pHOVTEPVOG Kol oUYXPOVNG TEXVNG

(1) FENIKA

2XONH

KAAQN TEXNQN, MANEMIZTHMIO IQANNINQN-
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMQN,
MANEMIZTHMIO MNATPQN

TMHMA

EIKAZTIKQON TEXNQN KAI ENIETHMQN THE TEXNHZ /
I>TOPIAZ-APXAIOAOTIAZ

EMINEAO ZNOYAQN

MMz

KQAIKOZ MAGHMATOZ

EEAMHNO 2MNOYAQN | 1

TITAOZ MAOHMATO2

lotopia TG povtépvag Ko cUYXpPovnG TEXVNG

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
0€ MEPIMTWON OV 0L TILOTWTIKES UOVASEG ATTOVELOVTOL OE SLOKPLTA UEPN EBAOMAAIAIES

Tou padnuaroc m.y. AlaAé€elc, Epyaotnplakéc AOKRoEeLS KA. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG UOVAOEG QITOVEUOVTAL EVIAX YLl TO OUVOAO TOU UaBnuaTog MONAAEZ
. . , . AIAAZKANIAZ
avaypate tic eBdouadiaiec wpeg StbaokaAiag kat To aUVoAo Twv
TLOTWTIKWY UoVASwvV
3 15

MpocVéate oepéc av ypelaotel. H opyavwon dtdaokaliog kat ot
SL6aKTIKEG UETOSOL TTOU XPNOLLOTTOLOUVTAL TTEPLYPAPOVTOL AVAAUTIKA OTO

(6).

TYNOZ MAGHMATO2

yevikou umoBadpou,
£L6koU uroBadpou, elbikeuang,

VEVIKWY YVWOEWV, avantuéng Seélotritwv

EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

MNPOAMAITOYMENA MAGHMATA: | OXI
FNQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
®OITHTEZ ERASMUS

NAI, ME TUTORIALS amno tov/nv §t6dokovta

HAEKTPONIKH SEAIAA
MAGOHMATOS (URL)




(2) MAGHZIAKA ANOTEAEZMATA

MaOnotakd AoteAEéopata

Meptypdpovral Ta LadnoLakd amoTEAETUATA TOU UATUATOG OL CUYKEKPLUEVEG YVWOELS, SEELOTNTEG KAL LKAVOTNTES
kataAArAou enutébou mou Yo ATOKTIOOUV OL (POLTNTEG UETA TNV EMLTUX 0AOKAPpWON TOU LodUaTOG.

SuuBouleuteite to lMapaptnua A

o [leptypaepr) tou Emunédou twv Madnatakwv AToTeEAeoudTwy yLa kade éva kUkAo ommoudwv auupwva Ue to MAaioto
Mpoodvtwy tou Evupwrniaikot Xwpou Avwtatng Ekmaibevong

o [lepypapikoi Aciktes Emumédbwy 6, 7 & 8 tou Eupwraikou lNAatoiou Mpoadviwv Aid Biou Madnong kat to Mapaptnua B

o [lepiAnmtikog OSnyos auyypaprc Madnotakwv AroteAeoudtwv

OL polTNTEG YETA TNV EMLTUXN TtapakoAouBnon Tou pabnuatog Ba eival o Bon va:

e oulNTOULV yLA TOL CNUOVTLKOTEPA PEVHATA, TACELG KL KLVALLATA TNG LOTOPLAG TNG
TEXVNG artd Tov 190 £wg Kat TNV apXr Tou 210U ot. Kal TI§ OXECELG TOUG LE TNV
KOWWVLKOTIOALTIKI] KATAOTAON TWV TOTWY OTMoU autd avadeixbnkav.

e avayvwpilouV TIC BACLKEG LOTOPLKEG KOL KOWVWVIKEG OAAQYEG TTOU GUVEBNGAV OTO
TLOALTLOTLKO Ttedi0 Kal 18WKA oTo TeSio TNG TEXVNG KAL TWV EPAPUOCHEVWV TEXVWY
Katd tov 190 kat Tov 200 atwva.

e Slapopdwvouy Kal va ekppdalouv Kplon OXETKA e TN edappoyh TwV MOLKIAWY
EPUNVEUTIKWVY Kal BEwpNTIKWV OXNUATWY yLa TV eppnveia Tou davopévou tng
TEXVNG 0TV EMOXH oo tov 19° péxpt tov 21° awwva.

®  XPNOLUOTOLOUV TN YyVWOon Kal TNV KOTAvONon AUTAG TNG TEXVNG TIPOKELEVOU VA
TLAPAYOUV VEQ ETILOTNUOVLKA KOL TEKUNPLWTLKA KELLEVA YLOL TNV LOTOPLO TNG TEXVNG
™ eplodou.

e  £Youv avamtueL T 6eSLOTNTEG vaL EpeUVOUV TNV TpEXouoa BLBALoypadia OXETIKA e
TNV Té€XVN Tou 190U Kat tou 2000 alwva.

Fevikég IKavoTNTEG

AauBavovtag urtoYn TIG YEVIKES LKAVOTNTEG TTOU TIPETTEL VAL EXEL QUTTOKTIOEL O TTTUXLOUXOG (OMWG QUTES QVOYPAPOVTAL OTO
Mapaptnua AutAwuarog kot napatidevial akoAovdwe) o€ moLa / OLEG A0 AUTEG AITOCKOTTEL TO UATNUQ,.

Avadlhtnon, avaiuon kat cuvdeon SeSouévwy Kot JxebLaouog kot SLayeiplan Epywv

TIANPOPOPLWVY, UE TN XPIION KL TWV amapaitnTwV

TexvolopLdv 2eBa0UlG OTN SLAPOPETIKOTNTA KAl OTNV TTOAUTTOALTLOULKOTNTAL
Tpocapiioyr e Véee KATAOTATELC 2eBaoudg oto pualko neplBaAlov

A anopdoswy Emtibetén Kowwvikrig, emayyeAuariknc kot ndikri¢ umeuduvotntag

Kot evatonaoiag oe Yéuata pulou

Autovoun epyaoia
A0KNON KPLTLKIG KOl UTOKPLTLKIG

Ouadikn epyacia
TMpoaywyn tn¢ eEAeUBePNS, SNULOUPYIKAG KoL EMAYWYLKIG OKEYNG

Epyaocia oe 6tedveég meptBaAlov

Epyacia o€ Slemiotnuoviko neptBaiiov

Mapaywyn VEwV EPELVNTIKWV LOEWV




e Avalntnon, avaAuon kot cUvBeon deSopévwy Kat TAnpodopLwy, Le Tn Xpron Bewplwv
Kol peBodoloyLwv tTng Lotoplag tng TéXvng

e [1pOCOPHOYN OE VEEC KOATOOTAOELG

e Autdvoun epyacia

e Ouadikn epyaocioa

e Epyaocia os SleBveg meplBailov

e Epyaocio o€ SLEMOTNUOVLKO TIEpLBAAAOV

o [apaywyr VEWV EPEVVNTIKWYV LOEWV

e YeBacuog ot SLadopeTKOTNTA KAL OTNV TTOAUTIOALTIOULKOTNTA

o EMiSelén KOWWVIKAG, EPEUVNTLKNG, EMOAYYEALATIKAG Kal NBOIKAG uTteuBuvoTNTOC Kot
sualodnotag og Bépata puAou

e A0KNGON KPLTIKAG KAL 0VOCTOXAOMOC O€ OX£0N LLE TNV N&N UTAPXoUoA yVwaon

o [Mpoaywyn tng eAelBepnc Kal SNULOUPYLKAG OKEYNG.

(3) NEPIEXOMENO MAOGHMATOZ

To MAONUA ETKEVIPWVETAL OTNV ONOTEAECUOTIK Kal o€ Babog exkmaibevon Twv
doTNTWV/TPLWV TIPOKELEVOU VA UTTOPOoUV Vo avTameEEABOUV OTLC ATIAULTHOELS TNG LOTOPLKAG
OPXELOKAG €pELvOC, O0TNV EAAASQ KAl OTO €EWTEPLKO, OXETIKA LLE TV EUPWTIAIKN HOVTEpVa
KoL oUYXPOoVN TEXVN, VAL £XOUV TNV LKAVOTNTA VA OVOOTOXOOTOUV OXETLKA UE TIG TPEXOUOEG
BeBaldtnteg NG oTOplaGg TNG TEXVNG, VA UMOPOUV VO EVIOMIOOUV TNV KOTOOKEUN TWV
clyXpovwy «uUBWV» Kkal Twv abnynUATwy TG £lkovag, oAAd Kal va yvwpioouv Tig

OTPATNYLKEG SNULOUPYLAG TNG TEXVNG OTN LOVTEPVA KaL GUYXPOVN ETOXN.
Baolkég Bepatikég evotnteg ou Ba StepeuvnBouv eival ol g€N¢:

e Eloaywyn oTig I8LaLTEPOTNTEC TNE EPEUVAC OTN LOVTEPVO KAL CUYXPOVN TEXVN

e Hyévvnon g £vwolag TnG LOVIEPVAG TEXVNG

e  Movtépva TEXVN Kal BLOUNXOVIKOG TIOALTLOOG: OL EGOPUOCUEVEG TEXVEG

e Psilpata kal Kivipata. Ot Kowwvikad Stapopdwtikég mpobEoslg Tng avant-garde

e O petamoAepkog koouog. O Wuyxpog MOAEUOG Kal 0 TIOATLOTIKOC avtaywviopoc. To
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HETAMOAEULKO BeoIkO MAaioLo

e AmO TO QVTIKEIUEVO OTNV LOEA: OL UETAUOPDWOELG TNG TEXVNG

e A0 TO QVTIKEIUEVO OTO CWHA: OL EMITEAECELG TNG TAUTOTNTOG

e Hyévvnon KoL To TIEPLEXOIEVO TNG £VVOLAG TNG CUYXPOVNG TEXVNC

e To Beouikd mMAaiolo Tng ocuyxpovng TEXVNC.

e Hayopad kal ol TPOKARCELG yLa TNV LoTopla TG TEXVN

(4) AIAAKTIKEZ kow MAOHZIAKEZ MEOOAOI - AZIONOTHzH

TPOMOZ NAPAAOZHZ
Mpdowrno ue npéowno, E§ amootaoswg
eknaibevon K.Am.

E€ anmootacswg eknaidevon kal epdoov amnatteital dia
{wong eniokePn o€ XWPOUG TOALTLOOU

XPHZH TEXNOAOTIQN

NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.I.E. otn Abaokalia, otnv
Epyaotnplakr Exnaibeuon, otnv Emkowwvia
UE TOUG (poLTNTEG

Xprion TNE otn Aldaokahia: péow MAathopuag
ouyXpPoVvNG Kal aclyxpovng TNAekmaideuong

Xpnon TNE otnv EMkowvwvia pe toug ¢poltntég

Xpnon TNZ otnv e€€taon

OPTrANQZH AIAAZKANIAZ

Mepypdpovtal  avaAuTikd o0 TPOMoG Kol
uédobol Stbaokaliog.

AaAééelg, Seuwapla, Epyaotnplakn Aoknon,
Agknon  [ediou, MeAétn &  avdAuon
BiBAoypagpiag, @povriotrplo, Mpaktikn
(Toro9€tnon), KAwikry Aoknon, KaAAirexviko
Epyaatripto, Awabpaotikn SLbaokalia,
EKTIUSEUTIKEG ETILOKEYELS, EKITOVNOn UEAETNG
(project), Zuyypan epyacias / epyaciwy,
KaAAwweyvikn dnutoupyia, K.AT.

Avaypd@ovtal oL WPeg UEAETNG TOU @oLTnTh
yla kade padnolakn Spactnplotnta kadwe Kot
oL WPEG N KadobNyoUUEVNG UEAETNG CUUPWVA
UE TG apxEG Tou ECTS

, ®oprog Epyaciag

Apaotnplotnta Efaurivou
AlaAg€elg (cuyyxpovn 39
tnAekmnaidevon)
MEeAETn KaL avaAuon 117
BiBAoypadiag (Sia
{wong / acuyyxpovn
tnAekmnaidevon)
Exmovnon ouvtoung 59
opadLkAG epyaciog
Eknévnon epyaciag oto 160
mAaiolo TG TEALKAC
efétaonc tou
pHabnuatog
YUvolo Mabnpatog 375

AZIONOTHZH OOITHTQON

Meptypapn tng Stadikaaiag a&loAdynong

Mwooa AéoAdynang, MéBobdot a&loAdynang,
ALQUOPPWTIKA 1) SUUNEPAOUATLKY, AoKuuaoia
MoAAarAn¢  Emidoyrig, Epwtrioglg Suvroung
Anavtnong, Epwtrioels Avamrtuéng Aokuiwy,

AfLoAoynon ota eAAnvikd. AlapopdwTikn Aokipaoia,
pe Baon tnv enidoon oto mAaioclo Tou pabrnpatog otn
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Enidvon  MpoBAnudtwv, [lpamti  Epyacia, | §idpkela TOU EEAUAVOU KAl ZUUTTEPACHATLKY
Ex9eon / Avagopd, [pogopikn E&Etaon,

Anudota Mapouciaon, Epyactnpiakr Epyacia,
Khviki  E&taon  Aodevous, KaAhreyviki | EPYACLOL KAL TNV OTOMLKN HEeYaAUTEPN TEALKN epyacia.
Epunveia, AAAn / AAMAeg

Aoklpaoia pe Baon tn cUVIOUN YPATTTH OpASLKA

Avapépovtal pntd mpoodloplopEva KpLTrpLa Ta KpLnpua Kat o TpOoTog aELO)\OVHGHC avacbepovrou

agloAdynong kaw edv kaw mou eivat mpooBaoya | gTNV LOTOOEALSO TOU LABUATOC OTO ecourse.uoi.gr
Q7O TOUG (POLTNTEG.

(5) ZYNIZTQMENH-BIBAIOTPADIA

- Mpotetvouevn BiBAoypapia

° Adapomoulou Apetr), EAANVIKN UETAMOAEUIK) TEXVN. ElkQoTIKEG MapeuBaoel otov Ywpo,
Oeocalovikn: University Studio Press, 2001.

° Abapomoulou Apetn, Téyvn kat uypomoAeutkn StmAwuartia. AleSveic elKAOTIKEG EKFETELC TNV
Adnva, 1950-1967, Oscoahovikn, University Studio Press, 2019.

° AbapomoUlov Apethy (em.), H téyvn otnv EAAada. To Jeouikd mAaioto peta to 1945,
Oeoocahovikn, University Studio Press, 2024.

° AackahoBavaong Nikog, Movtépva téxyvn (1850-1940), ABrva, Aypa, 2024.

° AaokahoBavaonc Nikog, lotopia tng téxvng 1945-1975. Al6 0 LOVTEPVA 0TI CUYXPOVN TEXVN

(lwypaikn — yAurttikn — apxitektoviky), ABrva, Futura, 2021.
° AaokahoBavaong Nikog, O kaAAMTEYVNG wC LOTOPLKO UTOKEiUeVO ard tov 19° gtov 21° aiwva,
ABnva, Aypa, 2012.

) Alberro Alexander & Buchmann Sabeth, Art After Conceptual Art, The MIT Press 2006.

° Alberro Alexander & Stimson Blake (eds), Conceptual Art. A Critical Anthology, The MIT Press
2000.

° Alberro Alexander, Conceptual Art and the Politics of Publicity, The MIT Press 2004.

) Anfam David, Abstract Expressionism, Thames & Hudson 1990.

. Cox Neil, KuBioudg, utdp. lwavva Betoomoulou, ABrva: Kaotaviwtng, 2003 [mpwTtotUumNo:
Cubism, London: Phaidon Press, 2000.

° Duncan Alistair, Art Nouveau, Thames & Hudson 1994.

) Eisenman Stephen, Crow Thomas, Nineteenth Century Art: A Critical History, Thames & Hudson,
2002.

° Escritt Stephen, Ap NouBw, utdp. |. BetoomouAou, ABrva: Kaotaviwtng 2000 (Mpwtotumo: Art
Nouveau, Phaidon Press, 2000).

) Foster Hal, Krauss Rosalind, Bois Yve - Alain, Buchloh Benjamin H. D., Art since 1900, Thames &
Hudson, 2016.

° Gray Camilla, H Pwoiwkn Mpwrtomopia: lNposnavaotatikn kat Emavaotatikn Téxyvn otn Pwoia,
1863-1922, ABrva, Yrodoun 1987.

) Greene Rachel, Internet art, Thames & Hudson 2004.

° Joselit David, American Art since 1945, Thames & Hudson, 2003.

° Meecham Pam & Sheldon Julie, Modern Art: A Critical Introduction, ANovbivo & N. Yopkn,
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Routledge 2000.

. Stallabrass Julian, Art Incorporated: The Story of Contemporary Art, Oxford University Press
2005.

° Wands Bruce, Art of the Digital Age, Thames & Hudson 22007.

) Wood Paul, Conceptual Art, Delan Greenridge Editions 2002.
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2. Zuyxpoveg Oswpieg otnv lotopia tng TEXvVNG

(1) FENIKA

2XONH

KAAQN TEXNQN, MANEMNIZTHMIO IQANNINQN—
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMOQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQON TEXNQN KAI ENISTHMQN THEZ TEXNHZ /
I2TOPIAZ-APXAIONAOTIAZ

EMINEAO ZNOYAQN

nviz

KQAIKOzZ MAGHMATOZ

EZAMHNO ZMOYAQN | 1

TITAOZ MAOHMATO2

Z0yxpoveg Oswpieg atnv lotopia tng TEXvng

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ TTEPIMTWON TTOU OL TILOTWTIKEG UOVASEG QITOVELOVTAL OE SLAKPLTA UEPN EBAOMAAIAIES

Tou padnuatog m.y. AlaAééeic, Epyaotnplakéc Aokoes k.AmT. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG UOVAOEC QTOVEUOVTAL EVIALX YLl TO CUVOAO TOU U UaTOg MONAAEZ
. .. , . AIAAZKAANIAZ
avaypate tic eBdouadiaiec wpeg StbaokaAiag kat To aUVoAo Twv
TUOTWTIKWY UOVASWV
3 15

MpocVéate oepéc av ypelaotel. H opyavwaon Stdaokaliog kat ot
SL6akTIKEG HEBOSOL TTOU XPNOLLOTTOLOUVTAL TIEPLYPAPOVTAL AVOAUTIKA OTO

(6).

TYNOZ MAOGHMATOZz

yevikou unoBadpou,
£L8LkoU urtoBadpou, eLdikeuang,

VEVIKWV YVWOEWVY, avamtuéng Seélotitwv

EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

MPOAMAITOYMENA MAGHMATA: | OXI
FAQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
®OITHTEZ ERASMUS

NAI, ME TUTORIALS arné tov/nv 8i8dokovta/ovoa

HAEKTPONIKH ZEAIAA
MAGHMATO? (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

Ot dolTNTEG PETA TNV EMLTUXNA TtapakoAouBnon tou padrpatog Ba elval oe B€on va:

a. €xouv egfolkelwon HE TIC TACELG KAl TG UEYAAEC adnynoelg tng Lotoploypadiag tng
HOVTEPVAG KoL CUYXPOVNG TEXVNG

B. e€olkelwBolv pe olyxpoveg Bewpleg Kal Ta epyadeia avaAuong mou npoodEpouv oTnv
Lotopla TG TéXVNG

Y. KOTAVOOUV Th HOVTEPVA KaL cUYXPOoVN TEXVN LECA aTtO CUYXPOVA EPLNVEUTLKA OXN AT

6. BETouV Kaipla EPWTAMATA OXETIKA UE TNV TEXVN KOAL TOV OMTIKO TOALTIOMO oTov 190 kot
200 awwva

£. TIOPAYOUV Kelpeva TTOU gival BewpnTIKA EVNUEPWUEVA KL AELOTIOLOUV TIC CUYXPOVEC
Bewpieg otnV punvela TNG TEXVNG

FevikEG IKaVOTNTEG

AauBavovtag urtoyn TG YEVIKES LKAVOTNTEG TTOU TIPETTIEL VAL EXEL ATTOKTIOEL O TITUXLOUXOG (OTTWE QUTEG aVaypapOoVTaL OTO
Mapdaptnua AutAwuatog kot mapatidevrat akodoUBwc) oe mola / MOLEG ATO AUTEG AITOCKOTTEL TO UASnuQ;.

Avadlhitnon, avaAuon kat cuvdeon SeS0UEVWVY Kol SXebLaOUOC Kot SLayeiplan Epywv

TIANPOPOPLWVY, UE TN XPIION KL TWVY amapaiTNTWV

TexvoloyLdv 2eBa0UOG OTN SLAPOPETIKOTNTA KAl OTNV TTOAUTTOALTIOULKOTNTAL
[Mpocapuoyn O VEEC KATAOTATELS 2eBaoudg ato puatko neptBaAiov

Afn anopdoewy Entibelén KowvwviknG, EmayyeAUATIKS ko NOKIG umteuBuvoTnTag

kat evatotnaoiog og Féuata puAou

Autovoun epyaoia
AOKNGN KPLTLKIG KOl UTOKPLTLKIG

Ouadikn epyacia
Mpoaywyn TG EAeUTepNG, SNULOUPYLKNAG KAl EMAYWYIKNG OKEYNG

Epyacia oe 6tedvec meptBaAlov

Epyaoia o€ Stemotnuoviko neptBaAlov

TMapaywyn VEwV EPELVNTIKWV LOEWV

e Avalntnon, avaAuon kot cUvBeon deSopévwy Kat TAnpodopLwy, He TN Xpron Bewplwv
Kol peBodoloyLwv tng Lotoplag tng TéXvNg
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e [lpocapuoyn OE VEEC KATOOTACELC

e Autovoun epyaocio

e Opuadikn epyaocia

e Epyaocia os SleBveg meptBailov

e Epyaocia og SlemotnUoviko meptBailov

o Topaywyn VEWV EPEVVNTIKWYV LOEWV

e YeBacuog ot SLadopeTKAOTNTA KL OTNV TTOAUTIOALTIOULKOTNTA

o Emibelen KOWWVIKAG, EPEUVNTLKAG, EMAYYEAMATIKAG Kal nOKAG uTteuBuvoTNTOC KoL
gvalobnoiog og Bépata dpuAou

e AOKNON KPLTIKAG KAl 0lVOOTOXAOMOC € OX£0N LE TNV N&N UTAPXoUoa yvwaon

« [MNpoaywyn Tng eAeVBepnc KaL SNULOUPYLKAG OKEYPNG.

(3) NEPIEXOMENO MAOHMATOZ

H épeuva yUpw amo tn HoviEpva Kal oUyxpovn TEXVN €XEL YVWPIOEL ONUOVTLKEG
ovaBewpnoeLg TIg TeAeutaieg SekaeTiec. INUAVTIKO pOAO O€ QUTH TNV emaveEETAon £XEL
maifel 0 BewpnTkOG AGyoC yUpw amod TNV TEXVN TIOU EMIXELPEl va eumAoutiosl tnv
Lotopila TNG HOVTEPVAG Kal cUYXPovng TEXVNG HUE TPpOOoeyyloelg mou apbevovtal amo
ouyxpoveg Bewpntikég €vvoleg ol omoieg dwtilouv OSladopeTIKEG €KDAVOELG TNG
ELKOOTIKNAG Topaywyng tou 19ou kat 20o0u awwva. To pABnua €xel otoxo va
ETUKEVIPWOEL O €PUNVEUTIKA OXAHUOTA KAl £VVOLEC TIOU TMPOTEIVOVTIAL OO CUYXPOVEC
Bewpleg (teXvOlOTOPLKES, KPLTIKEG, PIAOCODLKEG, TIOAITIOMLKEG) KAl HOG EMLTPEMOUV Va
guPablvoupe otn HEAETN TNC HOVTEPVAG KAl oUYXPOVNG TEXVNG LECA QO LA ETtikALPN
OTITIKA. ©a £0TIACEL 0. O£ BEWPNTIKA KELUEVA TIOU £XOUV TAEEL ONUAVTIKO pOAO OTN
ouyxpovn LoTopla TNG TEXVNG Kal SLapopdWVOoUV TIG KPLTIKEG AVAYVWOELG TNG TEXVNG TOU
190u kat 200U awwva ciuepa PB. o mapadelypata KOAALTEXVIKWY €pYwV (case studies) Ta
omola avaAvovtol péoa omo oUYyXPOVEC OewpnTIKEG £VVOLEG, TIPOCGEPOVTIAC O
TOAUETIMESN KaTtavonon TNG TEXvNG TNG MepLodou aAld kot Twv Slemdpaoewv HeTALY
TEXVNG, Bewplag Kal EPUNVEUTLKAG.

Mpotewopevol Bepatikol agoveg:

1. O poAog NG Bewplag otnV LoTopia TNG TEXVNG. TUVTOUN ETLOKOTINGN TWV «BEWPLWV»
NG Lotoplag tng TéxvNg, He éudaocn otov clyxpovo BewpnTikd Adyo Tou €xel embpaoel
OTLG TIPAKTIKEG TNG LoToplag TNG TEXVNG

2. Ot peyaleg adnynoeLg TNS LOToPLOC TNG TEXVNG KOL N KATAOKEUT TNG LOTOPLag. Ao Thv
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Kputikr Bewpla otov Michel Foucault

3. Ao TV nyepovia Tou KOAATEXVIKOU UTIOKELMEVOU OTNV ONMWAELX TOU KOAATEXVN:
MpoBetkdTnTa Kot 18Loduia, SLUTIOKELUEVIKEG ELKAOTLKEG TIPAKTIKES, CUVEPYATLKN TEXVN,
TO OLVOLKTO €£PYO TEXVNG

4, Emavepunvelovtac to KoOEOTWE TNG ovamapdotacnc Kot thnv awodntiki tng
adaipeong: Autoavadoplkog GOopUAALOUOG, EKPPACLOKEVTPLKEC TIPOOEYYLOELC KAl N
OTITLKOTIOLNON TOU a0paTOoU.

5. OL yetapovtépveg Bewpleg Tou mepLodikol October

6. To TOALITIKO OTN povTépva Kal cUyxpovn Ttéxvn: Outoria, Suctomia, avtl-téxvn, N
TLOALTLKOTIOLNON TOU TPOCWTILKOU, BECULKN KPLTLKN), OXEOLAKN aLoONTIKA, N TIOALTIKA TNG
aLoOnTKNg

7. EmuteAéoslg tou sautol kat opatotnta: H swkaotiky Stampaypdtevon €udulwy r/kat
0£E0UAAKWY TAUTOTATWY, N 0LoONTIKI TOU CWUOTOG Kal ol Bewpieg affect

8. H olkoAoyLkr)/oLlkoKPLTIKN LoTopla TNG TEXVNG: ATIO TNV TepLlBOAAOVTIKA aLoBNTIKA OTN
OKOTELVI OLKOAOYLOl KOIL TN N avOpWITOKEVTPLKA aLoBNTIK TOU VEOU UALGUOU

9. Mpo¢ M mAavntiky, Oebvikn mpooAndn tng Téxvng MNaykooulomoinon,
UBPLOLKOTNTA, VOUOSIKOTNTA, QTTOATTOLKLOTIOINON, AVATTAPOOTACELG TNG ETEPOTNTAG Kal
™¢ Stadopag

10. Meta tn Beswplia; To TEAOC TNG TEXVNG, TO TEAOC TNG LoToplag Kal TG Bewplag tng
TEXVNC. H Bewpntikn cultnon kat ot TpoBANUOTIOUOL LA TNV EPUNVELR KAl TOV POAO TNC
TEXVNG oNUEpa

(4) AIAAKTIKEZ kat MAOHZIAKEEZ MEGOAOI - AZIONOTHZH

TPOMOZ NAPAAOZHZ | E¢ amootdosw  eknaibeuon kot epocov anatteitat dia
Mpdowrno ue npéowno, E§ amootacewg

wonc eniokePn o€ xwpouc TOALTLOHOU
eknaibevon KA. dwang $n og ywpoug K

XPHzZH TEXNOAOTIQN | Xprjon TME otn Atdaokahio: péow mAatdoppag

NAHPO®OPIAZ KAI ENIKOINQNIQN oﬂvxpovnq KoLl ao—bvxpovnq Tr]AEKT[(Ii.&EUOI’]Q
Xprion T.I1.E. otn Albaokalia, otnv
Epyaotnpiakn Exnaibevan, atnv Entkovwvia Xpr']or] TNE otnv Eriikowvwvia LLE TOUG ¢0ltntéc
LE TOUG (POLTNTEG

Xprion TNZ otnv e€€taon

OPTANQZH AIAAZKANIAZ , ®Doprog Epyaociog
Apaotnplotnta T
Mepypdpovrar  avaAutikd o0 TPOMoG Kol A " 39
uédobot Si5ackalias. LaregeLs (abyxpovn
tnAeknaideuon)
’AwMEfELC, Zsuleapta, Epyt'xatnptaKr] AO’IKIIUI}, ME)\éTr‘] KOLL O(V('X}\UO'I’] 117
Agknon  [ediou, MeAétn &  avdAuon ,
BiBAoypagiag,  Opovtiotipto,  [Mpaktikn BBAwoypadiag (Sra
(Toro9€tnon), KAwiwkny Aoknon, KaAAwrexviko Zd)cr]q / aoL'JVXpovr]
Epyaotripto, Aabpaotikn Sibaokalia, mn AekmaiSeu on )

EKTIAUOEUTIKEG ETILOKEWELG, EKTIOVNGn UEAETNG
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(project), Zuyypan epyaciac / epyaoiwy, EKT[O'VF] on OUVIOHI’] G 59
KaAAtexvikn Snutoupyia, K.Am. , '

opadLKAG epyaciag

Ekndvnon epyaciag oto 160
Avaypdpovtal ol wpes UEAETNG TOU @oLTnTh maioto me TE}\U«]C
yla kade padnolakn Spactnplotnta kadwe Kot EEET(XO ng tou
Ol WPEG [N kadobNyoUUEVNG UEAETNG OUUPWVA uaer']uatoq
UE TIC apxEG Tou ECTS

JUvolo Mabnpatog 375

AZIONOTHZH OOITHTQN

Meptypapn tng Stadikaoiag aéloAdynong

Mwooa AéoAdynang, MeéBobol aéloAdynang,
Alpoppwtikry 1) Supmepaouatikn, Aokuaoia
MoAAarmAn¢ Emtdoyrig, Epwtrioelc Z0vtoung
Anavtnong, Epwtrigels Avamrtuéng Aokuiiwy,
Entiduon [lpoBAnudtwv, [panty Epyaoia,
Ex9eon / Avagopd, [pogopikn E&Etaon,
Anudota Mapouoiaon, Epyaotnpiakrn Epyaocia,
KAwikn  Eéétaon AoOevoug,  KadAreyvikn
Epunveia, AAAn / AAeg

Avapépovtal pntd mpoodloplopEva KpLTHpLa
aéloAdynong kat eav kat tou eivat mpooBdotua
QIO TOUG (POLTNTEG.

A&loAoynon ota eAAnVIKA. AlapopdwTtiki AokLpaaoia,
pe Baon tnv enidoon oto mAaiclo Tou pabrnpatog otn
SlapKeLa Tou €EQAUAVOU KOl ZUUTIEPACUATLKA
Aokipaoio pe Baon tn cUVTOWN YPOTTTr) OpadIK
€PYACLO KOL TNV ATOULKA HEYAAUTEPN TEALKN EpyaciaL.

Ta KpLThpLa Kat o TPOmog afloAdynong avadEpovtal
oTnV LotooeAiba Tou pabripatog oTo ecourse.uoi.gr

(5) TYNIZTQMENH-BIBAIOTPADIA

- Mpotetvéuevn BiBAoypapia

e ABavaoiou, ABnva (eruy). Qeutviotikn Jewpia ko moATloukn Kpttikn. ABriva:: Nnoog, 2006.

Ayers, David et al (emup.). Utopia. The Avant-Garde, Modernism and (Im)possible Life. Berlin/New
York: De Gruyter, 2015.

Bhabha, Homi K. The Location of Culture. London and New York: Routledge, 1994.

Braidotti, Rosi. The Posthuman. Cambridge: Polity Press, 2013.

Burgin, Victor. The End of Art Theory. Macmillan: New York, 1986.

AaokahoBavaong, Nikog. O KaAAitéyvne we lotopiko Ymokeipevo amd tov 190 otov 200 aiwva.
ABnva: Ekdooelg Aypa, 2004.

Demos, T. J. Decolonising Nature: Contemporary Art and the Politics of Ecology. London: Sternberg
Press, 2016.

Anuntpakakn, Avtlela. TEyvn kat moaykoatonoinon: Ao To UETAUOVTEPVO onueio atn BLOMOALTIKN
apéva. ABnva, BiBAlontwAeio tng Eotiag, 2013.

Eagleton, Terry. H t6eodoyia tou atadntikou, emu. Ménn Pnyonoulou. ABrva: MoAutpomnov, 2006.
Eagleton, Terry. Meta tn Oswpia (utdp. M. Kaproulou), ABrva: Metaiyuto 2007.

Elkins, James kaL Harper Montgomery (emu.). Beyond the Aesthetic and the Anti-aesthetic.
University Park: Pennsylvania University Press, 2013.

Emerling, Jae (emuwy.), Theory for Art History. London and New York: Routledge, 2019.

Foster, Hal. The Anti-Aesthetic-Essays on Postmodern Culture. Port, Townsend, WA: Bay Press, 1983.
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Gamwell, Lynn. Exploring the Invisible: Art, Science and the Spiritual. Princeton: Princeton University
Press, 2004.
Harrisson, Charles, et al (emup.). Art in Theory 1900-1990. London: Wiley-Blackwell, 1993.

Iversen, Maggie kal Stephen Melville (erup.). Writing Art History: Disciplinary Departures. Chicago:
The University of Chicago Press, 2010.
Parker, Robert Dale (emu.). Critical Theory. Oxford: Oxford University Press, 2012.

Krauss, Rosalind. The Originality of the Avant Garde and Other Modernist Myths. Cambridge and
London: The MIT Press 1985.
Latour, Bruno. Politics of Nature: How to bring the Sciences into Democracy, utdp. Catherine Porter.
Cambridge, Massachucetts: Harvard University Press, 2004.
Leal, Joana Cunha, Margarida Brito Alves kat David Ayers (emiu.). Globalising the Avant-Garde.
Berlin/New York: De Gruyter, 2024.
Meskimmon, Marsha. Women Making Art: History, Subjectivity, Aesthetics. London and New
York: Routledge, 2003.
Mitchell, W. J. T. Picture Theory. Chicago and London: The University of Chicago Press, 1994.
Morton, Timothy. The Ecological Thought. Cambridge, Massachusetts, and London, England:
Harvard University Press, 2010.
MoUAog, Mavaywwtng (emp.). Evvoieg the Téxvng tov 20° atwva. ABrva: Avwrtdtn IxoArn KaAwv
Texvwy, 2006.
Preziosi, Donald (emuu.). The art of art history: a critical anthology. Oxford, New York: Oxford
University Press, 1998.
Pollock, Griselda, Vision and Difference. Femininity, Feminism and Histories of Art. 1994.
Patrizio, Andrew. The Ecological Eye: Assembling an Ecocritical Art History. Manchester: Manchester
University Press, 2019.
Jtaupakdkng, Mavvng kot Kwotng 2tadulakng (emip.). To moATikd otn oUyxpovn téxvn. ABrva:
Ekkpepég, 2008.
Stephen Ross (emip.). Modernism and Theory: A Critical Debate. London and New York: Routledge,
20009.

Qepevrtivou, Biktwpla (emiy.), Ontikég Owotomies: lotopia, Oswplia, Kpttikr/Visual Ecotopias:

History, Theory, Criticism, lwavvwva: Epyaotiplo lotoplag tng Téxvng 2ZxoAn Kalwv Texvwv,

MavemnotuLo lwavvivwy, 2023.
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B' EEAMHNO

1. lotopia TNG TEXVNG TOU 190U Kat tou 200v awwva otnv EAAada

(1) TENIKA

2XONH

KAAQN TEXNQN, MANEMNIZTHMIO IQANNINQN—
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMOQN,
MANEMIZTHMIO MNATPQN

TMHMA

EIKAZTIKQON TEXNQN KAI ENISTHMQN THEZ TEXNHZ /
I2TOPIAZ-APXAIONAOTIAZ

EMINEAO ZNOYAQN

nviz

KQAIKOzZ MAGHMATOZ

EZAMHNO ZMOYAQN | 2

TITAOZ MAOHMATO2

lotopia T™nG TEXVNG TOu 190U Kot Tou 200U ALWVA OTNV
EAAGSa

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ TTEPIMTWON TTOU OL TILOTWTIKEG UOVASEG QITOVEUOVTAL OE SLAKPLTA UEPN EBAOMAAIAIES

Tou padnuatog m.y. AtaAésis, Epyaotnplakéc Aokioeis k.AmT. Av ot NIZTQTIKEZ

QPEZ

TILOTWTLKEG LOVAOEC ATTOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UaTNUATOG MONAAE2

avaypate tic eBdouadiaiec wpeg StbaokaAiag kat 1o aUVoAo Twv
TLOTWTIKWY Uovadwv

AIAAZKAAIAZ

MpocVéate oepéc av ypelaotel. H opyavwaon Stdaokaliag kat ot
SL6aKTIKEG HEBOSOL TTOU XPNOLUOTTOLOUVTAL TTEPLYPAPOVTAL AVOAUTIKA OTO

(6).

TYNOzZ MAOGHMATO2z

yevikou umoBadpou,
£L8tkoU urtoBadpou, eLdikeuang,

VEVIKWVY YVWOEWY, avantuéng Se€lotritwv

EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

MPOAMAITOYMENA MAGHMATA: | OXI
FNQZZA AIAAZKANIAZ kot | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
OOITHTEZ ERASMUS

NAI, ME TUTORIALS arté tov/nv 8i8dokovta

HAEKTPONIKH ZEAIAA
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MAOHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA

MaOnotakd AoteAEéopata

Meptypdpovral Ta Ladnolakd amoteEAETUATA TOU UATIUATOG OL CUYKEKPLUEVEG YVWOELS, SEELOTNTEG KAL LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETTLTUXN OAOKANPWaN ToU Hadiuatog.

JuuBouleuteite to Mapaptnua A

o [leptypaepr) tou EmunéSou twv Madnatakwv ATOTEAEGUATWY YLa kKade éva KUKAO ortoudwv aUupwva Ue to MAaioto
Mpoodvtwy tou EvpwrniaikoU Xwpou Avwtatnc Ekmaibevang

o [lepypapkoi Aciktes Emumébwy 6, 7 & 8 tou Eupwraikou lNAatoiou Mpoadviwv Aud Biou Madnong kat to Mapaptnua B

o [lepiAnmtikog 06nyog auyypapric Madnolakwy AlOTEAECUATWY

OL doutnTEG PETA TNV EMLTUXN TtapakoAouBnon tou padnpatog Ba ival o B€on va:

o £xouv amodedelyevh YWWON TWV EKACTIKWY TACEWV 0TNV EAANVLIKH TEXvn Tou 190u
Kal Tou 200U aLwva Kot TG Lotopiog Twv Bactkwy Becuwv mou Stapdpdwaoayv Thv
£LKOOTIKI TIApaywyr] yla To SLaotnuo auto.

e  XPNOLUOMOLOUV TN YyVWaon Kal TNV KOTavonaon auThg TG TEXVNG IIPOKELUEVOU Va
avayvwpilouv Baclkd  OTIALOTIKA XOPOKTNPLOTLKA Kol BECUIKEG EMAOYEC OTNV
£LKOOTIKN Ttapaywyr Tou 190u kat tou 200u alwva otnv EAAGSa.

e  Slopopdwvouy Kplon OXETIKA LE TNV LOTOPLA TNC ELKACTLKI TTOPAYyWYI) AUTHE TNG
nepLodou otnv EAAGda.

® VO EPEUVOUV OXETIKA HE TNV TEXVN Tou 190U Kat 200U atwva othv EAAASa kat va

TLOPAYOUV OXETIKA KEIHEVA.

FevikEg IKavOTNTEG

AapuBavovtag urtoyn TG YEVIKES LKAVOTNTEG TTOU TIPETTEL VAL EXEL ATTOKTITEL O TITUXLOUXOG (OTTWE QUTEG QVaypapovTalL GTO
Mapaptnua AutAwuarog kot napatidevial akoAoUdwe) o€ moLa / TOLEG A0 AUTEG AITOCKOTTEL TO UAdnua;.

Avadlitnon, avaAuon kat cuvdeon Se50UEVWVY Kol SXebLAOUOC Ko SLayeipLan Epywv

TTANPOWOPLWY, UE TN XPrON KAl TWV aapaiTNTWY

texvoloyv 2eBaouog otn SLopopPETIKOTNTA KAt OTNV TOAUTTOALTIOUIKOTTO
[MpocapuOYr O VEEC KATAOTATELS 3eBaoudg oto pualko neptBailov

ABYn aropdoewv Emtibelén KowwVIKIG, EmayYEAUATIKNG kot NOKNG uteuBuvoTnTag

Kat evatodnoiag oe Féuata @UAou
Autdvoun epyaoia

AOKNGN KPLTLKIG KOl UTOKPLTLKAG
Ouadikn epyacia

Mpoaywyn tn¢ eEAeUTepnG, SNULOUPYLKIG KAL ETTAYWYIKIC OKEYNG
Epyacia oe 6tedvég meptBaAlov

Epyacia o€ Stematnuoviko neptBaAlov

Mapdywyn VEwV EPEUVNTIKWVY LOEWV

e Avalntnon, avaiuon kal c0vBeon SeSopévwy Kat TAnpodoplwy, LE TN Xxprion Bewplwv
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Kol peBodoloylwv tTng Lotoplag tng Téxvng
e [lpocapuoyn OE VEEC KATOOTACEL
e Autdvoun epyacia
e Opadikn epyacia
e Epyaoia o 51eBvEG meplBailov
e Epyaocio o€ SLEMLOTNUOVLKO TIEPLBAAAOV
o Topaywyn VEWV EPELVNTIKWYV LOEWV
e JeBaouog ot SLadopeTIKOTNTA KAL OTNV TTOAUTIOALTIOULKOTNTA

o EmiSelén KOWWVLIKAG, EPEUVNTLKAG, EMOYYEAUATIKNG KoL NOKNE uteuBuvoTnTag Kt
gvalodnoiag og BEpata puAou

e A0KNON KPLTIKAG KOL 0VOCTOXAOMOC O€ OX£0N LLE TNV N&N UTtApXoUoa yvwaon

o [Mpoaywyn tng eAelBepng Kal SNULOUPYLKAC OKEYNG.

(3) NEPIEXOMENO MAOGHMATOZ

To HAONUA ETKEVIPWVETAL OTNV OTOTEAECUOTIK Kal o€ Pabog exkmaibeuon Twv
$oLTNTWV/TPLWV TIPOKELUEVOU VA UMOPOUV va avtareéEABOUV OTIC AMALTrOELS TNG LOTOPLKAG
OPXELOKAC EpELVOC, OTNV EAAAS KOl 0TO e€WTEPLKO, OXETIKA UE TNV LOVTEPVA KAl GUYXPOVN

TEXVN, oMW SlapopdpwOnke otnv EANGSA.
Otepatikég ou Ba e€etacbouv:

o |SLautepodTnTEG TNG LoToplag TNG TéXvNG otnv EAAGSa. OL LoToplkéG MPoUmoBEoeLg TNG
TEXVNG oTnv EAAGSa Katd tn Stdpkela tou 190u kat Tou 200U alwva.

o lotopia TnG KaAAtexviknG ekmaibeuong Kat To Becpiko mAaiolo otnv EAAGSa.

e H kaBiépwon tng eAAnVIknS “akadnuiog”

e H eMnvik pecomoAeptkn mepiodog kal ot Bewpntikég Slapdxeg oto medio Ttwv
ELKAOTLKWY TEXVWV

e  Oeopol Kol EKBECLOKEC TIOMTLKEG 0TNV EAAGS petd To 1949.

o Topécg kot préelg otov 206 atwva otnv EAAGSa

e TEXVn TNG OLKELOTIOINONG TOU XWPOU, TOU OVTLKELUEVOU KOl TOU CWHATOC.

e  ElKaOTIKOL TElpaOTIOHOL e BAON TIC VEEG TEXVOAOYIEG TOU NXOU, TNG ELKOVOG KoL TOU

Stadiktuou. O dekaetieg 1980 kat 1990.
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e To oUyxpovo Beopiko mAaiolo yla Tig téxveg otnv EAAGda.

(4) AIAAKTIKEZ kow MAOHZIAKEZ MEOOAOI - ASIONOTHzH

TPOMOZ NAPAAOZHZ
Mpdowrno ue npéowno, E§ amootacewg
eknaibeuon k.Am.

E€ anootaoswg eknaidsuon kat, epooov amaltteital,

Sla Lwong eniokePn o€ XwPoUu G MOALTLOOU

XPHZH TEXNOAOTIQN

NAHPO®OPIAZ KAI ENMIKOINQNIQN
Xprion T.I1.E. otn Albaokalia, atnv
Epyaotnpiakn Exknaibeuan, atnv Entkotvwvio
E TOUG PoLTNTEG

Xpnon TNE otn AdaokaAio: HEow TAATHOPpUAG
oLyXpovNG Kal aclyxpovng ThAskmaideuong

Xpnion TNE otnv Emkowwvia pe toug GoLtnTég

Xprion TNZ otnv e€étaon

OPTANQZH AIAAZKAANIAZ

Meptypdpovtal  avaAuTikd o0 TPOmoG Kot
uéGobol Stbaokaliag.

AwaAééeg, Zeuwdpla, Epyaotnplakr Aoknon,
Agknon  [ediou, MeAétn &  avdAuon
BiBAoypagpiag, @povriotrplo, Mpaktikn
(Torto9€tnon), KAwuwkn Aocknon, KaAAwrexviko
Epyaatripto, Aadpaaotikn SLbaokalia,
EKTIUSEUTIKEG ETILOKEYELS, EKIOvNon UeAETNG
(project), Suyypan epyaciac / epyaoiwy,
KaAAwweyvikn dnutoupyia, K.AT.

Avaypd@ovtal oL wpeg UEAETNG TOU @oLTnTh
yla kade padnolakn Spactnplotnta kadwe Kot
Ol WPEG [N kadobNyoUUeVNG UEAETNG aUUPWVA
UE TIC apxEg Tou ECTS

, ®oprog Epyaociog

Apaotnplotnta Efaurivou
AlaAE€elg (cuyyxpovn 39
tnAekmnaidevon)
MEeAETn Kal avaAuon 117
BiBAoypadiag (Sla
{wong / aclyxpovn
tnAekmnaidevon)
Exmovnon ouvtoung 59
OMadLKAG epyaciag
Ekndvnon epyaciag oto 160
mAaiolo Tng TEALKNC
efétaong tou
pHabnuatog
JUvolo Mabnpatog 375

AZIONOTHZH QOITHTON

Meptypapn tng Stadikaoiag aéloAdynong

Mwooa AéoAdynang, MeéBobdol a&loAdynang,
ALQUOPQPWTIKA 1) SUUNEPAOUATLKY), AoKiuaoia
MoAdamAng  Emtdoyrig, Epwtrioels Z0vtoung
Anavtnong, Epwtrigels Avamrtuéng Aokuiiwy,
Emtiduon  [lpoBAnudtwy, [panti Epyaoia,
Ex9eon / Avagopd, [pogopikn E&Etaon,
Anudota Mapouoiaon, Epyaotnpiakn Epyaocia,
KAwikn  Eéétaon AoOevoug,  KadAreyvikn

A&loAoynon ota eAAnVIKa. AlapopdwTtikn AokLpaaoia,
pe Baon tnv enidoon oto mAaioclo Tou pabnuatog otn
SLAPKELOL TOU EEQUAVOU KAl ZUMTIEPOCLATLKNA
Aokipacio pe BAon tn cUVTOWN YPOTTTr) OUASIKN
£pyaoia Kal TNV OTOULKY UeyaAUTtepn TeAKN epyacia.
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Epunveia, AMn / AMeg Ta kpLTrpLa KoL 0 Tpomog afloAdynong avadépovtal
OTNV LoTooEALSa TOU PO UATOC OTO ecourse.uoi.gr
Avapépovtal pntd mpoodlopLopEVa KPLTHpLA

aéloAoynong kat eav kat tou givat npooBaotua
QIO TOUG (POLTNTEG.

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

- Mpotetvéuevn BiBAoypapia

e ASapomoUlou Apetr, EAAnvikn petamolspikny TExvn. EIKQOTIKEG TopeUBAOEIC OTOV XYWPO,
Oeooalovikn: University Studio Press, 2001.

e AdapomoUAou Apetn, Texyvn kat Yuypormodeuikyy StmAwuartio. Aledveic eikaoTikéG ekJeoelg otnv
Adnva, 1950-1967, Osccahovikn, University Studio Press, 2019.

e AdapomoUAou Apetn (emy.), H t€xvn otnv EAAada. To Osouiko nAaioto peta to 1945, @scoalovikn,
University Studio Press, 2024.

o Aapdokog Anuntpng & MAdvtlog Anunteng (emuy.), A Singular Antiquity, ABriva, Mouogio Mmevakn,
2008.

o lwavvidng Kwotag, Epya téyvng, avlpwrot kat 15éeg: EAAada-HIMA kot Wuxpdc MoAeuog, ABrva:
Futura 2025.

e Kadéton, Avva (emip.), MeTauoppwosls Tou LOVTEPVOU- eAANVIKN eumcipic, ABnva, EBvikA
MwakoBrkn/ Mouaceio AAe€avbpou ZoUtlou, 1992.

e Kwtibng Aviwvng,  Movtepviouog kat mapadoan otnv eAAnVIKN TExvn TOU UECOMOAELOU,
Oeocalovikn: University Studio Press, 1993.

o Kwtibng Avtwvng, Zwypapikn 19ov at., ABriva 1995, oelpd EAAnvikn téxvn, Exdotikn ABnvwv

e Kwrtibng Avt., TptavtapuAdibne. Eva aAdo Tpiavra otn {wypaeikn, Osocahovikn, University Studio
Press 2002.

o Kwtidng Avtwvng, Movtepviouos kat mapadoon otnv eEAANVIKN UETATTOAEULKN KL OUYXPOVN TEXVN,
Oeocalovikn: University Studio Press, 2011.

o Aaumpadkn-NMAdaxka M., Koupla A., MavosAivou N., Avwtatn SxyoAn KaAwv Texvwv. Ekatov mevivra
xpovia, 1837-1987, ABriva. 1990.

e MoatBlomouAog A. Euyéviog, H Téyvn mtepo@uei ev 0b0vn. H mpooAnyn tou veopouavtiouoU oTo
niebio tne tbeoloyiac, e Fewpliag TN TEXVNS KAL THNC TEYVOKPLTIKAC, otnv EAAdda, 2005, Motapdg,
ABnva.

e Mukoviatng HAlag, NeogAAnvikn yAumtikn, ABriva 1996, oelpd EAAnvikn t€xvn, EkSotikn ABnvwv.

o Teveketlnic ANé€avdpocg, Ta uvnueia yia tov B’ Maykdéouto MoAeuo. Etkovouayiec otnv Eupwrnn tou
Wuxpou MoAéuov (1945-1975), ABrva: Acivn, 2020.
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e Towt{\wvn Iteplavn, Ymo t okia tou MNapdevwva. Xopdg oto QeotiBaA ABnvwv otnv nepiodo tou
Wuypou MoAéuou (1955-1966), ABriva: Kama Exkdotikn, 2022.

. OWnibng A., NeoeAAnvikn apyttektovikn, ABriva 1984,

° Xat{nvikoAdou Nikog, ESvikn Téxvn kat Mpwtomopia, ABrAva, exd. To dxnua, 1982.
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2. Mabnpa Emloyng

BA. 1o katw, evotnta Emleyopeva podnpata B’ I e€apnvou
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" EEAMHNO

1. EmpéAera ekOéoswv

(1) FENIKA

2XONH

KAAQN TEXNQN, MANENIZTHMIO IQANNINQN—
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMOQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQN TEXNQN KAI EMIZTHMQON THE TEXNHS /
I>TOPIAZ-APXAIOAOTIAZ

EMINEAO ZNOYAQN

nviz

KQAIKOZ MAGHMATOZ

EZAMHNO 2MOYAQN | 3

TITAOZ MAOHMATO2

Empédera ekBécewv

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ TIEPIMTWON TTOU OL TILOTWTIKEG UOVAOEG QITOVELOVTAL OE SLAKPLTA UEPN EBAOMAAIAIES

ToU padnuatog m.y. AtaAésic, Epyaotnplakéc AoKNoelS K.ATT. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG UOVAOEG QITOVEUOVTAL EVIALX YLl TO OUVOAO TOU UaBaTog MONAAEZ

avaypate tic eBdouadiaisc wpeg StbackaAiac kat 1o aUVoAo Twv
TULOTWTIKWY UOVASwV

AIAAZKAANIAZ

MpocVéate oepéc av ypelaotel. H opyavwaon Stdaokaliag kat ot
SL6AKTIKEG UEBOSOL TTOU XPNOLUOTTOLOUVTAL TTEPLYPAPOVTAL AVAAUTIKA OTO

(6).

TYNOZ MAOGHMATO2z

yevikou umoBadpou,
£L8LkoU urtoBadpou, eLdikeuang,

VEVIKWV YVWOEWV, avamtuéng Seélotntwv

YNOBAOPOY

MPOAMNAITOYMENA MAGHMATA:

(0)4

FNQ23A AIAAZKAAIAZ ka
EZETAZEQN:

EAAHNIKA

TO MAOHMA MPOZMEPETAI ZE
®OITHTEZ ERASMUS

(0)4

HAEKTPONIKH ZEAIAA
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MAOHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA

MaOnotakd AoteAEéopata

Meptypdpovral Ta Ladnolakd amoteEAETUATA TOU UATIUATOG OL CUYKEKPLUEVEG YVWOELS, SEELOTNTEG KAL LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETTLTUXN OAOKANPWaN ToU Hadiuatog.

JuuBouleuteite to Mapaptnua A

o [leptypaepr) tou EmunéSou twv Madnatakwv ATOTEAEGUATWY YLa kKade éva KUKAO ortoudwv aUupwva Ue to MAaioto
Mpoodvtwy tou EvpwrniaikoU Xwpou Avwtatnc Ekmaibevang

o [lepypapkoi Aciktes Emumébwy 6, 7 & 8 tou Eupwraikou lNAatoiou Mpoadviwv Aud Biou Madnong kat to Mapaptnua B

o [lepiAnmtikog 06nyog auyypapric Madnolakwy AlOTEAECUATWY

OL doutnTEG PETA TNV EMLTUXN TtapakoAouBnon tou padnpatog Ba ival o B€on va:

-va oulnNToUV yLa TG LOEOAOYLKEG, LOTOPLKEG, TIOALTIOULKEG KOl EUPUTEPA KOLVWVLKEG
TIAPAUETPOUG TOU ekBealakol Gpatvopévou

- va Stapopdwvouv Kal va ekdpalouv KpLon OXETIKA LE TN onpaoia Kal Th Asttoupyla Twv
HLOUCELOKWYV OVATIOPOOTACEWY KOl TO EKOECLOKO PALVOUEVO £V VEVEL.

MEVIKEC LKAVOTNTEC OTLC OTIOLEG ATIOOKOTEL TO HAdnpa:

- Kpttikn) av@Auon Kol EpUnVeLa TwV EKBECLAKWY QVATIHPACTACEWV.

- AuvatotnTa va epeuvoulV, va XpnoLUOTIOLOUY Kal va a&loAoyolV OYELG TNG KOWVWVIKNG
Bewplag mou oxetilovtal Pe TN CUYKPOTNON Uiag €kBeonc.

Fevikég IKkavoTNTEG

AauBavovtag urtoYn TIG YEVIKES LKAVOTNTEG TTOU TIPETTEL VAL EXEL QTTOKTIOEL O TITUXLOUXOG (OMWG QUTES QVYPAPOVTAL OTO
Mapdptnua AutAwuaroc kot mapatidevrat akoAoUBwc) oe mola / MOLEG AIO AUTEC QUITOOKOTTEL TO UAdnua;.

Avadlhitnon, avaiuon kat cuvdeon SeSougvwy Kot JxebLaouoc kot SLayeiplan Epywv

TANPOYOPLWY, LUE TN XPHON KAL TWV ANaPATTWY

TexvoloyLiv 280066 0T SLOPOPETIKOTNTA Kot 0TNV TOAUTIOALTIOULKOTNTAL
Mpocapoyr oe Véec KaTaoTATELC 2eBaopog ato puoko neptBailov

Afdn anopdoswy Emibelén Kowwvikrig, emayyeAuatiknc Kot ndkri¢ umteuduvotntag

kat evatodnoiag oe 9éuara @UAou
Autovoun epyaoia

A0KNON KPLTLKIG KOl UTOKPLTLKIG
Ouadikn epyacia

lMpoaywyn tn¢ eEAeUTePNS, SNULOUPYIKNAG KAl EMAYWYLKIG OKEYNG
Epyacia oe tedvég neplBaAlov

Epyacia o€ Slemiatnuoviko neptBaiiov

Mapaywyn VEwV EPELVNTIKWV LOEWV

e Avalntnon, availuaon kat cuvBeon deSopévwv Kat AnpodopLwy, He T xprion Bewplwv
Kal LEB0SOAOYLWV TWV TIOALTIOULKWY KOl LOUCGELOAOYLKWY OTIOUS WV

e Autovoun gpyaocioa

e Epyaoia og SlemoTnUOVIKO TteEpLBAAAOV
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e [lapaywyn VEWV EPEUVNTIKWY LOEWV
e AoKNGoN KPLTIKAG KAl avOOTOXOOUOC O€ oXEOn UE TRV SN UTtdpXoUCO yVwon
o [Mpoaywyn TG eAelBepnC Kal SNULOUPYLKAG OKEYNG.

(3) NEPIEXOMENO MAOHMATOZ

To paBnua okomeUel oTNV €EOKELWON Twv doltntwv e TN Bewpntik avdAucon Twv
EKOECEWV WG KOWWVIKWV/TIOATIOMIKWY YeyovoTwy. Méoa amo pio oelpd ekBeoLOKWV
napadelyudtwy, oulntnoswyv, ekdpouwv kat Pprofevolpevwy oplAntwy, dlepeuvartal n
nopelad NG eMUEAELAG €KBECEWV  ELKAOTIKWY, OPXULOAOYLKWY, LOTOPLKWV  Kall
gbvoypadikwv/haoypadikwy, amd tov 190 awva kot £€Ac. Mo tov oKomd auTo,
aflomolovvtal Bewpntikol TPOPANUOTIOUOL OO TIC HOUCELOAOYLKEC, KOWWVIKEG KoL
TIOMTIOMLKEG OTIOUSEG YUPW QMO TNV QVOTTOPAOCTOTIKI ASITOUpYlol KOL TNV EPUNVEUTIKA
TPOCEYYLoN TwV EKOECEWV.

Baolkég Bepatikég evotnteg tou Ba StepeuvnBouv eival ol g€N¢:

° Elcaywyn otn onpoocio Tng emUEAeLaC EKBECEWV Kol TOV POAO TOU ETILUEANTH).

. H €kBeon w¢ MOAMTIOUIKO dalvopevo. Mouoelohoyla Kol TIOATIOULIKY avaAuon
ekBéoewv.

° EkB£oeLg koL omTikn avBpwroloyia.

° JUyxpovoG BewpnTIKOG OTOXAOUOG YUpW amo Tnv emibpoon twv £KOECEwvV oTO
KOWWVLKO ylyveaBal.

° H emuélela eKaoTIKWY eKBECEWY WG TVEVUATIKN dnploupyia. O eMUEANTNC WG
auBevtia. O empeAnTn¢ wg SNULoUPYOG VONUATWVY.

° H emupélela ekBéoswv TéXVNG WG Beopikn KPLTikr. To JOUCEL0 WG HECOV AOKNONG
BEOULKAC KPLTIKAG -- 0 pOAOC TWV KOAALTEXVWV.

° H ekmadevutikn otpodn (educational turn) otnv empélela. EmpéAela, SI6AKTIKN TG

TEXVNG, LOUCELOTIOULS AYWYLKH): TPELG TELVOUEVOL KUKAOL OTNV eMLUENELO eKBECEWY GUYXPOVNG
TEXVNG.

° MOALTIKEG TTAPAUETPOL TNG ETILUEANTLKAG TIPAKTIKAG. Aflomolnon tng auBevtiag kat
TOU KUPOUC TOU ETILUEANTH YL TTOALTLKOUG OKOTTOUG /KL TNV ETILSLWEN KOWWVIKWY OAAAYWV.
° Empédela ekBéoswv kat aktBlotikn Spdacn. O poAOC TWV KOWWVIKWVY Kol
KQAAALTEXVIKWY CUAAOYLKOTATWV.

° H emipélela ekBéoswv kal n aflomoinon twv apxeiwv. To apxelo w¢ MOALTIOUIKN
£€vvola Kl N onuacia Tou og ouyxpova ekBeatakd project.
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(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONMOZ NAPAAOZHZ
Mpoowrto ue npoowro, E§ amootdoews
ekmaibeuan KA.

E€ amootaocswg eknaidevuon kat Sta {wong emiokeyn
og ekBeoLakol g XwpPoug

XPHZH TEXNOAOTIIQN

NAHPO®OPIAZ KAI EMIKOINQNIQN
Xpnion T.I1.E. otn Abaokalia, otnv
Epyaotnpiakn Exknaibevan, atnv Entkotvwvia
UE TOUG OLTNTEG

Xprion TNE otn Aldaokohia: péow MAaThOpUAg
cLyXpPoVNG Kal aclyxpovng tNAskmaideuong

Xprion TNE otnv Emukowwvia pe toug GoLtnTég

Xpnon TNZ otnv e€€taon

OPTrANQZH AIAAZKANIAZ

Mepypdpovrar  avaAutika o
uédobot Stbaokaliog.

TPOMmoOG Kot

AaAé€elg, Sepwvapla, Epyaoctnplakry Acknon,
Acgknon  [ediou, MeAétn &  avdAuon
BiBAloypapiag, @povriotrplo, Mpaktikn
(Torto¥€tnan), KAwwkn Aocknon, KoAAtexviko
Epyaotripto, Aabpaotikn Sbaokalia,
EKTIaLOEUTIKEG ETILOKEWELG, EKTTOvnan UEAETNG
(project), Zuyypan epyacias / epyaciwy,
KaAAwteyvikn énutoupyia, K.Am.

Avaypd@ovtal oL wWpeg UEAETNG TOU @oLTnTh
yla kade padnolakn Spactnplotnta kadwe Kot
oL WPEG N KadobNyoUUEVNG UEAETNG OUUPWVA
UE TG apxEG Tou ECTS

. ®oprog Epyaociag

Apaotnplotnta ey
AlaAé€eLg (ouyxpovn 39
tnAskmnaidevon)
MeA£Tn Kal avaAuon 117
BiBAoypadiag (Sia
{wong / aclyxpovn
tnAekmnaidevon)
Ekmdévnon clvTouNng 59
opadLKAG epyaciag
Ekndvnon epyaciag oto 160
mAaiolo tng TeALKAC
efétaonc tou
pabnuatog
JUvolo Mabnpatog 375

AZIONOTHZH QOITHTON

Meptypapn tng Stadikaaiag a&loAdynong

waooa AéloAdynong, MéSobot aéloAdynong,
ALQUOPPWTIKA 1) SUUNEPAOUATLKY, AoKiuaoia
MoAAarmAn¢ Emidoyric, Epwtrioelc Zovtounc
Anavtnong, Epwtrigels Avamtuéng Aokuiwy,
Emtiduon  [lpoBAnudatwy, [pant) Epyaoia,
Exdeon / Avagopd, [pogopikn E&Etaon,
Anudota Mapouoiaon, Epyaotnpiakrn Epyaocia,
KAwikn  Eéétaon AoOevoug,  KadAreyvikn
Epunveia, AAAn / AAMeg

Avagépovtal pntd mpooSLOPLOUEVA KPLTHPLY
aéloAdynonc kat eav kat tou eivat mpooBaaotua
Q7O TOUG (POLTNTEG.

AfloAbynon ota eAAnvika. AlapopdwTtikn Aoklpaoia,
ue Baon tnv enidoon oto mAaiolo Tou pabnuartog otn
SLAPKELD TOU EEQUAVOU KAl ZUUTIEPOCUATLKN
Aokipacio pe Baon tn cUVTOWN YPOITTr) OpadIKA
£pyaoia KaL TNV OTOULKN UeyalUTepn TEAKN epyacia.

Ta kpLTrpLA KoL 0 TPOMOoG afloAdynaong avadépovtal
OTNV LoTooeALSa TOU PO UATOC OTO ecourse.uoi.gr
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(5) ZYNIZTQMENH-BIBAIOTPA®DIA

- Mpotetvéuevn BiBAoypapia

EAAnvOVAwoon

° Abdapomoulou A., Téxvn kat Yuxpormodepikn SutAwpartia. Aiedveic ex9éoeic Téyvne atnv Adrva,
1950-1967, Osooalovikn, University Studio Press, 2019.

° AICA HELLAS, (2011). To €pyo tn¢ emiuéAeiac. AICA HELLAS, t. 4.

° BoudoUpn, A. (2003). Kpartog kat Mouoeia, ABriva-0Oscoalovikn: ZAKKOUAOC.

° lepoylavvn, E. (2013). «Otav ol KaAAtexVIKEG oulnTtoUV adldkoma»: TomoBeTnoeLg, UTIOBEDELS,

Slepeuvnoelg yla éva Mouoeio Z0yxpovng Téxvng otnv EAAada», Kpttikn + Texvn 5, Kpttikn Twv Beopwv
- Kpttikot Beopotl, Evwon Kpitikwv Téxvng AICA EANGG. ABrva: Ekddaoelg Mpnyopn, 2013.

° Hooper-Greenhill Eilean, 2006. To Mouoeio kat ot mpodpouoi tou. (Museums and the Shaping
of Knowledge). [Mtd. Avdpéa Nammna] ABrva: MoAtiotiko 16pupa Opidou MNelpalwg.

° Kaviapn, A. To Louoeio w¢ xwpog The Lotopiacg tn¢ t€xvne. ABrnva: Ekdocoelg Mpnyopn, 2013.

° Kapapma E. (emip.), Curating: Amoyeic yia tnv emiueAntikn dpaon. ABriva: Futura.

. Kadéton, A. (emup.) (2010). Téxyvneg moAtikn: ané tn ouAdoyn tou EMZET. ABrva: EBvikd
Mouoeio ZUyxpovng TExvng.

° Kookuva, K. (emuy.) (2017). Avtidwpov: H cuAdoyn tou EMZT, documenta 14 Fridericianum,
Kaoel, ABrjva : EBvikd Mouaoeio Z0yxpovng TExvng.

° Kupladn, N. (1998). H kowvwVvioAoyikr) EpEuva, KPLTLKN ETILOKOTTNON TWV UETOOWYV KO TEXVIKWYV,
ABnva: EAANVIKEG EmloTtnpovikeg EkSOoELG.

° Mrmouvia A. , Tkadn A. (emup.), (2012). ESvika pouaoeia otn votia Eupwrn : Lotopia Kot
TPoONTIKEG, AUva: Kalelbookormio.

° Zayopapng, M. (1966). «AnoYelg yia thv i6pucn Mouceiou Zuyxpovng Texvne», Embewpnon
Téyvng, T. 136.

° Owovopou, M. (2003). Mouceio: armodnkn n {wvtavog opyaviouog; : LoUTELoAoYIKOL
npoBAnuatiouoi kat {ntiuata. ABrAva : Kpttikn

. Mpokoriou, A. (1962). «Ta akatavonTa Kol Ta KATAVONTA YLo TO oUCELD TNG oUyXpovng
TEXVNC», ABNva : Négg MopdEg

° Yepota, N., Eunteipia ) epunveia: To SiAnupo Twv HOUCEIWY UOVTEPVAC TEXVHC. ABrva: Aypa.
° JkaAtod, M. (1989). AiSouoeg téyvng otnv EAAada: ABrnva, Oscoalovikn 1920-1988. ABrva:
Amoyn.

° ZoAopwv E. (2012). «Ta povoeia wg 'avtikeipeva'. Avalntwvtog TpOmoug MPocEyyLong». 2to E.

MaAolpn (em.), YAtkog moAwtioudc. H avBpwmodoyia otn xwpo Twv npayudatwy, ABnva: AAe€avdpela,
o0o. 75-124.

. TpoPa, E. (2018). H moAttiotikn kAnpovoptd tn¢ Eupwrng, ABRvo-Osccoalovikn: TAKKOUAAG.

° Towpa, 2. (2021). H emuéldeta tou BAuuatog. ABriva: Nrcog.

ZevoyAwaoon

° Altshuler Bruce, Biennials and Beyond: Exhibitions that Made Art History: 1962-2002, Phaidon
Press, 2013.

° Altshuler Bruce, Salon to Biennial - Exhibitions that Made Art History, 1863-1959, Phaidon
Press, 2008.

. Barthes, R. (1977), Image-Music-text. Trans. Stephen Heath. Fontana, London.

° Bennett, T. (1995), The birth of the museum: history, theory, politics, London: Routledege.
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° Bishop, C. (2014). Radical Museology Or, “What’s Contemporary” in Museums of Contemporary
Art? rev. ed. London: Koenig Books.

° Borja-Villel, M. (2009), Relational Objects: MACBA Collection 2002- 07, Barcelona: MACBA

° Broersma, L., Van Rosse, P. (2015), “Rewriting or Reaffirming the Canon? Critical Readings of
Exhibition History — Editorial”. Stedelijk Studies

. Crimp, D. (1993), On the museum'’s ruins, Cambridge: The MIT Press.

° Cuno, J. (ed.) (2003), Whose muse?: art museums and the public trust, Princeton Cambridge,
Mass. : Princeton University Press: Harvard University Art Museum.

° Davallon, J. (2011), L'exposition a l'oeuvre : stratégies de communication et médiation
symbolique. Paris: L' Harmattan.

° Eilertsen, L. and Bugge Amundsen, A. (eds.) (2012), Museum Policies in Europe (1990-2010):

Negotiating Professional and Political Utopia, EuNaMus Report No. 3, Linkdping University Electronic
Press

. Ferguson Bruce W., Greenberg Reesa, Nairne Sandy (eds), Thinking About Exhibitions, London:
Routledge, 1996.

. Haskell, F. The Ephemeral Museum, Old Master Paintings and the Rise of the Art Exhibition.

° Holler, C. (ed.) (2004), L’Internationale: Post-War Avant-Gardes between 1957 and 1986, Zirich:
JRP/Ringier.

° Knell, S., Axelsson, B., Eilertsen, L., Myrivili, E., Porciani, I. (2012), Andrew Sawyer and Sheila

Watson, Crossing Borders: Connecting European Identities in Museums and Online, EuNaMus Report
No. 2, Linképing University Electronic Press

° Macdonald, S., Fyfe, G. (eds.) (1997). Theorizing museums: representing identity and diversity
in changing world, Oxford: Blackwell.

° Murawska-Muthesius, K. , Piotrowski, P. (eds.) (2017), From Museum Critique to the Critical
Museum, Abingdon, Oxon; New York: Routledge.

° Hans Ulrich Obrist and April Elizabeth Lamm, Everything You Always Wanted to Know About
Curating* But Were Afraid to Ask, 2011.

° Hans Ulrich Obrist, A brief history of curating, 2008.

° O’ Doherty, B. (1999), Inside the White Cube: The Ideology of the Gallery Space. Expanded ed.
Berkeley: University of California Press.

° Paul O'Neill, The Culture of Curating and the Curating of Culture(s), MIT Press, 2012.

° Putnam, J. (2001), Art and artifact: the museum as medium, London: Thames and Hudson.

° Snauwaert, D., J. Borja-Villel, M., Esche, C. (eds.) (2017), The Absent Museum: Blueprint for a
Museum of Contemporary Art for the Capital of Europe, Brussels: WEILS : Mercatorfonds.

° Solomon, E. 2011. “Museums and the subversion of the exhibitionary order: Playing with
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2. Mabnpa Emloyng

BA. 1o katw, evotnta Emleyopeva podnpata B’ I e€apnvou
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ENIAEFTOMENA MAGHMATA B’ R I’ EEAMHNOY

1. Oswplieg TG Mpwtomopiog

(1) FENIKA

2XONH

KAAQN TEXNQN, MANENIZTHMIO IQANNINQN—
ANOPQMIZTIKQN KAI KOINQNIKQN EMIZTHMQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQN TEXNQN KAI ENISTHMQN THEZ TEXNHZ /
I2TOPIAZ-APXAIONOTIAZ

EMINEAO ZNOYAQN

nviz

KQAIKOz MAGHMATOZ

EZEAMHNO ZMOYAQN | 1 A2

TITAOZ MAOHMATO2

OQewpieg TG MTpwTOMOpPiag

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ MEPIMTWAN TTOU OL TILOTWTLKEG AOVAOEC ATTOVEOVTOL O SLOKPLTA UEPN EBAOMAAIAIES

Tou padnuatog m.y. AtaAési, Epyaotnplakéc AoKNoes KA. Av ot NIZTQTIKEZ

QPEZ

TILOTWTLKEG LOVAOEC ATTOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UaTNUATOG MONAAEZ

avaypate tic eBéouadiaiec wpeg StbaokaAiag kat 1o aUVoAo Twv
TLOTWTIKWY Uovadwv

AIAAZKAAIAZ

MpooVéote oepég av xpelaotel. H opyavwon dtdaokaliog kat ot
SL6aKTIKEG HEBOSOL TTOU XPNOLUOTTOLOUVTAL TTEPLYPAPOVTAL AVOAUTIKA OTO

(6).

TYNOzZ MAOGHMATOZz

yevikou umoBadpou,
£L8LkoU untoBadpou, eLdikeuang,

VEVIKWY YVWOEWY, avantuéng Seélotritwv

EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

MPOANAITOYMENA MAOGHMATA: | OXI
FNQZZA AIAAZKANIAZ kot | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
OOITHTEZ ERASMUS

NAI, ME TUTORIALS arté tov/nv 8i8dokovta

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

Me tnv emtuyn oAokAnpwon tou padnpoatog, ot potntég/tpleg Ba eival os Béon va:

e  Epunvelouv Tov LOTOPIKO, ALEONTIKO Kal BewPNTIKO OVTIKTUTIO TWV TPWTOTIOPLOKWY
KWWNUATWY Twv apxwv tou 200U awwva otn dtapdpdwaon tng cuyxpovng Bewplag,

KPLTLKNG Kal Lotoploypadiog tng Texvng.

e AvoAUouv ta L6eOAOYIKA KIvNTPOl KOl TLG TIOMTIOUIKEG KOL LOTOPLKEC OUVONKEC TOU
odrynoayv otnv avaduon Twv LOTOPLKWVY TTPWTOMOoPLWY, avayvwpilovtog mapdAAnAa Tig
LETAOXNUATIOMEVEG EKOOXEC TOUG Of OUYXPOVEG KOAATEXVIKEC TIPOKTIKEG TOU

MNaykoopou NOtou, UTO To PIoUO TWV PETA-OMOLKLOKWY GTIOUSWV.

e  Efetdlouv, oUYKPIVOUV KOl EPUNVEVUOUV KPLTLKA BEWPNTIKA KEIPEVA KOl EPUNVEUTIKA
oXNUOTA TNG TEXVNG TNC TPWTIOMoplag, avamtuooovtag LKovoTnta  ypodng

ETLOTNHOVLIKOU SoKLpiou pe oadn dour| Kol TEKUNPLWUEVA ETILXELPHHATA.

e Xelpllovtal PBaolkeg €vvoleg tnN¢ Bewpiag tng mpwtomopiag (pnén, Hopdoloyikn
KQLVOTOWLO, avamopAoTaon, OVTIKOUATOUpQ, BECULKN KPLTIKN) O0TO MAQIOL0 GUVOETWY

LOTOPLKWYV Kol SLABEUATIKWY avVaAUCEWV.

e  Juvbéouv BEwWPNTIKA OXALOTA LE CUYKEKPLUEVA €pYa TEXVNG, CUVOETOVTAG AVOAUTIKA

KoL SLETILOTNHOVLKA EPWTAHOTA € TIPOdOPLKO 1) YPATTTO AOYO.

Fevikég IKkavoTNTEG

AapuBavovtag urtoyn TG YEVIKES LKAVOTNTEG TTOU TIPETIEL VAL EXEL ATTOKTIOEL O TITUXLOUXOG (OTTWGE QUTEG aVaypapovTaL GTO
Mapdptnua AutAwuarog kot mapatidevrat akoAoUBw ) oe mola / MOLEG AIO AUTEC AITOOKOTTEL TO UAdnua;.

Avadllitnon, avaAuon kat cuvOeon SeS0UEVWY Kal SXebLAOUOC Ko SLayeiplan Epywv
TIANPOPOPLWVY, UE TN XPIION KL TWV amapaiTNTWV
TexvoloyLdv 2eBa0UGG OTN SLAPOPETIKOTNTA KAl OTNV TTOAUTTOALTLOULKOTNTAL
[Mpocapuoyr O VEEC KATAOTATELS 2eBaoudg ato puatko reptBaAiov

Entibeién kowvwvikrG, EmayyeAUATIKG kot NOLKIG uteuBuvoTnTag
Kat evatodnoiag oe 9éuata @UAou

AnYn anopdoewv

Autdvoun epyaoia

AOKNGN KPLTLKIG KOl UTOKPLTLKIG
Ouadikn epyaocia

Mpoaywyn tnG EAeUTEPNG, SNULOUPYLKNG KAl EMAYWYIKNG OKEYNG
Epyacia oe Stedvég nepiBaAlov

Epyacia o€ Stemotnuoviko neptBaAlov

TMapdaywyn VEwV EPELVNTIKWV LOEWV
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e Avalntnon, avaAuon kot cUvBeon deSopévwy Kat TAnpodopLwy, Le Tn Xpron Bewplwv
Kol peBodoloyLwv tTng Lotoplag tng TéXvng

e [1pOCOPHOYN OE VEEC KOATOOTAOELG

e Autdvoun epyacia

e Ouadikn epyaocioa

e Epyaocia os SleBveg meplBailov

e Epyaocio o€ SLEMOTNUOVLKO TIEpLBAAAOV

o [apaywyr VEWV EPEVVNTIKWYV LOEWV

e YeBacuog ot SLadopeTKOTNTA KAL OTNV TTOAUTIOALTIOULKOTNTA

o EMiSelén KOWWVIKAG, EPEUVNTLKNG, EMOAYYEALATIKAG Kal NBOIKAG uTteuBuvoTNTOC Kot
sualodnotag og Bépata puAou

e A0KNGON KPLTIKAG KAL 0VOCTOXAOMOC O€ OX£0N LLE TNV N&N UTAPXoUoA yVwaon

e [Ipoaywyn tng eAelBepng Kal SNULOUPYLKAC OKEYPNG.

(3) NEPIEXOMENO MAOGHMATOZ

To paBnua e€etalel TIC EPUNVEUTIKEG BEoeLg ou SlatumwBnkav amo tn dekaetia tou 1970
Kal £merta ovadoplkd HUE TO KOAAITEXVIKO KoL €UPUTEPO. TIOALTIOULKO (POALVOUEVO TNG
npwrtonopiag. MeAstwvtal Hla oslpd amd Bewpntikad keipeva mou Slepeuvolv Ta
16e0MOYIKA KivNTPA TWV aKpalo avaTPEMTIKWY SPACEWY KOl 0LOONTIKWY XELPOVOULWVY TWV
LOTOPIKWY TIPWTOTOPLWY, Omd Tov JUUBOALOHO Kot tov DouTouplopo UEXPL TOV
E&npeoloviopnd kal tov ZoupeaAlopo. Elbikotepa, Ba e€eTOOTOUV OTO OEULVAPLO ETUAEYUEVOL
£pya TEXVNG OO TO KABE Kivnua O CUVAPTNON UE OPLOPEVEG KPLTIKEG BEWPNTLIKOTIOLNOELC
™G TéXVNG TNG mMpwtomnopiag (Adorno, Benjamin, Blirger, Calinescu, Poggioli, Innes, Deleuze
Kol Guattari). @a oulntnBouv emicng cUYKPLTIKA {NTHHATA AleONTIKAG PAENG, N €vvola NG
QPVNTLKOTNTAC KoLl TNG amodounong Tou Udoug, kabwg kal To {ATnUa TNG YAWOOLKNG Kol
HOPdOAOYIKAG KALVOTOUIAG WE TIOALTIKNG XElpovopioc. H €udoon otpédetal 0TOUC AYWVES
NG MpwTomopiag yla AKUPWON ToU aoTikoU BeopkoU mAatolou tng Téxvng, otnv audionun
Kol Topdadon avapétpnon Twv TPWTOTOPLWY HE TV MapAdoon, otV MpwTomopia wg
Hopdn avtlkoUATOUPOG Kal TIAPOKUNG, OTNV ELCAYWYN €K LEPOUG TNG MPpwIonopiag VEwY

KUPLOPXWVY KOWWVLKWY KOl TIOATIOUIKWY HOVTEAWV TWAC Kal OewpnTikwv oXNUATWY
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gpunveiog tou kOopou. EmutAéov, e€eTATETAL N EUMPAKTN OLKELOTIONON TWV TPWTOTIOPLOKWVY
aLoONTIKwY anod yewypodIKEG, TIOATIOMLKES KAl YAWOOLIKEG TiepLPEPELEG, e avadopd ot
HeTadopd, HETAdPACH KOL LETACKNUOTIOMO TWV TTPWTOTIOPLOKWY OXNUATWY GTO TAALOLO [N
NYEUOVIKWYV 1 Teplbepelokwy TOAITIopwy. Téhog, Ba oulntnbel n €vvola tNg veo-
mpwtomnoplag, KaL n Xpnon tng otov A0yo Tt oUyXPOovNG LOToPLaG TG TEXVNG O oUVAPTNON
LUE TIG OLKELOTIOINOEL TIPWTOTIOPLAKWY TIPOKTIKWY OTn ouyxpovn TéXvn kol Bewpia, pe
£udacn otn oxéon TNG VEO-TIPWTIOTOPLOC HE TO HETOHUOVIEPVO, TO apyxeio kal tnv
ETUTEAEOTIKA avamnapdotoon (re-enactment), KaBWC Kol 0TI TEAETOUPYLKEG KAl CWHOTIKEG

SlaoTACELG TNG SUYXPOVNG avaBilwaong MPWTOMOPLAKWY LopdwV.

36




(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONMOZ NAPAAOZHZ
Mpoowrto ue npoowro, E§ amootdoews
ekmaibeuan KA.

E€ anmootaocewg eknaidevon kal edpdoov anatteital dia

{wonc enilokePn o€ XWPOUC TOALTLOOU

XPHZH TEXNOAOTIIQN

NAHPO®OPIAZ KAI EMIKOINQNIQN
Xpnion T.I1.E. otn Abaokalia, otnv
Epyaotnpiakn Exknaibevan, atnv Entkotvwvia
UE TOUG OLTNTEG

Xprion TNE otn Aldaokohia: péow MAaThOpUAg
cLyXpPoVNG Kal aclyxpovng tNAskmaideuong

Xprion TNE otnv Emukowwvia pe toug GoLtnTég

Xprion TNZ otnv e€€taon
OPIrANQZzH AIAAZKANIAZ , ®oprog Epyaciac
Apaotnplotnta 2
, , . E§aurivou
Meplypdgovral  avaAutikd o TPOmog Kot A 3 39
uédobot Stbaokaliog. A EEELC (GUV)(pOVI‘]
tnAeknaideuon)
’Ata/\éfaq, Zem’vo'tpta, Epy?tatanaKﬁ AU‘KI]GH, ME?\E'TI’] KOIL OLVC'X)\UGI’] 117
Acgknon  [ediou, MeAétn &  avdAuon ,
BBAoypapiag,  ®povtiotiplo,  MpakTikr BBAoypadiag (Sia
(Torto¥€tnan), KAwwkn Aocknon, KoAAtexviko Z(bcr]q / C(Ol'JV)(pOVI’]
Epyaotripto, Aabpaotikn Sbaokalia, mn AekmaiSeu on )
EKTIaLOEUTIKEG ETILOKEWELG, EKTTOvnan UEAETNG E , , 59
(project), Zuyypan epyacias / epyaciwy, Krovnon ouvtoung
KaAAwteyvikn Snutoupyia, K.Am. Ol.l(lé LKNG EpyaoctLag
Ekndvnon epyaciag oto 160
mAaiolo tng TeALKAC
Avaypd@ovtal oL wWpeg UEAETNG TOU @oLTnTh EEéTOLGI’]Q TOU
1o ke padnotakn dpoaotnplotnta kadwe Kot ,
puat KGIPE AT 01aKd) OpAOTIPLOTITER KPS pabnuatog
oL WPEG N KadobNyoUUEVNG UEAETNG OUUPWVA
UE TG apxEG Tou ECTS
ZUvoAo Mabruatog 375

AZIONOTHZH QOITHTON

Meptypapn tng Stadikaaiag a&loAdynong

waooa AéloAdynong, MéSobot aéloAdynong,
ALQUOPPWTIKA 1) SUUNEPAOUATLKY, AoKiuaoia
MoAAarmAn¢ Emidoyric, Epwtrioelc Zovtounc
Anavtnong, Epwtrigels Avamtuéng Aokuiwy,
Emtiduon  [lpoBAnudatwy, [pant) Epyaoia,
Exdeon / Avagopd, [pogopikn E&Etaon,
Anudota Mapouoiaon, Epyaotnpiakrn Epyaocia,
KAwikn  Eéétaon AoOevoug,  KadAreyvikn
Epunveia, AAAn / AAMeg

Avagépovtal pntd mpooSLOPLOUEVA KPLTHPLY
aéloAdynonc kat eav kat tou eivat mpooBaaotua
Q7O TOUG (POLTNTEG.

AfloAbynon ota eAAnvika. AlapopdwTtikn Aoklpaoia,
ue Baon tnv enidoon oto mAaiolo Tou pabnuartog otn

SLAPKELD TOU EEQUAVOU KAl ZUUTIEPOCUATLKN
Aokipacio pe Baon tn cUVTOWN YPOITTr) OpadIKA
£pyaoia KaL TNV OTOULKN UeyalUTepn TEAKN epyacia.

Ta kpLTrpLA KoL 0 TPOMOoG afloAdynaong avadépovtal
OTNV LoTooeALSa TOU PO UATOC OTO ecourse.uoi.gr
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2. Kévtpa Kol mepLPEPELEG TOU EVPWTIOAIKOU LOVIEPVLIOHOU

(1) TENIKA

2XONH

KAAQN TEXNQN, MANEMIZTHMIO IQANNINQN-
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMOQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQON TEXNQN KAI ENISTHMQN THZ TEXNHZ /
I2TOPIAZ-APXAIOAOTIAZ

EMINEAO ZMNOYAQN

nviz

KQAIKOZ MAGHMATOZ

EZEAMHNO ZMNOYAQN | 21 3

TITAOZ MAGHMATO2

Kévtpa Kal mepLpEPELEG TOU EUPWTIAIKOU LOVIEPVLOOU

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ TTEPIMTWON TTOU OL TILOTWTIKEG UOVASEG QITOVELOVTAL OE SLAKPLTA UEPN EBAOMAAIAIES

ToU padnuatog m.y. Atadééeic, Epyaotnplakéc Aokioeic k.Am. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG UOVAOEG amoVEUOVTAL EViaia YLl TO OUVOAO ToU Uadniuatog MONAAE2
’ . , , AIAAZKANIAZ
avaypayte 1 eBdouadiaies wpeg StdbaokaAiag kot To oUVoAo Twv
TULOTWTIKWY UOVASWV
3 15

MpocVéate oepéc av ypelaotel. H opyavwaon Stdaokaliag kat ot
SL6AKTIKEG UETOSOL TTOU XPNOLLOTTOLOUVTAL TTEPLYPAPOVTOL AVAAUTIKA OTO

(6).

TYNOzZ MAOGHMATOZz

yevikou unoBadpou,
£L8tkoU urtoBadpou, eLdikeuanc,

VEVIKWY YVWOEWY, avantuéng Seélotrtwv

EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

MPOAMAITOYMENA MAGHMATA: | OXI
FAQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA NPOZMEPETAI ZE
®DOITHTEZ ERASMUS

NAI, ME TUTORIALS arné tov/nv 8i8dokovta

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA

MaBnolaka ArtoteAéopata

Meptypapovral ta padnolakd amoteAéouaTa Tou HaSUATOG OL CUYKEKPLUUEVEG YVWOELS, SeELOTNTEG KAl LKAVOTNTEG
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kataAAnAou enutéSou mou Ja amoKTIOOUV OL POLTNTEG UETA TNV ETTLTUXN OAOKANPpWan Tou Hadiuatog.

SuuBouleuteite to Mapaptnua A

o [leptypaepri tou Emunédou twv Madnaotakwv AoteAsoudtwy yLa kade éva kUkAo omoudwv oUupwva e to MAaioto
Mpoodvtwy tou EvpwraikoU Xwpou Avwtatnc Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwniaikou MAatoiou Mpoooviwy Aid Biov Madnang kot to Mapdaptnua B

o [IepiAnmtikog 06nyog auyypapric Madnolakwy ATOTEAECUATWY

Ot dolTNTEG PETA TNV ETLTUXNA TtapakoAouBnon tou padrpatog Ba elval o B€on va:

e TpocSlopilouv Kal va avoAUOUV KPLTLKA TLG EVVOLEG TOU «KEVTPOU» KaL TNG
«TEePLPEPELAGH OTNV LOTOPLA TNG TEXVNG.

e ouINTOUV BAOCLKEG EVVOLEC KAAALTEXVIKWY KIVAUATWY KoL PEUMATWY TOU KKEVTPOU»
KOLL TNG «TIEPLPEPELOCY.

e yvwpilouv Kal va £XoUV KPLTIKA amoyn yla To BewpnTiko MAALoLo Te
OTTOLKLOKPATLOG KAL TNG TIAYKOOULOTIOINONG 0TNV KAAALTEXVIKH TTOpaywyH.

Fevikeég IKavOTNTEG

AauBavovtag urtoYn TIG YEVIKES LKAVOTNTEG TTOU TIPETTEL VAL EXEL QTTOKTIOEL O TITUXLOUXOG (OMWG QUTES QVYpPAQOVTAL OTO
Mapaptnua AutAwuarog kot napatidevial akoAoUdwe) o€ moLa / TOLEG A0 AUTEG AITOCKOTTEL TO UATNUQ;.

Avadlnitnon, avaiuon kat ouvdeon SeSougvwy Kot 2xebLaouog kot SLayeiplan Epywv

TIANPOPOPLWVY, UE TN XPIION KL TWV amapaitnTwV

TexvolopLdv 2eBa0UlG OTN SLAPOPETIKOTNTA KAl OTNV TTOAUTTOALTLOULKOTNTA
Mpooapoyn o€ VEeC KATAOTATELS 2eBaoudg oto pualko neplBailov

Al anopdoswy Emibetén Kowwvikrig, emayyeAuatiknc kot ndikri¢ urteuduvotntag

Kot evatonaoiag oe Yéuata pulou
Autovoun epyaoia

A0KNGN KPLTLKIG KOl UTOKPLTLKIG
Ouadikn epyacia

lMpoaywyn tn¢ eEAeUBePNS, SNULOUPYIKAG KAl EMAYWYLKIG OKEYNG
Epyacia oe 6iedvég meptBaAlov

Epyacia o€ Slemiaotnuoviko neptBaiiov

Mapaywyn VEwv epEUVNTIKWY LEEWV

e Avalntnon, avaiuon kot cuvBeon deSopévwy Kat TTAnpodopLwy, He TN xprion Bewplwv
Kal peBoSoloyLwyv TG LoToPLaG TNG TEXVNG

e [lpocapoyr O VEEG KATAOTACELG
e Autovoun gpyaocia

e Opadikn epyacia

e Epyaocia os S1eBveég meptBailov

e Epyaocia og Slemotnoviko eptBailov
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o [lapaywyr VEWV EPELVNTIKWV LOEWV
e JeBaouog otn SLaPOoPETIKOTNTA KOl GTNV TTOAUTIOALTIOULKOTNTA

o EmiSelén KOWWVLIKAG, EPEUVNTLKAG, EMOYYEAUATIKNG KoL NOKNE uteuBuvoTnTag Kot
gualoBbnoiog og Bépata dpvAou

e ACKNON KPLTLKNG KAL AVOOTOXOOUOC O OXEON UE TNV SN UTApYoL oA yVWon

o [Mpoaywyn tng eAelBepng Kal SNULOUPYLKAC OKEYNG.

(3) NEPIEXOMENO MAOGHMATOZ

Ao to 1989 Kol £€RC, OMOTE N MAYKOOKLOTIOLNGN TWV AYOPWV KoL TNG TEXVNG EyLVaV £V YEVEL
KuplapXEG, €PXOVTOL OTO TPOOKNAVLO VEEG TIPOCEYYLOELG OTLG AVOPWITLOTIKEG ETLOTHIEG TIOU
audlofntouv tn povodlaotatn Kuplapxia Twv (SUTIKWV) KEVIPpWVY Kal TElVOUV va UloBeToUV
HLOL OTTOKEVTPWHEVN adriynon. H adriynon autr euVvoel Ti§ «TiepLdEPELEG», LEPN, XWPOUG N
OKOLO KOWWVIKEG OUASEG, TToU SladEpPouV 1 ATEXOUV ATO TO TOPASOCLAKA KEVTPA TOU
TOATIoPOL Kal mou €xouv Stadpapatiost KOUPKO poAo, UTIO SLOPOPETIKN XPOVIKN Kal
VEWYpPAdLKI OKOTILA, OTOV HOVTEPVIOUO KOl TLG tpwTomopiec. Q¢ ek TouTou apdlofntouvral
TapadooLaKEG  LEPOPXNOELS, XPOVOAOYNOELS KOL «NYETIKEG HOPPECH TNC  TEXVNG:
gmavokaAumtovtal véa Oiktua, TEPLOXEC KoL TPOTOL Topaywyng KoL €kBeong mou

TIOPEUEVAV EKTOTILOUEVA 1} UTIO EAALTTH €peuval.

To HABNUA ETKEVTPWVETOL OTNV OUCLAOTLKA Kat o BaBog eknaideuon Twv doltnTwv/TpLwv
T(POKELUEVOU VO UTTOPOUV avayVwpLlouv TLG EVVOLEG TOU KKEVIPOU» KL TNG «TiEpLPEPELAGH

OXL LOVO O€ TAYKOGILO, AAAQ KoL € EVPWTALKO eTtinedo.
Baolkég Bepatikég evotnteg ou Ba SiepeuvnBouv eival ot e€Ng:

e Oplopol Kol €VVOLEG TOU «KEVIPOU KAL TNG «TEPLOEPELOG» OTNV EUPWITALOKEVIPLKNA
HOVTEpVa TEXVN. ZnTuata pebodou.

o Ta eupwIAiKa «KEVIPAY - «TIEPLOEPELEG. TO EAANVIKO TAPASELY L.

e [épa amd to Mapiot kot t Néa Yopkn. EmavoakoAUMTOVIAC TA MEPN KOL TOUG
XPOVOUG TOU LOVTEPVIOHOU.

e World Art vs Global Art

o «Kévtpa» kol «mepldépeleg» evtog tou «Kévtpoun»: o Adyoc twv AMwv. O
dEUWVLOTIKOG AOYOG, 0 AOYOC TG pwnVv AvatoAkng Eupwnng.

o METO-OTOLKLOKPATLKEG Bewpleg kal Tpooeyyioelg otn SUTIKN LoTopla TNG TEXVNC.

e  «Amoé-amolklonoinon» Twv adnynoewyv tng Lotopiag TNg TEXVNG KL TwV LOUCEiwV.
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(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONMOZ NAPAAOZHZ
Mpoowrto ue npoowro, E§ amootdoews
ekmaibeuan KA.

E€ anmootaocewg eknaidevon kal edpdoov anatteital dia

{wonc enilokePn o€ XWPOUC TOALTLOOU

XPHZH TEXNOAOTIIQN

NAHPO®OPIAZ KAI EMIKOINQNIQN
Xpnion T.I1.E. otn Abaokalia, otnv
Epyaotnpiakn Exknaibevan, atnv Entkotvwvia
UE TOUG OLTNTEG

Xprion TNE otn Aldaokohia: péow MAaThOpUAg
cLyXpPoVNG Kal aclyxpovng tNAskmaideuong

Xprion TNE otnv Emukowwvia pe toug GoLtnTég

Xprion TNZ otnv e€€taon
OPIrANQZzH AIAAZKANIAZ , ®oprog Epyaciac
Apaotnplotnta 2
, , . E§aurivou
Meplypdgovral  avaAutikd o TPOmog Kot A 3 39
uédobot Stbaokaliog. A EEELC (GUV)(pOVI‘]
tnAeknaideuon)
’Ata/\éfaq, Zem’vo'tpta, Epy?tatanaKﬁ AU‘KI]GH, ME?\E'TI’] KOIL OLVC'X)\UGI’] 117
Acgknon  [ediou, MeAétn &  avdAuon ,
BBAoypapiag,  ®povtiotiplo,  MpakTikr BBAoypadiag (Sia
(Torto¥€tnan), KAwwkn Aocknon, KoAAtexviko Z(bcr]q / C(Ol'JV)(pOVI’]
Epyaotripto, Aabpaotikn Sbaokalia, mn AekmaiSeu on )
EKTIaLOEUTIKEG ETILOKEWELG, EKTTOvnan UEAETNG E , , 59
(project), Zuyypan epyacias / epyaciwy, Krovnon ouvtoung
KaAAwteyvikn Snutoupyia, K.Am. Ol.l(lé LKNG EpyaoctLag
Ekndvnon epyaciag oto 160
mAaiolo tng TeALKAC
Avaypd@ovtal oL wWpeg UEAETNG TOU @oLTnTh EEéTOLGI’]Q TOU
1o ke padnotakn dpoaotnplotnta kadwe Kot ,
puat KGIPE AT 01aKd) OpAOTIPLOTITER KPS pabnuatog
oL WPEG N KadobNyoUUEVNG UEAETNG OUUPWVA
UE TG apxEG Tou ECTS
ZUvoAo Mabruatog 375

AZIONOTHZH QOITHTON

Meptypapn tng Stadikaaiag a&loAdynong

waooa AéloAdynong, MéSobot aéloAdynong,
ALQUOPPWTIKA 1) SUUNEPAOUATLKY, AoKiuaoia
MoAAarmAn¢ Emidoyric, Epwtrioelc Zovtounc
Anavtnong, Epwtrigels Avamtuéng Aokuiwy,
Emtiduon  [lpoBAnudatwy, [pant) Epyaoia,
Exdeon / Avagopd, [pogopikn E&Etaon,
Anudota Mapouoiaon, Epyaotnpiakrn Epyaocia,
KAwikn  Eéétaon AoOevoug,  KadAreyvikn
Epunveia, AAAn / AAMeg

Avagépovtal pntd mpooSLOPLOUEVA KPLTHPLY
aéloAdynonc kat eav kat tou eivat mpooBaaotua
Q7O TOUG (POLTNTEG.

A&loAoynon ota eAAnVIKA. AlapopdwTtikn AokLpaaoia,
pe Baon tnv enidoon oto mAaiolo Tou pabrnuatog otn
SLAPKELO TOU EEAUAVOU KOl ZUMTIEPOCATLKNA
Aokipacio pe BAon tn cUVTOWN YPOTTTr) OUAdSIKN
£pyaoia Kal TNV OToULK UeyalUTtepn TeAKN epyacia.

Ta KpLThpLa Kal o TPOmog afloAdynong avodEépovtal
oTnV LlotooeAiba Tou pobripatog oTo ecourse.uoi.gr
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3. lotopia Twv eKBEcEWV Kal TWV EKOECLAKWV TIPOKTIKWV

(1) FENIKA

ZXONH

KAAQN TEXNQN, MANENIZTHMIO IQANNINQN—
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMQN,
MANEMIZTHMIO MNATPQN

TMHMA

EIKAZTIKQON TEXNQN KAI ENISTHMQN THE TEXNHZ /
I2TOPIAZ-APXAIOAOTIAZ

EMIMNEAO ZMNOYAQN

nmz

KQAIKOZ MAGHMATOZ

EZEAMHNO ZMOYAQN | 21 3

TITAOZ MAGHMATO2

lotopia Twv EKOECEWV KoL TWV EKOECLOKWY TIPAKTLKWY

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ TIEPIMTWON TTOU OL TILOTWTIKEG UOVAOEG QAITOVELOVTAL OE SLAKPLTA UEPN EBAOMAAIAIES

ToU padnuaroc m.y. AlaAééeic, Epyaotnplakéc AoKoels K.AmT. Av ot NIZTQTIKEZ

QPEZ

TILOTWTLKEG UOVASEG amoVEUOVTAL EViaia Yol TO OUVOAO ToU uadniuatog MONAAE2

avaypate tic eBdouadiaiec wpeg StbaokaAiag kat To aUVoOAo Twv
TULOTWTIKWY OVASwV

AIAAZKANIAZ

MpocVéote oepéc av ypelaotel. H opyavwaon dtdaokaliog kat ot
SL6aKTIKEG UEGOSOL TTOU XPNOLLOTTOLOUVTAL TTEPLYPAPOVTOL AVAAUTIKA OTO

(6).

TYNOZ MAOGHMATO2

yevikou umoBadpou,
£L6kou uroBadpou, elbikeuang,

VEVIKWY YVWOEWYV, avantuéng Seélotritwv

EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

MPOAMAITOYMENA MAOGHMATA: | OXI
FNQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA NPOZMEPETAI ZE
®DOITHTEZ ERASMUS

NAI, ME TUTORIALS arné tov/nv i8dokovta

HAEKTPONIKH ZEAIAA
MAOHMATO? (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

Ot dolTNTEG PETA TNV EMLTUXNA TtapakoAouBnon tou padrpatog Ba elval oe B€on va:

e QmOSELKVUOUV TIG LOTOPLKEC YVWOEL TOUC OXETLKA UE TIC eKBEOELG Kol TIC EKOECLAKEC
TIPOKTLKEG 0TNV Eupwrtn Kol eupUTEPA TOV SUTIKO KOO0 Omd To HEGO Tou 190U alwva
Kal €NG.

e gvtomnilouv Kot va oculNTolV T OAAAYEG TIOU ONUEWVOVTOL OE KOWWVLKO, OLKOVOWLKO,
16eoNoyLKO Kal Beopiko eminedo kal mou adopouv otnv v AOyw Tiepiodo o€ oxéon Ue
NV opydvwon ekBEoewv Kal To ekBealakd GavOUEVO €V YEVEL

o Slapopdwvouv Kot va ekdppdlouv Kpion OXETIKA HE TN onUacia TNG LoToplog Kal Tng
Aeltoupylag TWV HOUOELOKWY Kol EKBECLAKWY AVOTOPACTACEWV.

® QTOTLUOUV KPLTIKA TIG EKOECLAKECG TIPAKTLKEC OE TPEXOUOEC KOl LOTOPLKEG €KOEOELC, va
ovooTOXAlovTal OXETIKA HME TG SUVAMLKEC TNG EMOXAC TOUC KoL va Tapayouv
TEKUNPLWHEVO KAl TIPWTOTUTIO ETILOTNHOVIKO AOYO OXETIKA LE TV LOTOpiOl TWV
ekBEoEWV.

Fevikeg IKavOTNTEG

AauBavovtag urtoYn TG YEVIKES LKAVOTNTEG TTOU TIPETIEL VO EXEL ATTOKTIOEL O TTTUXLOUXOG (OTTWE QUTEG VaypapoVTaL GTO
Mapdptnua AutAwpatog ko napatidevral akoAoUuSwc) o€ moLa / TOLEG Ao AUTEC ATTOTKOTTEL TO Uadnua;.

Avaintnon, avaAuon kot oovdeon SeSouévwy Kot Sxebtaouog kat Slaxeiplan Epywv

TIANPOWOPLWY, UE TN XPrON KAl TWV aapaiTNTWV

TexvolopLdy 2eBaojuo6 0Tn SLAPOPETIKOTNTA KAt OTNV TOAUTTOALTIOULKOTNTAL
TPOCapHOYT € VEES KATAOTATEL 2eBaopog ato puotko neptBailov

Afdn amopdoswy Emtibeién kowvwvikng, emayyeAUaTIKrG kot nOkNG umteuBuvotntag

Kat evatonaoiag oe Féuara pulou
Autdvoun epyaaoia

A0KNON KPLTIKIG KOl QUTOKPLTLKIG
Ouadikn epyaocia

lMpoaywyn tn¢ eEAeUBepNS, SNULOUPYIKNAG KAl EMAYWYLKIG OKEYNG
Epyaocia oe 6iedvég meptBaAlov

Epyaocia o€ lemiatnuoviko neptBailov

Mapaywyn VEwv EpEVVNTIKWY LOEWV

e Avalntnon, avaiuon kat cuvBeon SeSopévwy Kat TAnpodoplwy, LE TN xprion Bewplwv
KoL peBodoloylwv tng Lotoplag tng TéXvNg
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e [lpocapuoyn OE VEEC KATOOTACELC

e Autovoun epyaocio

e Opuadikn epyaocia

e Epyaocia os SleBveg meptBailov

e Epyaocia og SlemotnUoviko meptBailov

o Topaywyn VEWV EPEVVNTIKWYV LOEWV

e YeBacuog ot SLadopeTKAOTNTA KL OTNV TTOAUTIOALTIOULKOTNTA

o Emibelen KOWWVIKAG, EPEUVNTLKAG, EMAYYEAMATIKAG Kal nOKAG uTteuBuvoTNTOC KoL
gvalobnoiog og Bépata dpuAou

e AOKNON KPLTIKAG KAl 0lVOOTOXAOMOC € OX£0N LE TNV N&N UTAPXoUoa yvwaon

« [MNpoaywyn Tng eAeVBepnc KaL SNULOUPYLKAG OKEYPNG.

(3) NEPIEXOMENO MAOHMATOZ

To PAOnUA EMKEVIPWVETAL OTNV LoTopla TG €kBeong £pywv TEXVNG. Xpovika adopd otnv
nepiodo amodé 1o péco tou 190U auwva PEXPL TIC UEPEC pog. E€stalel tov poAo Twv
ELKOOTIKWY €kBEoewV otnv mpoPoAn, Slakivnon kol ayopd tng TEXVNG O OAn auth TN
XPoVikn Stapkela. MapdAAnAa, BETeL EpWTAMOTA OXETIKA ME TN OXEON TNG LOTOPlOC TNG
TEXVNG KoL TWV KBECEWV Kal ToV pOAO TIOU £matfav oL TEAEUTALEG OTIC CUTNTNOELG YLO TO
OTIA KOL TO TIEPLEXOUEVO TNG TEXVNG. EEeTdlel, TéNOC, TN OXEon €KBECEWV KOl KPATIKWV

TIOALTIKWV 1 WOLWTIKWY TPWTOBOUALWV.
OEUATIKEG TIEPLOYEC:

e Hiotopia Twv ekBécewv wg LoTopia evog mediov embBuplag pe KEVTpo tnv dpacn Kal
TN «UOVTEPVAY ETILOTAUN.

e H wotopla tTNg TEXVNG WG EMLOTNHUOVLKOG KAASOC Kal N SLOXPOVIKN OXECN TNG UE TLG
ELKOIOTIKEG EKOEDELG.

o EKBE0ELG TEXVNG EVTOG KAl EKTOC TNG Akadnuiag.

e Tpomol napouciaong ekBepdtwy otov 19° kat tov 20° alwva.

o EkBéoelg kot toALTioTIKN StmAwpatia otov Wuypo MoAspo.

o O poAoG TWV eKBECEWY OTN CUYKPOTNON TNG EVVOLa TNG oUYXPOVNG TEXVNG.

o  MeydAng KALLOKOG ELKAOTIKEG EKBETELG OLYXPOVNC TEXVNG: N Kuplapxia Twv Biennale
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Ermpélelo kat olyxpovn Téxvn: n avaduon Tou eMIUEANT auteur wg¢ mapayovia
TAPAYWYHG VO UOTOG.

ATO TNV avtoduvopia Tou EMPUEANTH OTA CUVEPYATIKA LOVTEAQ.
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(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONMOZ NAPAAOZHZ
Mpoowrto ue npoowro, E§ amootdoews
ekmaibeuan KA.

E€ amootacewg eknaideuon kat, epodoov amatteital,
Sla Lwong eniokePn og XwPoUu¢ MOALTLOUOU

XPHZH TEXNOAOTIIQN

NAHPO®OPIAZ KAI EMIKOINQNIQN
Xpnion T.I1.E. otn Abaokalia, otnv
Epyaotnpiakn Exknaibevan, atnv Entkotvwvia
UE TOUG OLTNTEG

Xprion TNE otn Aldaokohia: péow MAaThOpUAg
cLyXpPoVNG Kal aclyxpovng tNAskmaideuong

Xprion TNE otnv Emukowwvia pe toug GoLtnTég

Xpnon TNZ otnv e€€taon

OPTrANQZH AIAAZKANIAZ

Mepypdpovrar  avaAutika o
uédobot Stbaokaliog.

TPOMmoOG Kot

AaAé€elg, Sepwvapla, Epyaoctnplakry Acknon,
Acgknon  [ediou, MeAétn &  avdAuon
BiBAloypapiag, @povriotrplo, Mpaktikn
(Torto¥€tnan), KAwwkn Aocknon, KoAAtexviko
Epyaotripto, Aabpaotikn Sbaokalia,
EKTIaLOEUTIKEG ETILOKEWELG, EKTTOvnan UEAETNG
(project), Zuyypan epyacias / epyaciwy,
KaAAwteyvikn énutoupyia, K.Am.

Avaypd@ovtal oL wWpeg UEAETNG TOU @oLTnTh
yla kade padnolakn Spactnplotnta kadwe Kot
oL WPEG N KadobNyoUUEVNG UEAETNG OUUPWVA
UE TG apxEG Tou ECTS

. ®oprog Epyaociag

Apaotnplotnta ey
AlaAé€eLg (ouyxpovn 39
tnAskmnaidevon)
MeA£Tn Kal avaAuon 117
BiBAoypadiag (Sia
{wong / aclyxpovn
tnAekmnaidevon)
Ekmdévnon clvTouNng 59
opadLKAG epyaciag
Ekndvnon epyaciag oto 160
mAaiolo tng TeALKAC
efétaonc tou
pabnuatog
JUvolo Mabnpatog 375

AZIONOTHZH QOITHTON

Meptypapn tng Stadikaaiag a&loAdynong

waooa AéloAdynong, MéSobot aéloAdynong,
ALQUOPPWTIKA 1) SUUNEPAOUATLKY, AoKiuaoia
MoAAarmAn¢ Emidoyric, Epwtrioelc Zovtounc
Anavtnong, Epwtrigels Avamtuéng Aokuiwy,
Emtiduon  [lpoBAnudatwy, [pant) Epyaoia,
Exdeon / Avagopd, [pogopikn E&Etaon,
Anudota Mapouoiaon, Epyaotnpiakrn Epyaocia,
KAwikn  Eéétaon AoOevoug,  KadAreyvikn
Epunveia, AAAn / AAMeg

Avagépovtal pntd mpooSLOPLOUEVA KPLTHPLY
aéloAdynonc kat eav kat tou eivat mpooBaaotua
Q7O TOUG (POLTNTEG.

AfloAbynon ota eAAnvika. AlapopdwTtikn Aoklpaoia,
ue Baon tnv enidoon oto mAaiolo Tou pabnuartog otn
SLAPKELD TOU EEQUAVOU KAl ZUUTIEPOCUATLKN
Aokipacio pe Baon tn cUVTOWN YPOITTr) OpadIKA
£pyaoia KaL TNV OTOULKN UeyalUTepn TEAKN epyacia.

Ta kpLTrpLA KoL 0 TPOMOoG afloAdynaong avadépovtal
OTNV LoTooeALSa TOU PO UATOC OTO ecourse.uoi.gr
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@eooalovikn, University Studio Press, 2024.
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London: University of California Press, 1994.
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2007.

Avgita Louisa, “What is there to be learnt from Athens? Documenta 14 and the colonisation of
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4. Kputikni tng T€XVNG: Lotopia ko Oswpia

(1) FENIKA

2XONH

KAAQN TEXNQN, MANENIZTHMIO IQANNINQN-
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQN TEXNQN KAI ENISTHMQN THEZ TEXNHZ /
I2TOPIAZ-APXAIONOTIAZ

EMINEAO ZNOYAQN

nviz

KQAIKOZ MAGHMATOZ

EZEAMHNO ZMNOYAQN | 2143

TITAOZ MAOHMATO2

Kputikn tng téxvng: lotopia ko Oswpia

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
0€ MEPIMTWON TTOU 0L TLOTWTIKES UOVASEG ATTOVELOVTOL OE SLOKPLTA UEPN EBAOMAAIAIES

ToU padnuatog m.y. AtaAési, Epyaotnplakés AoKNoeS K.ATT. Av ot NIZTQTIKEZ

QPE2

TILOTWTLKEG UOVABOEC ATTOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UaTNUATOG MONAAE2

avaypate tic eBdouadiaicc wpeg StbackaAiac kat 1o aUVoAo Twv
TLOTWTLKWY UOVASwV

AIAAZKAAIAZ

MpocVéote oepéc av xpelaotel. H opyavwon dtdaokaliog kat ot
SL6aKTIKEG HEBOSOL TTOU XPNOLUOTTOLOUVTAL TTEPLYPAPOVTAL AVOAUTIKA OTO

(6).

TYNOzZ MAOHMATOZz

yevikou unoBadpou,
£L8tkoU untoBadpou, eLdikeuang,

VEVIKWVY YVWOEWY, avantuéng Seélotritwv

EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

MPOANAITOYMENA MAOHMATA: | OXI
FAQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
®OITHTEZ ERASMUS

NAI, ME TUTORIALS ano tov/nv 8idokovta

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

Ot dolTNTEG PETA TNV EMLTUXA TtapakoAouBOnaon Tou pabnuatog

e Oa £Y0OUV YVWPLOEL TIG TPOCWTIKOTNTEG, TOUG AOYOUC KABWCE KAl TLG LOTOPLKEG Kol
TIOALTLOWLKEG oUVONKeC ou emétpeav oe KABOE EMOYN TNV KPLTIK TNG TEXVNG KoL TNV
KpLtikn Bewpla va avadubel kat va avenoeL.

e Qa £youv e€olKelWOEL e TG OUCLAOTIKEC SLadopEG HETOEY TEXVOKPLTLKAG, Bewplag,
Kal Lotoplag Tng Téxvng.

e Qa €xouv cuveldntomnolnoel TNV aAANAEVOETN oX€on HETAEL £pyou TEXVNG, AYOPAS
TNG TEXVNG KOlL TEXVOKPLTIKOU AOyou.

e Oa £X0OUV LOTOPLKOTIOLNOEL Ta BewpnTikd, aloONTIKA, AOYOTEXVIKA KOl TIOALTIKA
{NTAMOTO TIOU EUTIEPLEXOVTAL OTOV TEXVOKPLTIKO AOYO TN HOVIEpva Kol oUyxpovn
ETIOXN.

Fevikeg IKavoOTNTEG

AauBavovtag urtoYn TIG YEVIKES LKAVOTNTEG TTOU TIPETTEL VAL EXEL QUTOKTIOEL O TTUXLOUXOG (OMWG QUTES QVOYPAQOVTAL OTO
Mapdptnua AutAwuatoc kot mapatidevrat akoAoUBwc) oe mola / MOLEG AITO AUTEC QITOOKOTTEL TO pUAdnua;.

Avaintnon, avaAuon kot oOvdeon dedougvwy Kat Zxedlaouog kat Staxeiplon Epywv

TIANPOWOPLWY, UE TN XPHON KAl TWV aapaiTNTWY

TexvolopLdy 2eBaou66 0TN SLAPOPETIKOTNTA KAt OTNV TOAUTTOALTIOULKOTNTAL
Mpocapuoyr oe Véec KaTaoTdoeLe 2eBaopog ato puotko neptBailov

AfYn anopdoswy Entibelén kovwviknG, EmayyeAUATIKG kot NOLKNG umteuBuvoTnTag

kat evatonaoiag oe Féuata pulou
Autovoun epyaoia

A0KNON KPLTIKIG KOl QUTOKPLTLKIG
Ouadikn epyaocia

lMpoaywyn t¢ eEAeUBePNS, SNULOUPYIKAG KAl EMAYWYLKIG OKEYNG
Epyaocia oe 6iedvég meptBaAlov

Epyacia og SLemiatnuoviko neptBaiiov

Mapaywyn VEwv EpEVVNTIKWY LOEWV

e Avalntnon, avaiuon kal cuvBeon Sedopévwy Kat TAnpodoplwy, Le TN xprion Bewplwv
KoL peBodoloylwv tng Lotoplag tng TéXvNg

e [lpocapuOyr OE VEEC KATOOTAOELG
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e Autovoun spyaocia

e Opadikn epyaocio

e Epyaoia o 51eBvEG meplBaAilov

e Epyaocia og SlemotnovIko eptBailov
o [lapaywyr VEWV EPELVVNTIKWV LOEWV

o EmiSel€n KOWWVLIKAG, EPEUVNTLKAG, EMOYYEAUATIKNG KoL NOKNE uteuBuvoTnTag Kot
gvalodnoiag og BEpata puAou

e A0KNON KPLTIKAG KAl 0VOCTOXAOMOC O€ OXE0N LLE TNV N&N UTAPXoUCa yvwaon

o [Mpoaywyn tng eAelBepng Kal SNULOUPYLKAC OKEYPNG.

(3) NEPIEXOMENO MAOGHMATOZ

To pabnua autod e€epeuva TNV €EENEN TNG TEXVOKPLTLIKAG KAl TNG KPLTIKAG Bewplag, amod Tig
GNOCOPLKEC OUINTNOELG KATA TNV OPXALOTNTA YlO TNV OLoONTIKA MEXPL TIC CUYXPOVEG
TPOCEYYIOELG OTNV TOYKOOULO KOAALTEXVLIKI) TIPAKTIKY. H KpLTKA TNG TEXVNG SL8AoKeTal
mapaAAnAa pe tnv adnynon tng¢ lotopiag Twv Beouwv, MPOCWNWV KAl CXOAWV TOU
gumAékovtal KOs dpopd. H e€EALEN TNC KPLTIKAG KvBnKe mopdAAnAa pe tnv dvodo Kat Thv
aneAeuBEpwaon tou TUMOU, TN OXECN LLE TOV EKCUYXPOVIOUO 1 TIC SLadOopeTIKEG L160AoYieg
TIOU CUVESEQV TNV TIOALTLKA UE TOV TIOAITLOUO Kol PUGCLKA TOUG GUANEKTEC Kal TnV ayopd. Eite
N TPOCEYYLON TWV KPLTIKWV €ival GopUAALOTIKA ELTE KOWWVIKN, £iTe euVoel Toug TaALOUG
lte Toug olyXpPOVOUC, KOWVWVIKOUC KWOLKEC | TNV WBLocuykpacio evog kaAALtéyvn, ot iSloL ot
TeXvokpiteg Slapopdwaoav og éva onUavtikd Badud tnv avtiAnyn pag ylo TNy TEXvn Kot Tty
Lotopia TG ava meplddoug, eMBAAAOVTOC TOV EQUTO TOUG WG BACLKOUC TTPWTAYWVIOTEG TNG
kaAArtexvikig Twng (Diderot-Baudelaire) 1 mpoomaBwvtag va oavatpéPouv TPEXOUOES
KOAALTEXVIKEC TAOELG TipoTeivovTag AAAeg, eite emParloviag Slapdyeg mou KablepwBnkav
oTnV oTopla TNG TEXVNG WG KAAOIKA Tapadelypata. Xe OAEG TIC XWPEG, O AOYOC TOUG
(discours) ouvodeuaoe tnv avamtuén Tng TEXVNG 0Tn oUyxpovn Tepiodo aAAG Kal TIPOKAAEDE
ONUAVTIKEG e€elifelg oe BewpnTikd, TeXVIKA 1 Beouika {ntiparta. lSaitepa amod tov 18°
alwva Kal €€ng, n oxéon Me Ta £pya TEXVNG aAAAlel pulikd: n SlLopyavwon TAKTIKWY
ekBEcEWV (ZaAOV) SNULOUPYNOE HLO VEQ QPLECOTNTA OTN CUVAVTNON UETOEU KOAALTEXVWV KoL
KowoU. H KpLTIKN TG TEXVNG eSpalwVeTAL PECA QMO AUTH TNV AUECNH cuvAvInon, aAAd Kot
TNV CUVENAYOUeVnN ekbnuokpdtion Tou emidépet n FaAAikn Emavdaotaon otoug Beopoug,
umoBaAAovtog Toug dnuloupyols otnv Kpion twv dlapecolapntwy mou otadlokd Oétouv

toug OwkoU¢ Ttoug Kavovec. OL doutnté¢ Ba aoxoAnBolv pe Paoclkd Kelpeva  Kal
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T(POCWTIKOTNTEG, OMWCG eTi mapadeiypatt o Ntwtepo, o MnwvtAaip, o Mkplvumepyk Kal o
Qoukw, egetaloviag MWG N KOAMTEXVIKA KPLtkn Stapdpowaoe kat dapopdwbnke amo
gUpUTEPA TIOALTLOTIKA, TOALTIKA Kol dAocodikd psvpata aAAd Kol Twg emnpedlel Ko

LOTOPLKOTIOLEL TO YoUaTO.

Baolkég Bepatikég evotnteg ou Ba SiepeuvnBouv eival ot g€Ng:

Otepélla Kal TpoeAeVOELG

e ZntAuata Bswplog kot Lotoploypadiag

o A0BNTIKEG SLOUAXEG AVAPECA OTOUG «TIOALOUG KAL TOUG LOVTEPVOUGY

o O AladwTIoNOG KaL N LovTEpva TEXVOKPLTLKNA

e 0 190¢ atwvag Kot n oTpodr oTn LOVIEPVLKOTNTA

o NewTtepkoTNTA KAl pAEELS: avTidpacn Kal MpwTomopia oTLg apxEC Tou 200U alwva

o  Yrep-atAaVTIKEG SLapdxec: amo to Mapiol otn Néa Yopkn kal micw

e  METOUOVTEPVLOUOG Kal cUyXpovn TEXVN

e  DUAO, dUAN KoL TAUTOTNTA

e  OEOULKN KPLTIKA KOL VEEC QlYOPEG

(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONOZ NAPAAOZHZ
Mpoowrto ue nmpoowro, E§ amootdoews
eknaibevon K.Am.

E€ amootaocswg eknaidevon kat epdoov amnatteital dia

{wonc enilokePn o€ YWPOUC TOALTLOOU

XPHZH TEXNOAOTIQN

NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.I.E. otn Abaokalia, otnv
Epyaotnplakr Exnaibeuon, otnv Emkowwvia
LE TOUG POLTNTEG

Xprion TNE otn Aldaokahia: péow MAathopuag
ouyxpovng Kal acuyxpovng tThAeknaidevong

Xpnon TNE otnv EMkowvwvia pe toug ¢poltntég

Xpnon TNZ otnv e€€taon

OPFANQZH AIAAZKAAIAZ , Moprog Epyaociag
Apaotnplotnta 2
. . ) E§aurivou
Meptypdpovral  avalutikd o TPOmog Kot AL 3 39
uéBobot Stbaokaliag. A E&E S (GUVXPOVH
tnAeknaideuon)
’ALOMS'EELC, Zsm’vo'tpta, Epy?tatnptakﬁ AO"KI]UH, MeA é_m KL aAVAAUG n 117
Agknon  [ediou, MeAétn &  avdAuon ,
BiBAioypapiag,  ®povtiotiplo,  Mpaktikn BBAoypadiag (5ia
(Toro9étnon), KAwikri Aoknon, KaAArexviko lwo ng / ao L'JV)(pOVI’]
Epyaotripto, Awabpaotikn Sibaokalia, mn AekmaiSeu on)
EKTIAULOEUTIKEG ETILOKEWELG, EKTIOVNGn UEAETNG E , , 59
(project), Zuyypan epyacias / epyaciwy, Krovnon ouvtoung
KaAAwrexvikn Snutoupyia, K.Am. OMOL(S LKNG EpyacLag
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Eknévnon epyaciag oto 160
Avaypdpovtal oL Wpes UEAETNG Tou @ournth rAaiolo NG TEAKNAG
yla kade podnotakn Spaotnplotnto kKadwe Kot EgéTOLOI']Q TOU
oL WPEG un‘ kaBo5nNyoUUEVNG UEAETNG OUUPWVA lJ.Ote n HOTOC
UE TG apyeq tou ECTS
JUvolo Mabnpatog 375

AZIONOTHZH OOITHTQON

Nepwpagr té Staduaciag afoAdynang Aflohdynon ota eAAnvikd. Alapopdwtikr Aokipaoia,

ue Baon tnv enidoon oto mAaiolo Tou pabnuartog otn

MAdooa AfoAdynonc, Médoor agoAdynonc, SlapKeLla Tou €€AUAVOU KoL ZUMTIEPACLATLKA
Aapopowtikri 1 Supnepacuatkr, Aokwacia | AOKLLAOLO LE BAGCH TN GUVTON YPOITTr) OUASIKN
MoMardri¢ - Emdoyriq,  Epwrrices JUvtouns | enyaaior KoL TV OTOMLKA HeYoAUTEPN TEAWKN epyacia.
Anavtnong, Epwtrioels Avamrtuéng Aokuiwy,
Ermtiduon  lpoBAnudtwv, [panti Epyaoia,
Exdeon / Avagopa, [pogopikn E&taon,
Anudota Mapouoiaon, Epyactnpiakr Epyaocia, , , , ,
Kviki  Efétaon  Acevouc,  KadAzeqvikr] Ta kputipLa kat o Tpomog a§loAdynong avadépovral
Epunveia, AAn / AMeg oTnV LotooeAiba Tou pobripatog oTo ecourse.uoi.gr

Avapépovtal pntd mpoodloplopéva KpLTHpLa
aéloAdynonc kat eav kat tou eivat mpooBaaotua
QIO TOUG (POLTNTEG.

(5) ZYNIZTQMENH-BIBAIOTPADIA

- Mpotewvouevn BiBAoypapia
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5. Wndlakn totopia tng TEXVNG

(1) FENIKA

2XONH

KAAQN TEXNQN, MANENIZTHMIO IQANNINQN-
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQN TEXNQN KAI ENISTHMQN THEZ TEXNHZ /
I2TOPIAZ-APXAIONOTIAZ

EMINEAO ZNOYAQN

nviz

KQAIKOZ MAGHMATOZ

EZEAMHNO ZMNOYAQN | 2143

TITAOZ MAOHMATO2

Wndrakn otopia TG TEXVNG

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
0€ MEPIMTWON TTOU 0L TLOTWTIKES UOVASEG ATTOVELOVTOL OE SLOKPLTA UEPN EBAOMAAIAIES

ToU padnuatog m.y. AtaAési, Epyaotnplakés AoKNoeS K.ATT. Av ot NIZTQTIKEZ

QPE2

TILOTWTLKEG UOVABOEC ATTOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UaTNUATOG MONAAE2

avaypate tic eBdouadiaicc wpeg StbackaAiac kat 1o aUVoAo Twv
TLOTWTLKWY UOVASwV

AIAAZKAAIAZ

MpocVéote oepéc av xpelaotel. H opyavwon dtdaokaliog kat ot
SL6aKTIKEG HEBOSOL TTOU XPNOLUOTTOLOUVTAL TTEPLYPAPOVTAL AVOAUTIKA OTO

(6).

TYNOzZ MAOHMATOZz

yevikou unoBadpou,
£L8tkoU untoBadpou, eLdikeuang,

VEVIKWVY YVWOEWY, avantuéng Seélotritwv

EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

MPOANAITOYMENA MAOHMATA: | OXI
FAQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
®OITHTEZ ERASMUS

NAI, ME TUTORIALS ano tov/nv 8idokovta

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

Ot dolTNTEG PETA TNV EMLTUXNA TtapakoAouBnon tou padrpatog Ba elval oe B€on va:

- KatavooUv Tig Bactkeég BewpnTIKES apxEC Kot pokAnoelg tng Wndlakng lotoplag tng
Téxvng.

- Avarmtuéouv kputikn okéPn yUpw amo ta Pnolakd epyaleia kot TG ueBoSdoug otV LoTopla
NG TEXVNG.

- AvaAUoouV PENETEG TEPIMTTWONC YL VA KOTAVONooUV o€ BABOC TIC SUVOTOTNTEC Kol T

OpLO TWV UTTOAOYLOTLKWVY EPYAAELWV OTNV LOTOPLA TN TEXVNG.

- ALOpOpPWVOUV EPEUVNTLKA EPWTALATA KAL AVATITUCCOUV VEEG TIPOCEYYLOELG OTNV LoTopia
NG TEXVNG AELOTIOLWVTAG UTIOAOYLOTIKEG Kal PndLakég pebodouc.

Fevikeég IKavOTNTEG

AapuBavovtag urtoyn TG YEVIKES LKAVOTNTEG TTOU TIPETTEL VAL EXEL ATTOKTIOEL O TITUXLOUXOG (OTTWE QUTEG QVaypapoVTaL GTO
Mapaptnua AutAwparog kot napatidevial akoAoUdwe) o€ moLa / TOLEG A0 AUTEG AITOCKOTTEL TO UATNUQ;.

Avadlitnon, avaAuon kat cuvdeon Se50UEVWVY Kot SXebLAOUOC Ko SLayeipLan Epywv

TTANPOWOPLWY, UE TN XPrON KAl TWV aapaiTNTWY

Texvoloyv 2eBa0ou6G 0T SLOPOPETIKOTNTA Kot 0TNV TTOAUTTOALTLOULKOTNTAL
MposapUOYT OE VEEC KATAOTAGELS 2eBaoudg oto puaolko neplBailov

Afn anopdoewy Emtibelén KowwvIKIG, EmayyeEAUATIKNG kot NG uteuBuvoTnTag

Kat evatodnoiag oe 9éuata @UAou
Autdvoun epyaaoia

A0KNON KPLTIKIG KOl QUTOKPLTLKIG
Ouadikn epyaocia

Mpoaywyn tnG EAeUTEPNG, SNULOUPYLKNG KaL EMAYWYIKNG OKEYNG
Epyacia oe tedvég nepiBaAlov

Epyaoia o€ iemiotnuoviko neptBailov

Mapdywyn VEwv EPELVNTIKWY LOEWV

e Avalntnon, avaiuon kat cUvBeon SeSopévwy Kat TAnpodopLwyY, LUE TN XPron Kot Twv
onapaitnTtwy texvoloyLwv

e [1pOCOPHOYN OE VEEC KOTOOTAOELG

e Autdvoun epyacia
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Ouadikn epyaocia

Epyaocia os deBveég meptBailov

Epyaoia og dlemiotnuoviko meptBaiiov

Mapaywyr VEWV EPEVVNTIKWYV LOEWV

YeBaouog otn SLadopeTIKOTNTA KOl GTNY TIOAUTIOAITLOMLKOTNTO

Emidel€n KOWWVIKAG, EPEVVNTIKNC, EMAYYEALATIKAG KAl NOLKAG uTteuBuvoTnTag KOl
gvalodnoiag og BEpata puAou

AoKNON KPLTLKNC KL QVOOTOXOOUOG OE OXEON HE TNV 6N UTIAPYoUCA YyVWon

Mpoaywyn tng eAelBepng Kal SNULOUPYLIKAC OKEYNG.

(3) NEPIEXOMENO MAOGHMATOZ

To pABNUA KAVEL L0 KPLTIKA ETILOKOTINGN TWV PndLakwy Kol UTTOAOYLOTIKWY HeBOdwv otnv

£pEUVA YLa TNV LoTopia TN TEXVNG. Eotialovtag os texvoloyieg Omwe Ta PndLakd apxeia, ta

peyala dedopéva, n avaluon SIKTUWV Kal N UTTOAOYLOTLKA Opaon, eEETAZETAL TIWE AUTEG OL

TEXVOAOYLEC Kal epyaleia SLapopdwWVOUV VEEC EPEUVNTIKEG SUVATOTNTEG KoL TIPOKAROELS YL

v wTtopia ™¢ téXvng. To paBnua mpooeyyllel KPLTIKA TIC YVWOLOAOYIKEG Kol NOWKEG

EMUMTWOELS TNG PndLakng texvoloyiag, s€etdlovrag nMwe pmopei va avadlapopdwoel TIg

HeBOdoUG, Ta epwThpaATa KAl TIG adnynoelg otnv lotopla tng TEXVNG.

OEUATIKEG:

1.

Ewocaywyn otnv Wnduakn lotopia tng Téxvng: Oplopog tng Wnduakng lotopiag tng
Téxvng kat Sdwadopomnoinon amnod tnv anifi "Pndlomoinon" tng téxvng. Efetdletal n
oxéon petafd Pnolakwv kot mapadootakwy HeBodwy, Ta odhEAN Kol oL TIPOKANOELS TWV
UTIOAOYLOTIKWVY gpyaleiwy, kat av Sivetal n Suvatotnta SnULoUpylag VEWV EPWTHOEWY
mou dev Nrav Suvatég e TIC mapadoolakeég nebodoug. Mota sival n "mpooTtiBEpuevn

atla" tou Pndlakol otnv LOTOPLA TNG TEXVNG.

Wnduaka Apxeia kot H NoAwtikn thg Wndonoinong: E€epslvnon twv dLadikaclwv
Snuovpylag kat daxeiptong Pndlrokwyv apxeiwv kot CUAOYWY, KoL TWV EMUMTTWOEWV
Toug otV MpdoBaon Kat Katavonon tng Téxvng. Mapouciacn epyoleiwv Pndrlomoinong
Kol AoyLopLKwY apxeloBgtnong ylo tn dnuoupyia kat opydvwaon Pndlakwv cuAAoywv.
JulAtnon ywa nBa Intnuata, onweg n cupmnepiAnyn, n emloyn, Kot n WGlokTnoia twv

Sebopévwy. Molog amodaoilel T dwatnpeital, Tt Pndlomoleital, kal moleg ival ot
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ETUTTWOELG OTN KEAETN TNG LoTopLaG TNG TEXVNC.

Metadedopéva kat Tafwvopieg: Avaluon tng onpaciog twv PeTadeSOUEVWV KAl TNG
Ttaflvounong otnv opyavwon kal gppnvela tng téxvng. MNoapoucioon epyaleiwv kalt
TMPOTUNIWY HEeTASES0OUEVWY Kol SlEpeUvNOn TEXVIKWY Yyl TV efaywyn Kot edappoyn
peTadedopévwy. EEETAON TNG QVIIKELWEVIKOTNTAG KOl TWV TIPOKOTOANEWY OTIC
HeBO60oUG oplopol peTadedopévwy Kal TaflvoUnong Kol MwE auTéG enMnpealouv TNV
npoofaon KalL TNV Katavonon Ttwv €pywv TéxvnG. Mwg ol tafovopieg kat Ta
petadedopéva emnpedlouv TNV MPOCANYN KAl TV OVTLKELHLEVIKOTNTO TwV SeSOUEVWV

TEXVNG.

Xwpwkl Avaluon kot Xaptoypddnon: Elcaywyr otn XwPLK avaAuon Kal othn xpron
gpyadsiwv xaptoypddnong yla TNV KATtavonon Twv KOAATEXVIKWV SIKTUWV Kal Twv
oX€oewv HeTal KaAAltexvwy, £pywv, Kol TOmMwv. ulATNon TWV TEPLOPLOUWY TNC
XWPLKAG avAaluong oTnv avamapdotoon Tou ToAtlotikoU meptBallovtog. Mwe n
xoptoypadnon SLapopPWVEL TV KATOVONGCN TWV KOAAITEXVIKWY OLKTUWV KoL TIOLEG

nAnpodopieg pmopel va mopaAsinel rj va amAomolel.

Xpoviki Xaptoypadnon kot Xpovika Ataypdappata: Mopouciaon Xpovikwy XopTwy Kal
SLOYPOUUATWY WC EpyaAeiwy yLa TNV OMTIKOTIOINON TNG XPOVOAOYLAG KAl TOU LOTOPLKOU
XPOVOU otnv TéXVN. EMlokomnon epyaAsiwy yla tn SnUoupyio Xpovikwy SLoypapUATwy
Kol oulATNON TWV EMUTTWOEWY TOUG 0TNV adrAynon Kol Katavonon tng Lotopiag tng

TEXVNG.

ontkomnoinon AeSopévwv Kot IXedlaopog Aenadwv: Avaluon tng onuaciag tng
omrtikomoinong 6edopévwyv kal Tou oxedSlaopou Slemadwv OtV KATOWONon Kot
gpunveia twv Oebopévwv  TEXVNC. [Mapoucioon epyolelwv OTTIKOTOINONG KOl
Slepelivnon TwV EMUTTWOEWY TWV OXESLAOTIKWY ETILAOYWV OTNV OTTIKN TPOcAnYn tTwv
Sedopévwy. Mwg ol emAoyEG oTNV OMTLIKoToinon 6eSoUévwy UMopoUV va EMNPEACOUV

™V eppnveia.

Avaluon MeyaAwv MoAttiotikwv AsSopévwy: Elocaywyr otnv ovaluon HeyaAwv
Sedopévwy (big data). Mapouciacn gpyadelwv avaluong dedopévwy kal cultnon yla
To Mw¢ N avaluvon peydhwv Sedopévwy pmopel va amokaAUPel | va KpUYel
mAnpodopiegc. Mmopel n availuon peydAwv OeSopévwv va Slapopdpwosl Véa
EPWTAMATO OTNV LOTOPLa TNG TEXVNG, Mmopouv Ta peydAo Sedopéva va amokaAupouv

vEa vonparta ) meplopilouv TNV epunveia TnG TEXVNG O€ TIOCOTIKOTIOLN O OTOLXELAL.

Avaluon Awktowv kat Zxéoelg Emippong otnv Téxvn: Mapoucioon tng avaluong
SikTOWV Kal g Bewplag SIKTUWV W gpYAAELWV yLa TNV KATOVONGN TWV KOAALTEXVIKWVY
OX€OEWV KAl TNG emppong. Emwokdmnon epyaleiwv SKTuakng ovaiuong yla T

Snuloupyia kal avaiuon Oloouvdécewv PEeTaED KOAMTEXVWVY Kol E£pywv. MNoco

62




10.

11.

QMOTEAECUATLKA €lval n SIKTUAKA AvAAUGCH OTNV AMOTUTIWON TNG TTOAUTIAOKOTNTAG TWV

OXECEWV ETUPPONG OTNV TEXVN.

Ynohoylotikp Opaon kat Avalvon Ewovwv Epywv Téxvng: Ewoaywyrn otnv
UTTOAOYLOTIK Opacn Kal TV avaAuoh kovag yla TNV avoyvwpLon Hopdnc, oTul Kot
Bepatikwy otolxeiwv oe €pya tEXVNG. Mapouaciacn epyaleiwv UTIOAOYLOTIKAG OpACNG
Kal oulATNON TWV TIEPLOPLOUWYV KL TIPOKATAANPEWV TIOU EVOWUATWVOVTOL OE QUTEG TLG
TeEXVOAoyieG. MTmopel n UTIOAOYLOTIKN Opaon va TipoodEpeL pia véa nEBodo avaiuong

TN TEXVNC N AMAWC EMOVAAAUBAVEL UTIAPXOUTEG KOTNYOPLEG UE EVOL LNXOVIKO TPOTTO.

MeydAa NoAutpomikd Movtéda kot n lotopia tng Téxvng: Kputiky avaiuon twv
HEYOAWV TIOAUTPOTUKWY HOVIEAWV KOl TWV SUVATOTATWY TOUG VA CUVOEOUV YPATITEG
TEPLypadEG E OMTIKEG QVATIOPAOTACELC. EEETAON TWV EMUMTWOEWV AUTWV TWV
HOVTEAWV OTNV KATOVONoN KAl EPUNVELD TNC TEXVNG, KOOWCE Kol TwV pokataARPewy Kat
TWV TIOAITLIOUKWY KAVOVLKOTIOLHOEWY TIOU EVOWHATWVOUV. MmopoUv va mipokUouv Ue
OUTA T LOVTEAQ VEEG EPWTNOELG VLA TOV TPOTIO TIOU YIVOVTOL OVTIANTITA TA AVTIKELHEVA

HEAETNG OTNV LOTOPLA TNG TEXVNC.

To MéAAov tn¢ Wnolakng lotopiag tng TExvng: EMokOmNon Twv NOLKWY, VOULIKWY Kal
EMLOTNMOVIKWV TIPOKARoewv otnv Wndlakn lotopia tng Téxvne. ulntnon yla Tov poAo

TOU LOTOPLKOU TEXVNG 0€ auTo To PndLako mAaiolo kal tic mbavég e€elifelg Tou mediou.

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - A=ZIONOTHZH

TPOMNOZ MAPAAOZHZ | E¢ amootdoswg eknaideuon kal epocov amattsital dia
Mpdowrno ue npéowno, E§ amootaoswg

wong eniokePn o€ xwpoug TTOALTLOHOU
exnaibevon KA. fwong ¥n Xwpoug p

XPHZH TEXNOAOIIQN | Xprion TME otn Awdackohia: péow mAaTdopuag

I'II\HPOCDOPIAZ KAI EMIKOINQNIQN o'l')vxpovnq KoLl ao'lljvxpovnc tn}\EKT[aiSEUo'nq

Xprion T.I1.E. otn Abaokalia, otnv

Epyaotnplar Exknaibeuon, otnv Enkowwvia Xpl"]OI’] TNE otnv Erukowwvia ILE TOUG d)OLTnTéC

LE TOUG (POLTNTEG

Xpnon TNZ otnv e€€taon

OPIrANQzH AIAAZKAANIAZ . Moprog Epyaociag
Apaotnplotnta 2
. . ) E§aurivou
Meplypdgovral  avaAutikd o TPOmog Kot AL 3 39
uédobol Stbaokaliag. Ao SESLC (O'UV)(QOVI’]
tnAeknaidevon)
’Atoc/\s'fstc, Zs,ullvo'zpta, EpyfxatanaKﬁ Aa‘Knan, ME)\E'U] KO (XV('X)\UOT] 117
Agknon  [ediou, MeAétn &  avdAuon ,
BiBAoypagpiag, @povriotrplo, Mpaktikn BLBNOVPGdDLOLQ (5[(1
(Torto9€tnon), KAwuwkn Aocknon, KaAAwwexviko Zd)o‘r]q / aoL’vapovr]
Epyaatripto, Awabpaotikn Sibaokalia, 'EI‘])\EKT[(X[&EUGI’])
EKTIOUSEUTIKEG ETILOKEYELS, EKTTOVNONn UEAETNG X , 59
(project), Zuyypan epyacias / epyaciwy, Krnovnon Guvioung
KaAAwweyvikn dnutoupyia, K.AT. Ou0(5 LKNG EpyacLag
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Eknévnon epyaciag oto 160

Avaypdpovtal oL Wpes UEAETNG Tou @ournth mAaiolo g TeAKAg
yla kade padnaoiakn dpaoctnplotnta kadwe Kot egétaonq TOU

oL WPEG 1N KadobNYyoUUEVNG UEAETNG CUUPWVA uae n HATOG

UE TG apxEG Tou ECTS

JUvolo Mabnpatog 375

AZIONOTHZH OOITHTQON

Nepwpagr té Staduaciag afoAdynang Aflohdynon ota eAAnvikd. Alapopdwtikr Aokipaoia,

ue Baon tnv enidoon oto mAaiolo Tou pabnuartog otn

Fdooa AEoAdynone, MéSodor atodynonc, SLdpkeLa Tou e€aprvou Kot TUUTEPACUATLIKA

Aapopowtikri 1 Supnepacuatkr, Aokwacia | AOKLLAOLO LE BAGCH TN GUVTON YPOITTr) OUASIKN
MoMardri¢ - Emdoyriq,  Epwrrices JUvtouns | enyaaior KoL TV OTOMLKA HeYoAUTEPN TEAWKN epyacia.
Anavtnong, Epwtrioels Avamrtuéng Aokuiwy,
Ermtiduon  lpoBAnudtwv, [panti Epyaoia,
Exdeon / Avagopa, [pogopikn E&taon,
Anudota Mapouoiaon, Epyactnpiakr Epyaocia,
KAwikn  Eéétaon AoOevoug,  KadAteyvikn
Epunveia, AAAn / AAMeg

Ta KpLThpLa Kal o TPOmog afloAdynong avodEépovtal
oTnV LlotooeAiba Tou pabnuatog oTo ecourse.uoi.gr

Avapépovtal pntd mpoodloplopéva KpLTHpLa
aéloAdynonc kat eav kat tou eivat mpooBaaotua
QIO TOUG (POLTNTEG.
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6. lotopia kot Oswpia tng pwrtoypadiog

(1) FENIKA

2XONH

KAAQN TEXNQN, MANENIZTHMIO IQANNINQN-
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQN TEXNQN KAI ENISTHMQN THEZ TEXNHZ /
I2TOPIAZ-APXAIONOTIAZ

EMINEAO ZNOYAQN

nviz

KQAIKOZ MAGHMATOZ

EZEAMHNO ZMNOYAQN | 2143

TITAOZ MAOHMATO2

lotopia koL Oswpia tng pwroypadiog

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
0€ MEPIMTWON TTOU 0L TLOTWTIKES UOVASEG ATTOVELOVTOL OE SLOKPLTA UEPN EBAOMAAIAIES

ToU padnuatog m.y. AtaAési, Epyaotnplakés AoKNoeS K.ATT. Av ot NIZTQTIKEZ

QPE2

TILOTWTLKEG UOVABOEC ATTOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UaTNUATOG MONAAE2

avaypate tic eBdouadiaicc wpeg StbackaAiac kat 1o aUVoAo Twv
TLOTWTLKWY UOVASwV

AIAAZKAAIAZ

MpocVéote oepéc av xpelaotel. H opyavwon dtdaokaliog kat ot
SL6aKTIKEG HEBOSOL TTOU XPNOLUOTTOLOUVTAL TTEPLYPAPOVTAL AVOAUTIKA OTO

(6).

TYNOzZ MAOHMATOZz

yevikou unoBadpou,
£L8tkoU untoBadpou, eLdikeuang,

VEVIKWVY YVWOEWY, avantuéng Seélotritwv

EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

MPOANAITOYMENA MAOHMATA: | OXI
FAQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
®OITHTEZ ERASMUS

NAI, ME TUTORIALS ano tov/nv 8idokovta

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Meptypdpovtatl Ta padnoLaKd AmoTEAECUATA TOU UaFUATOG Ol CUYKEKPLUEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupuBouleurteite to lMapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [lepypapikoi Acikteg Emunébwvy 6, 7 & 8 tou EupwrniaikoU lNAataiou Mpoooviwy Awa Biou Madnaong kat to Mapaptnuo B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

OL polTnTEC Kal oL GOLTATPLEG ETA TNV EMLTUXN TapakoAolBnon tou pabnuatog Ba sival o
Béon va:

® VO KATOVOOUV TN oxéon tng dwrtoypadiag He TIG OUOXPOVEG KOWWVLKEG, TIOALTIKEG,
TLOALTLOLKEG KoL TEXVOAOYIKEC €eAiEeLg

® va avtiAndBouv to mAaiolo avadeleng tng pwrtoypadloag oto medio Twv KAAWY TEXVWV

va e€0lkelwBOUV e Tov BewpnTiko Adyo mepi pwrtoypadiag

® va avamtufouv TNV LKavoTNTa va avayvwpilouv ¢wtoypadIkEC TPAKTIKEG LECA ATIO
OUYKeKpLUEVa Tapadeiypota

® va sfnynoouv tn B€on ¢ dwroypadiag oto ontikd mepLBaiiov Tou 190u, Tou 200U
Kat 21ou alwva Kot TV epdavion VEwV BEoUWY, OLKOVOULWY, TEXVOAOYLWV Kal TPOTIWY
B£aong mou tn cuvodelouv

Fevikég IKavoTnTEG

AauBavovtag uron TG YEVIKEG LKOVOTNTEG TTOU TIPETIEL VAL EXEL ATTOKTHOEL O TTUXLOUXOG
(onw¢ autéc avaypapovtal oto Mapaptnua AutAdwuatog kat mapatidevrol akoAdovBwc) o
mtolal / TTOLEG QIO ALUTEC ATTOOKOTTEL TO Uadnua;.

Avalntnon, avaAuon kat ouvdeon 2xeblaouocg kat dtayeiplon Epywv

OE60UEVWV Kol TIANPOPOPLWY, LUE TH

G e 2eBaouog 0T SLAPOPETIKOTNTA KAL OTNV

moAurtoALtiouLkoTnTa

lpooaployr o€ VEEG KATAOTAOELG ; ’ ’
2eBa0oudg ato puatko rteplBaAiov

Ann amopdaoswv . . .
Entidelén KolVwVIKNG, EMOYYEAUATIKNG KAL

Autovoun epyaaoia nikn¢ vteuvduvoTNTAC Kol Evatlodnoliog o

; ’ Jéuara pulou
Ouadikn epyaocia

AOKNON KPLTIKIG KAl AUTOKPLTLKN
Epyaoia o€ btedvec meplBaAiov RS il
’ ; ’ Mpoaywyn tng EAeUBEPNS, SNULOUPYIKNC Ko
Epyaoia o€ Stemiotnuoviko reptBaAiov , ;
EMOYWYLKIG OKEWYNC

Moapaywyn VEwV EPEUVNTIKWV LOEWV

® Avalntnon, avaluon kol cUvBeon dedouévwy Kat TTAnpodopLwy, e TN Xprion Bewplwv

67




Kat peBodoloylwv tTng Lotoplag tng TéXVNG
® [IpocapUOyn O€ VEEG KATAOTAOELC
® Autovoun epyaoia
® Opadwkn epyaocia
® Epyooia oe S1eBvEC eplBaiiov
® Epyoaocia og Slemiotnuovikod meptBaiiov
® [lopaywyn VEWV EPEUVNTIKWY LOEWV
® JeBoopdc otn SLadopETIKOTNTA KOl GTNV TIOAUTIOALTIOUKOTNTA

® Enidelfn KOWWVLKNG, EPEUVNTIKAG, EMAYYEAUATIKAG Kol NBKAC uteuBuvaTNTAC KAl
evaloBnoiag og B¢pata dpuAou

® AOKNON KPLTLKAG KAL QVAOTOXOOUOG OE OXECN LE TNV 6N UTIAPYoUCA YyVWaon

® [poaywyn tng eEAeVBePNG KoL SNULOUPYLKAC oKEPNC.

(3) NEPIEXOMENO MAOHMATOZ

To MABNUA ETKEVIPWVETAL OTNV afloAdynon tng oxéong tng dwrtoypadiag kat GAAwY
Hopdwv TEXVNG, KABWE KAl TOU POAOU TNG OTOV OMTIKO TOALTIONO. ETISLWKEL pia LoTopLKN
QVOOKOTINON TwV TeXVOAOYIKWV dwTtoypadikwy eeAifewy, tnv g&€taon tng oxéong Ing
dwtoypadiag pe ntApato GpUAOU, ATIOLKIOKPATIOE KAl OmoaroLKlonoinang, tThv Pndakn
odaipa Kot T LETA KOWWVIKNG SIKTUWGONG, Ta EVTUTIOL LECA Kol Ta apxeia. EEloou peletd tn
xpnon Ing ¢wrtoypadiag oto mAaiolo TNG avBpwmoloyiag, TG apxaloAoylag, Tou
TOUPLOMOU, TNG LOTUVOUEUONG, LOUTELOYPadIKWY TIPOCEYYICEWY KOl EKOECLAKWY TIPOKTIKWY

Baolkég Bepatikég evotnteg ou Ba SiepeuvnBolv ival ot e€Ng:

e Ewoaywyn otn ¢wroypadia wg TEXVN Kol WG LECO EMIKOWVWVIAG

e H dwroypadia kal n kowwvia tou 190u awwva

o  OQuwrtoypadia, avBpwrmoloyia KaL amolklokpatia

o  Quwrtoypadia Kot TIOALTIKI: VIOKOUNEVTO, dwTodnuooloypadia kal mpomayavda
e O dwrtoypddog we KAAATEXVNG KAL KOWWVLKOG TTOPATNPNTHS

e  Movtepviopog kat Quwtoypadia
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QOwtoypadla kot clyxpovn TEXVN

QOwtoypadla kol avOpWMVO OCWMO: TIOATIOMIKEG TAUTOTNTEG Kol  EUPUAEG

OVOTTOPOLOTAOELC
Quwtoypadia ota elkovoypadpnueva meploSikd, otn dtadrpion KoL otn poda
Quwtoypadia kot PndLoKES TTPAKTIKEG

Quwtoypadia, MAATPOPUEG KOWWVIKAG OSlKTUWONG KAl O POAOG TNG TEXVNTAG

vonuoouvng
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(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMOZ NAPAAOZHZ
Mpdowrto ue mpoowmno, EE
QITOOTAOEWG EKTIAIOEVUT K.ATL.

E€ anmootaocewg eknaidevon kal edpdoov anatteital dia
{wonc enilokePn o€ XWPOUC TOALTLOOU

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI
ENIKOINQNIQN

Xpnion T.M.E. otn Atbaokalia,
otnv Epyaotnploakn Eknaibeuan,
otnv Emkotvwvia pe toug

Xprion TNE otn Aldaokahia: péow mAatdopuag
ouyxpovng Kal acuyxpovng tTnAekmaidevong

Xprion TNE otnv Emkowwvia pe toug GoLtnTég

Xpnion TNE otnv e€€taon

QOLTNTEG
OPTANQZH AIAAZKAAIAZ T Lo TV ®doptog EPyaaiac
. . E§aprjvou
Mepypagpovrat  avaAutikd o Aodé€sic (aUyxpovn 39
Tpomog kat uedodot Stbaokaliag. tAeknaibeuon)
Aodé€elc, Seuwvdpua, MeAétn KO(L’CIVO'O\UGH 117
Epyaotnpiakny Aoknon, Aocknon B%B)\Loypacbltac (bt
Mebiou, MeAétn & avadvon Cwong / (')LOUV)(pOVI’]
, , tnAeknaideuon)
B1BAloypapiacg, @povriotrpto, EXTTOVNOn GOVTO 9
Mpaktikn (Tomo¥<€tnon), KAwikn fl, A ,MFIC
) : ) opadKNG epyaciag
Aoknon, KaAAitexviko Epyaotnplo, EKItévnan epyaoiac oto 160
Aaxbpaotikn bbaokalia, | | miaicio e TEAKAG
Eknoubdeutikég ETUOKEYELS, | | efitacnc Tou
Exmovnon  pedetng  (project), | | pa®rjpatog
Juyypapn epyacioc / epyaciwy,
KaAAwteyvikn dnutoupyia, K.Am.
Avaypd@ovtal oL WpPeG UEAETNC
ToU ouTnTh ya kdde padnotakn | | 29volo Mabriuatog 375
Spaatnplotnta Kadwe Kal ol WPEG
un  kadobnyouuevng  UEAETNG
oUWV LE TIC dpXEC TOU ECTS
AZIONOTHzH OOITHTQN
MNepypapn  t™¢  Stabikaoiac | Aflohdynon ota EAANVIKA.
agloAdynong , , , ,
lpamty epyacia  €ktacng 4.000-6.000 Ag€elg
(e€alpoupévwv  TWV  UTIOONUELWOEWV  KOL  TNG
BiBAoypadiacg). JUVEeKTIHATOL n ETIAPKEL

Mwooa AétoAdynong, Méedobot
aéloAoynone, Alauopewtiki 1N
ZUUTTEPAICUATLKY, Aokiuooio
MoAdarAni¢ EmtAoyng, Epwtnoeig
2Zuvroung Amavtnong, Epwtroeig

ovTanmoKkplong Twv $oltNTwV/TpLwy oTov OXOoAlaopd
™M¢ BBAloypadiag Twv OeHATIKWYV EVOTATWVY Kal N
napouciaon TNG epyaciag Toug TmPog oculntnon.
JUVTOUEG Epyaoieg 0T SLAPKELA TOU EEQUNVOU.
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Avantuéng  Aokwiwv, Emiduon
MpoBAnuatwy, [panty Epyaoia,
ExO9son / Avagopa, [popopiki
Eé€taon, Anuooia [lMapouoiaon,
Epyaotnpiakn Epyaocio, KAwvikn
Eé€taon AoUevoug, KaAAiteyvikn

Epunveia, AAAn / AAAeg
Avaépovtal pnta
poodLoplougva KpLrripLo

aéloAdynonc kal eav kal Tou givot
IPooBATIUa ATTO TOUG (POLTNTEC.

Ta kpLtipla Kal o TPOMO¢ afloAdynong avodEpovtal
oTnV LlotooeAiba Tou pabrpatog oTo ecourse.uoi.gr

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

- Mpotewouevn BiBAloypapio

Azoulay Ariella, The civil contract of photography, Néa Yopkn: Zone Books 2008
Batchen Geoffrey, Burning with desire: the conception of photography, Kéwunpwt: The MIT Press

Batchen Geoffrey, Each wild idea: writing, photography, history, Kéiunptt{, Aovbivo: MIT Press
Bate David, Photography and surrealism. Sexuality, colonialism and social dissent, Aovbivo, N€a
Barthes Roland, O pwrtetvoc SdaAapoc. Aokiuto yia ™ ewtoypapia, utdp. Nnavvng Kpntikog Adnva:
Beaumont Newhall, The history of photography from 1839 to the present day, Novbdivo: Secker &
Benjamin Walter, Aokiuta yia tnv t€xvn, utdp. Anpnoobévng KovptoPik, ABriva: KaABog 1978
Blake Stimson, The pivot of the world : photography and its nation, Kéwumptl: MIT Press 2006

Bolton Richard, The contest of meaning. Critical histories of photography, Kéwmnpit¢: MIT Press

Burgin Victor, Thinking photography, Aovéivo: Macmillan, 1982
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Elkins James, Photography theory, Néa Yopkn, Aovdivo: Routledge 2007
Fried Michael, Why photography matters as art as never before, Nlou XénBev:Yale University Press
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Grundberg Andy, Photography and art, interactions since 1946, Néa Yopkn: Abbeville Press 1987
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Kozloff Max, The privileged eye. Essays on photography, AAumouképk: University of New Mexico
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o
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Yopkn: |.B.Tauris 2014

Lemagny Jean-Claude, Rouille Andre, A History of photography: social and cultural perspectives,
Kéwumpit, Néa Yopkn: Cambridge University Press 1987

Manovich Lev, The language of new media, Kéunpit{ MA: MIT Press 2001

Marien Warner Mary, Photography. A cultural history, Nlou T{épo&l: Prentice Hall 2002

Mitchell William J., The reconfigured eye. Virtual truth in the post-photographic era, Kéiunputg,
Novédivo: MIT Press 2001
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digital technologies and the internet, AéouBev: Leuven University Press 2013

Poivert Michel, La photographie contemporaine, Napiot: Flammarion 2002

Ritchin Fred, Bending the frame. Photojournalism, documentary and the citizen, Aperture: Néa
Yopkn 2013

Solomon Godeau Abigail, Photography at the dock. Essays on photographic history, institutions and
practices, MweamoALg: University of Minnesota Press 2009

Sontag Susan, lMepi pwtoypapiac, utdp. HpakAng Nanaiwdvvou, ABrva: Ek8OGELS Tou TepLlodikol
QOwrtoypadog 1993

Stott William, Documentary expression and thirties America, Zikayo: The university of Chicago
Press 1986

Tagg John, The burden of representation, MuwvvedmnoAig, Aovbivo: University of Minnesota Press
1988

Tagg John, The disciplinary frame: Photographic truths and the capture of meaning, MwedmoALg,
Novédivo: University of Minnesota Press 2009

Wells Liz, The photography reader, Aovdivo, Néa Yopkn: Routledge 2003

Wells Liz, Etoaywyn otn owtoypapia, utdp. Mnvelonn Metaivn, ABrnva: MAEBpov 2007
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7. Eloaywyn otn Mouoceloloyia

(1) FENIKA

2XONH

KAAQN TEXNQN, MANEMIZTHMIO IQANNINQN—
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQON TEXNQN KAI ENIETHMQN THZ TEXNHZ /
I2TOPIAZ-APXAIOAOTIAZ

EMNINEAO ZNOYAQN

nMz

KQAIKOZ MAGHMATOZ

EZAMHNO ZMOYAQN | 2 &3

TITAOZ MAGHMATO2

Elcaywyn otn Mouosioloyia

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ TIEPIMTWON TTOU OL TILOTWTIKEG UOVAOEG QAITOVELOVTAL OE SLAKPLTA UEPN EBAOMAAIAIES

ToU padnuaroc m.y. AlaAéeic, Epyaotnplakéc Aokoels k.AmT. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG UOVAOEG QITOVEUOVTAL EVIaid YLl TO OUVOAO TOU UaBnuoTog MONAAEZ
. . , . AIAAZKANIAZ
avaypayte tic eBdouadiaiec wpeg StbaokaAiag kat To aUVoAo Twv
TUOTWTIKWY OVASwV
3 15

MpocVéote oepéc av ypelaotel. H opyavwaon dtdaokaliog kat ot
SL6aKTIKEG UEGOSOL TTOU XPNOLUOTTOLOUVTAL TTEPLYPAPOVTOL AVAAUTIKA OTO

(6).

TYNOZ MAOGHMATO2z

yevikou umoBadpou,
£L6koU uroBadpou, elbikeuang,

VEVIKWY YVWOEWY, avantuéng Seélotrtwv

EIAIKOY YITOBAGPOY

MPOAMAITOYMENA MAOHMATA:

OXI

FNQ23A AIAAZKAAIAZ ka
EZETAZEQN:

EAAHNIKA

TO MAOHMA NPOZMEPETAI ZE
OOITHTEZ ERASMUS

(0)4

HAEKTPONIKH ZEAIAA
MAOHMATO? (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

OL polTnNTEG PETA TNV EMLTUXNA TtapakoAoUuBOnon Tou pabnuatog Ba eival os Béon:

® VO TIPOOCEYYIOOUV KPLTLKA TN ohaoia, Ty Lotopia Kol Ttn Asitoupyio Twv HoUoEiwV Kot
TWV eKBECLAKWY TOUC QVATIAPACTACEWY

e va Stapopdwaoouv Kat va ekppalouv Kpion OXeTIKA Ue TNV aflomoinon Lebodwv Twv
KOWWVLKWV EMLOTNUWY 0TN LOUCELOAOYLKN £€peuva

e VO KOTAVOOUV TPAKTIKA {nTrpata dltoiknong Twv pouosiwv Kot Staxeiplong tTwy
GUALOYWV TOUG

e va avayvwpilouV TIG TTOATLOUIKEG, KOWWVLKEG KL TIOALTIKEG TTAPAUETPOUG TNG IBpuong,
Aettoupyiag kot TpowBnong TwV LOUCELAKWY OPYAVIOUWY KOL TNG OXECNG TOUG LE TNV
KOLWVWVLKNA UVAN KoL TOUTOTNTO

e VO XPNOLUOTIOLOUV TN YVWON TIPOKELMEVOU VA TTAPAYOUV VEQ ETILOTNHUOVIKA Kl
TEKUNPLWTLKA KELPEVA YL Ta Tapamavw BEpata, aflomoLwvTag Lo ekTevh Slebvn)
BBAoypadia

FevikEG IKavOTNTEG

AauBavovtag urtoyn TLG YEVIKES LKAVOTNTEG TTOU TIPETIEL VAL EXEL ATTOKTIOEL O TTTUXLOUXOG (OTTWE QUTEG QVaypapoVTaL GTO
Mapdptnua AutAwuatog kot mapatidevrat akodoUBwc) oe mola / MOLEG A0 AUTEG AITOCKOTTEL TO UASNuQ;.

Avaintnon, avaAuon kot oOvdeon SeSougvwy Kot Sxedtaouog kat Slaxeiplan Epywv

TIANPOPOPLWVY, UE TN XPIION KL TWV amapaitnTWV

TexvolopLdy 2eBa0UOG OTN SLAPOPETIKOTNTA KAl OTNV TTOAUTTOALTIOULKOTNTAL
TpocapiOYr € VEES KATAOTATELS 2eBaopog ato puotko neptBailov

Afn anopdoewy Emtibelén kowvwvikng, emayyeAUatikrG kot nOkrG umteuBuvotntag

Kat evatodnoiag oe 9éuata @UAou
Autdvoun epyaaoia

A0KNGON KPLTIKIG KOl QUTOKPLTLKIG
Ouadikn epyacia

Mpoaywyn TG EAeUdepng, SNULOUPYLKAG KAl EMAYWYIKNG OKEYNG
Epyaoia oe Stedvég nepiBaAlov

Epyaocia o€ iemiatnuoviko neptBailov

TMapaywyn VEwV EPELVNTIKWV LOEWV

e Avalntnon, avaiuon kat cuvBeon deSopévwy Kat TAnpodopLwy, He T Xpron Bewplwv
Kal peBoSoloyLwv TN pouosloloyiag

e Autovoun epyaocia

e Epyaoia og dlemotnuoviko meptBaiiov

e [lapaywyn VEWV EPEUVNTIKWY LOEWV

e AOKNON KPLTLKAG KAL AVAOTOXOOLOG OE OX£0N LE TNV 6N UTIAPXoUGA Yyvwon
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» [Mpoaywyn tng eAelBepNG Kal SNULOUPYLIKAG OKEYPNG.

(3) NEPIEXOMENO MAOHMATOZ

To HABNUO CUVLOTA Hia YEVIKH ELOAyWYH OTO YVWOTIKO medio TN pouoelohoyiag, e okomo
v e€olkeiwon pe INTAPATA LOUOELAKNG Bewplag Kal TPAKTIKAG. Oa mpoosyyiooupe
KPLTIKA TNV LoTopla, Tn onuacia, Tn Aettoupyia Kot TNV TTOALTIKI) SLA0TOON TWV LOUCELAKWV
OVATIOPOOTACEWV HECA ATIO TIOLKIAEC LOTOPLKEG, ETILOTNOAOYLKEC Kol 0VOPWTTOAOYLKEG
OTITLKEG Kol B cUINTACOUE YLl TOUG TPOTIOUC SLoIKNONG KoL SLAXELPLONG TWV LOUCELWV Kal
TWV GUAAOYWV TOUC KATA TN SLAPKELA LLAC OELPAC Ao eMOKEPELG O€ pouoeia Kal
ekBeolakol¢ xwpoug ota lwavvwva, tnv Matpa kat tnv ABrva.

InUavTika Bpata mou Ba pag anacxoAnoouy ival n EpUNVeia TWV LOUCELOKWY
GUAAOYWV, N TIOALTIOULKE aVAAUGH TOU GUAAEKTIKOU GaLVOpEVOU, N OXECH TWV LOUCELWV e
TNV KOWWVIKI LVAUN KAL TAUTOTNTA, Ol EKTOLSEUTIKEG SPACELG TWV LOUCELWY Kal Ta
TIPOYPAUHATA TIPOCEYYLONG, Ol SLaSIKACIEG ETIKOWVWVIAG LE TO KOLWVO, 0 PONOC TWV VEWV
TeEXVOAOYLWYV oTa cUyxpova ekBeotakd meptBailovta, o pOAOG TWV LOUCELWY OTNV
QVTLIHETWTTLON TIEPLBAANOVTIKWY TIPOPBANUATWY, KABWC Kal L6EoAoYLKA {NTr AT TTOU
oxetiovral pe TNV "KotavaAwaon" Tou MOALTIOHOU, TNV EUTIOPEVLATOMNOLNGN TG
LLOUCELOKNG EUTELPLOG KOL TOV AKTIBLOUO.

(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMNOZ NMAPAAOZHZ | E¢ amootdoewg eknaideuon. Ala {wong eniokedn oe
Mpdowrno ue npéowno, E§ amootaoswg

K . K K U ’
exnalSevon KA. HOuCoELa OUC/E Beola OUG XWwpPoug

XPHZH TEXNOAOIIQN | Xprion TME otn Awdackohia: péow mAaThoOpuag

Xprion T.I1.E. otn Albaokalia, otnv

Epyaotnplar Exknaibeuon, otnv Enkowwvia Xpl"]OI’] TNE otnv Erukowwvia ILE TOUG d)OLTnTéC
LE TOUG (POLTNTEG

Xpnon TNZ otnv e€€taon

OPTANQZH AIAAZKANIAZ , ®Doprog Epyaociog
Apaotnplotnta 2
Eaunvou
Mepypdpovrar  avaAutikd o0 TPOMoG Kol " 3 39
ugdobot Sibaokaliag. Awahegeig (obyxpovn
tnAekmnaidevon)
AwaAééelg, Zeuwapla, Epyaotnplakn Aoknon, ME)\E'U] KO (XV('X)\UOT] 117

Aoknon  [lebiou, MeAétn &  avdiuon ,
BtBAloypapiag, @povriotrptlo, Mpaktikn BLB)\LOVpad)LaC ((SLCI
(Torto9€tnon), KAwukn Aocknon, KaAAwwexviko Z(bo’r] G / ool yxpeovn
Epyaotripto, Aabpaotikn Sibaokalia, m Ae KT[OL'L68UOI’])

EKToUSEUTIKEG ETILOKEYELS, EKTTOVNon UEAETNG

(project), Zuyypan epyaciac / epyaotwy, EKT[OVI‘]OI] ouvioung 59
KaAAwweyvikn dnutoupyia, K.AT. Ou0(5 LKNG EpyacLoag
Eknévnon epyaciag oto 160

TAQLLOLO TNG TEALKNAG
Avaypdpovtal oL wpes UEAETNG TOU @oLTnth € géTCIGI’]C ToU
yla kade padnolakn Spaoctnplotnta kadwe Kot

pabnuatog

Ol WPEG [N kadobNyoUEVNG UEAETNG OUUPWVA
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UE TIC apxEg Tou ECTS

JUvolo Mabnpatog 375

AZIONOTHZH OOITHTQON

Meptypaepn tng Stadikaoiag aéloAdynong

Mwooa AéoAdynang, MeéBobdol a&loAdynang,
Alqpoppwtikn) 1 Supmepaouatikn, Aokuaoia
MoAdamAnc  Emtdoyrig, Epwtrioels Z0vtoung
Anavtnong, Epwtrigels Avamrtuéng Aokuiiwy,
Emidluon  MpoBAnudtwv, [panti Epyaoia,
Ex9eon / Avagopd, [pogopikn E&Etaon,
Anudota Mapouoiaon, Epyactnpiakr Epyaocia,
KAwikn  Eéétaon AoOevoug,  KadAteyvikn
Epunveia, AAAn / AAeg

Avapépovtal pntd mpoocdloplopEva KpLTHpLa
aéloAdynong kat eav kat tou eivat mpooBdaotua
QIO TOUG (POLTNTEG.

AfLoAoynon ota eAAnVikd. AlapopdwTikn Aokipaoia,
pe Baon tnv enidoon oto mAaiclo Tou pabnpatog otn
SldpKeLla Tou €EAAVOU KOl ZUUTIEPACUATLKNA
Aokipaoio pe Baon tn cUVTOWN YPOTTTr) OUAdIKN
£pyaoia Kal TNV OToULK UeyalUTtepn TeAKN epyacia.

Ta kpLTPLA KaL 0 TPOTOG afloAdynaong avadépovtal
OTNV LoTooEALSa TOU B UATOC OTO ecourse.uoi.gr

(5) ZYNIZTQMENH-BIBAIOTPADIA

- Mpotetvéuevn BiBAoypapia

MacDonald, Sharon (em.), 2012. Mouoeio kot Mouoetakég Znouvbég, Evac nAnpnc 0dnyoc,
Exbdooelg NIOM, ABrva.

Yolopwv EaBnp, 2012. Ta pouoeia wg 'avtikeipeva'. Avalntwvtog Tpdmnoug npoacgyylong. 2to E.
MaAolpn (emu.), YAtko¢ moAwtioudg. H avipwrodoyia otn xwpo Twv mpayudtwy. EKSOoeLg
Ale€avdpela, ABnva, oo. 75-124.

Owovopou, Mapla, 2003. Mougoeio: Amtodnkn n wvtavoc opyaviouog; MouaostoAoyikol
npoBAnuatiouoi kat ntiuata. ABrva: KPITIKH.

Hooper-Greenhill Eilean, 2006. To Mouceio kat ot tpodpouoi tou. (Museums and the Shaping of
Knowledge). [M1d. Avbpéa Mamnmna] ABrva: NoAtotikd 16pupa Opihou Mepatwc. [ked. 4 kat 5]
MmouUvia, AAe€avdpa, 2009. Sta mapaocknvia Tou pouoeiou H Stayeipion Twv LOUCELXKWY
ouAdoywv. ABrva: Ekdooelg Matakn (H eloaywyn Kal éva KepAAalo Tng EMAOYNG 0AG OXETIKO UE
€vav Topéa Slaxeiplong).

MmoUvia AAe€avSpa, Nikovavou Nikn, Owkovopou Mapia (emup.) 2008. H teyvodoyia athv
unnpeoia tn¢ moAtiauikn¢ kAnpovoputdag. ABrnva: Kalelbookomnio

Pearce, Susan., 1993. Museums, Objects and Collections: a cultural study, Smithsonian Books.
Ambrose, T. and Paine, C., 2018. Museum Basics. The International Handbook, Routledge.

Black, G., 2009. To eAkuotikd Mouvoeio: Mouoeia kot emiokénteg (utd. I. Kwtidou). Abnva:
MoAttiotiko 16pupa OpiAou Melpatlwc.

rkaln, Avopopaxn. (2004). «Mouoeia yia tov 210 awwvar. Tetpadia Mouostodoyiag, 1, 3-12.
Kaplan Flora, 2012. «Kataokeudlovtag Kol avookeualovtag €OVIKEG TAUTOTNTEG», oTo Sharon
MacDonald (emiy.), Mouageio kat Mouoesiakéc Smoudéc, Evac mAnpng 0ényog, Exddoelg MION,
ABrva.

Preziosi, Donald, 2012. «lotopia tng Téxvng kal pouoelohoyio», oto Sharon MacDonald (gmu.),
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Mouaeio kat Mouostakég Zmoudec, Evacg mAnpng 06nydg, Ekdooelg NIOM, ABrva.

Shelton, Anthony, 2012. Mouoeia kot AvBpwrnoAoyieg, oto Sharon MacDonald (emup.), Mouoeio
Kol Mouoelakég 2roudeg, Evag mAnpng 06nyog, Ekddaoetg MIOM, ABrva.

Yepota, N., Eumnetpia fj epunveia: To SiAnuuo Twv LOUTEIWY LOVTEPVAC TEXVNG. ABRva: Aypa.
Juhaiou, ItéAa. «Mouoceia, -Wnolakotnta kot MoATlopos» (SlaBéolpo péOow Twv AVOLKTWY
Akadnuaikwv Ek800EWY KaAAuroc:
“https://repository.kallipos.gr/handle/11419/14501).

MmoUvia A. , Tkaln A. (emup.), 2012. ESvika pouoesio otn votia Eupwrn: totopia KAl MTPOOMTIKEG,
ABrva: KaAeldookormio.
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8. H téxvn otov dnudoio xwpeo

(1) TENIKA

2XONH

KAAQN TEXNQN, MANEMIZTHMIO IQANNINQN—
ANOPQMIZTKQN KAI KOINQNIKQN EMIZTHMQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQN TEXNQN KAI EMIZTHMQN THE TEXNHS /
IZTOPIAZ-APXAIOAOTIAZ

EMIMNEAO zZMNOYAQN

nMmz

KQAIKOZ MAGHMATOZ

EZAMHNO ZMNOYAQN | 214 3

TITAOZ MAOHMATO2

H téxvn otov dnuooio xwpo

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ TTEPIMTWON TTOU OL TILOTWTIKEG UOVASEG QITOVELOVTAL OE SLAKPLTA UEPN EBAOMAAIAIES

Tou padnuaroc mi.x. AlaAé€ec, Epyaotnplakéc AOKRoELS K.ATT. AV ot QPES NIZTQTIKEZ
TILOTWTLKEG LOVAOEC ATTOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UATNUATOG MONAAE2
5 Ay ’ . AIAAZKANIAZ
avaypayte ti¢ eBdouadiaiec wpec StbaokaAiag kat To oUVoAo Twv
TLOTWTIKWY Uovadwv
3 15

MpocV<ate oepéc av ypelaotel. H opyavwaon Stdaokaliag kat ot
SL6aKTIKEG UEBOSOL TTOU XPNOLUOTTOLOUVTAL TIEPLYPAPOVTAL AVAAUTIKA OTO

(6).

TYNOzZ MAOGHMATOZz

yevikou umoBadpou,
£L6tkoU urtoBadpou, eLdikeuanc,

VEVIKWVY YVWOEWY, avantuéng Seélotrtwv

EIAIKEYZHZ ENIZTHMONIKHZ NMEPIOXHZ

MPOANAITOYMENA MAOGHMATA: | OXI
FAQ2ZA AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
O®OITHTEZ ERASMUS

NAI, ME TUTORIALS aré tov/nv 8i8dokovta

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

Ot dolTNTEG PETA TNV EMLTUXA TtapakoAouBnaon tou padruatog Ba elval os B€on:

® va gpunveUOUV CUVEUOOTIKA TO LOTOPLKA GALVOLEVA, T £PYA TEXVNG KAL TOUG
dopeig pvAung kat Lotopiag,

e va KATAVOOUV ToV pOAO Kal TN onuacia NG oxéong Lotoplag, TEXvNg, UVANG Kol
Snuoaoiou xwpou,

e vo ovTIAaUBAvVOVTaL TOUG TPOTIOUG LLE TOUC OTIoloUC N SNUOOLA TEXVN UMOPEL val
amnofel kataAutikn otnv adnynon tou mapeAbovTog,

e va avtilapBavovtal OtL n dnuocta TEXvN elval LEPOG TNG LOTOPLOC TWV ELKACTLKWV
TEXVWY, Elvat Suvapikr, SnAadn LOTOPLKA TPOCSLOPLOUEVH KL VLA TO AOYO aUTO
SLopKkwG PeTaBaAAOpEVN,

e v Tpooeyyllouv KPLTIKA TLG TPOCANPELS KAL TN ATMOTUTIWOELG TOU TtapeABOVTOG
OTOV AOTIKO SNUOCLO XWPOo WG LEPOC TNEG SNUOOLAG LoToplag.

Fevikeég IKavOTNTEG

AapuBavovtag urtoyn TG YEVIKES LKAVOTNTEG TTOU TIPETTIEL VAL EXEL ATTOKTIOEL O TITUXLOUXOG (OTTWE QUTEG QVaypapovTalL GTO
Mapaptnua AutAwparog kot napatidevial akoAoUdwe) o€ moLa / OLEG A0 AUTEG AITOCKOTTEL TO UATNUQ,.

Avadlitnon, avaAuon kat cuvOeon Se50UEVWVY Kol SXebLAOUOC Ko SLayeipLan Epywv

TTANPOWOPLWY, UE TN XPrON KAl TWV aTapPAiTHTWY

texvoloyv 2eBaouog otn SLopopETIKOTNTA KAt OTNV TOAUTTOALTIOUIKOTTO
[Mpocapuoyr O VEEC KATAOTATELS 3eBaoudg oto pualko neptBailov

Afgn anopdoewv Emtibetén Kowwvikrig, emayyeAuartikric Kot ndikri¢ umeuduvotntag

Kat evatodnoiag o 9éuara oUAou
Autovoun epyaoia

A0KNGN KPLTLKIG KOl UTOKPLTLKIG
Ouadikn epyacia

Mpoaywyn tnG EAeUTEPNG, SNULOUPYLKNG KAl EMAYWYIKNG OKEYNG
Epyaocia oe 6iedvég meptBaAlov

Epyacia o€ Stematnuoviko neptBaAlov

Mapaywyn VEwv epEUVNTIKWY LOEWV

e Avalntnon, avaiuon kal c0vBeon SeSopévwy Kat TAnpodoplwy, LE TN xprion Bewplwv
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Kol peBodoloylwv tTng Lotoplag tng Téxvng
e [lpocapuoyn OE VEEC KATOOTACEL
e Autdvoun epyacia
e Opadikn epyacia
e Epyaoia o 51eBvEG meplBailov
e Epyaocio o€ SLEMLOTNUOVLKO TIEPLBAAAOV
o Topaywyn VEWV EPELVNTIKWYV LOEWV
e JeBaouog ot SLadopeTIKOTNTA KAL OTNV TTOAUTIOALTIOULKOTNTA

o EmiSelén KOWWVLIKAG, EPEUVNTLKAG, EMOYYEAUATIKNG KoL NOKNE uteuBuvoTnTag Kt
gvalodnoiag og BEpata puAou

e A0KNON KPLTIKAG KOL 0VOCTOXAOMOC O€ OX£0N LLE TNV N&N UTtApXoUoa yvwaon

o [Mpoaywyn tng eAelBepng Kal SNULOUPYLKAC OKEYNG.

(3) NEPIEXOMENO MAOGHMATOZ

To HAONUA ETKEVIPWVETAL OTNV OTOTEAECUOTIK Kal o€ Pabog exkmaibeuon Twv
$OoLTNTWV/TPLWV TIPOKELUEVOU VA UITopoUV va avtarneEEAOoUV OTIG AOITHOELS LEAETNG TNG

SnuocLag TEXVNG Kal Kuplwg tng SNUOCLOC YAUTITIKAC.
OEUATIKEG:

e  Ewaywyn - OL évvoleg Tou SnNUOCLOU XWPOU Kal TNG Snuoclag téxvng w¢ $opeic

OUYKPOTNONG TNG LVAMNG KAL TWV TOUTOTHTWV.
e |otopia tng Snuoctog yAumtiking otnv EAAGSa kal tnv Eupwrn katd tov 190 alwva.
e  Hoénuooia téxvn kot o A" Maykoouog MoAepog.
e Hénuoola téxvn KOTA TOV LEGOTIOAEHO aTnV Eupwrn.
e  Hoénuobola téxvn kat o B’ Maykooplog MNoAspoc.
e H eAAnvikn petamoAepikn Snuoota téxvn.

e  Osopol kat ekBeotakég MoATikeéG otnv EANGSa petd to 1949.
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e  H 6nuodolec mapayyelieg kotd tnv Emtactia.

e  Mvnueia kot npwa tng MetamoAiteuong.

e  Hoénuoola téxvn Kot Hvhpn Leta to 1989.

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONOZ NAPAAOZHZ
Mpoowrto ue npoowro, E§ amootdoews
eknaibeuon K.Am.

E€ anootdoswg eknaidevon kot epdoov anatteital Sla
{wonc enilokePn o€ YWPOUC TOALTLOOU

XPHZH TEXNOAOTIQN

NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.IM.E. otn Abaokalia, otnv
Epyaotnplaxr Eknaibeuon, otnv Enkowwvia
LLE TOUG oLTNTEG

Xprion TNE otn Aldaokahia: péow MAathOpuag
oUyxpovng Kot acuyypovng thAeknaideuong

Xprion TNE otnv Emkowwvia pe toug GoLtnTég

Xprion TNZ otnv e€€taon

OPIrANQZzH AIAAZKANIAZ

Mepypdpovtar  avaAutikd o0 TPOmoG Kol
uedobot Stbaokaliag.

AaAé€elg, Seuwvapla, Epyaoctnpiakry Acknon,
Aoknon  [lebiou, MeAétn &  avdiuon
BiBAloypapiag, @povriotrplo, Mpaktikn
(Toro9€tnon), KAwikry Aoknon, KaAAitexviko
Epyaotripto, Aabpaotikn Sibaokalia,
EKTIaULOEUTIKEG ETILOKEWELG, EKTTOvNan UEAETNG
(project), Zuyypan epyacias / epyaoiwy,
KaAAteyvikn Snutovpyia, K.Am.

Avaypdpovtal oL wpes UEAETNG TOU oLTnth
yla kade padnotlakn Spactnplotnta kadwe Kot
Ol WPEG [N KadobNyoUEVNG UEAETNG OUUPWVA
UE TIC apxEg Tou ECTS

. ®Doprog Epyaociog

Apaotnplotnta e
AlaAE€eLs (cuyyxpovn 39
tnAeknaideuon)
MeAETn KkatL avdAuon 117
BBAloypadiag (dia
{wong / aclyxpovn
tnAskmnaidevon)
Eknévnon clvtoung 59
oMadLKAG epyaciag
Ekmovnon epyaciog oto 160
mAaiolo tng TeALKAC
efétaong tou
pobnpatog
JUvolo Mabnpatog 375

AZIONOTHZH QOITHTON

Meptypapri tng Stadikaoiac aéloAdynong

waooa AéloAdynong, MéSobot aéloAdynong,
ALQUOPPWTIKA 1) SUUNEPAOUATLKY, AoKiuaoia
MoAAarAnig  Emidoyrig, Epwtrioels Suvroung
Anavtnong, Epwtroeig Avamtuéng Aokipiwv,
Eniluon  MpoBAnudtwv, [panti Epyaoia,
Ex9son / Avagopd, [pogopikri E&taon,
Anuoota Mapouciaon, Epyactnpiakn Epyacia,
KAwikn  Eéétaon AoOevoug,  KaAAreyvikn
Epunveia, AAAn / AAAeg

AfLoAoynon ota eAAnvikd. AlapopdwTikn Aokipaoia,
ue Baon tnv enidoon oto mAaiolo Tou pabnuartoc otn
SLApPKELD TOU EEOUAVOU KAl SUUTIEPOCUATLKN
Aoklpaoia pe Baon tn cUVIOUN YPATTTH OUASLKNA
£pyaoia KAl TV OTOULKY UeyalUTtepn TeAKN epyacia.
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Ta kpLTrpLa KoL 0 Tpomog afloAdynong avadépovtal
Avagépovtar pntd npocsioploudva koo | OTNV LOTOOEAIS A TOU paBnuatog oto ecourse.uoi.gr

aloAdynang kat eav kat tou eivat mpooBdotua
Q7O TOUG (POLTNTEG.

(5) ZYNIZTQMENH-BIBAIOTPADIA

- Mpotetvéuevn BiBAoypapia

. AdapomoUlou Apetn, Texvn kot Yuxpomodeuiky StmAwuatio. AleQVEIC €IKAOTIKEG
ekdéoeig otnv ABnva, 1950-1967, Osocalovikn, University Studio Press, 2019.

° Adapomnoulou Apeth, Apouprnioukn Avva Mapla (emp.), Monuments for World War I1:
Memory and Oblivion in the Balkans and Central-East Europe, University of loannina / Hellenic
Foundation for Research and Innovation, lwavviva 2024,

° Abapomoulou Apetn (emuy.), H téyvn otnv EAAada. To Geouikd mAaiolo ueta to 1945,
Oeoocahovikn, University Studio Press, 2024.

° Avtepoov Mméveviikt, QavTaolakEG KOLVOTNTEG: STOXAOUOL YLal TIC QUTAPXEC KOl TN
dtabdoon tou edvikiouou, XoavtlapoUAa, Modntn (utdp.), ABrRva, NedbéAn, 1997 (o ayyAwkn
€kd. 1983).

° Bav Mmniouoyotev Pikn Kk.@, (emip.), H uvAun apnyeitat tnv noAn. Mpoopikn totopia
KaL pvnun tou actikou ywpou, ABrva, MAEBpov, 2015.

. Apoupmnoukn Avva Mapia, Mvnueia tng Andng, Tyvn tou B’ maykoouiov moAéuouv otnv
EAAada kat otnv Evpwrtn, ABrva, MoAtg, 2014.

° Halbwachs Maurice, H guAdoyikry pviun (emotnUoviKn emUEAELO-TIPOAOYOG: Avva
Mavtoyhou — ptdp. Tiva NMAuta), ABrva, k6. Nanalnon 2013.

° Halbwachs Maurice, Ta «kowwvikd mAaiota tHe pvAung (mpoloyog: Pika
MmnavBevtiote-putdp. EAcubepia Zén) ABriva, NedbéAn 2013.

° Kokkwog Mwpyog, Aepovidou EAAN, Aytlibng BAaong, To Tpauua kot oL TOALTIKES TNG
Mvnung. EvSelktikég oeig Twv auuBoAikwy moAéuwv yia tnv lotopia kat tn Mviun, ABrva,
Tagldeutng, 2010.

° MatBlomouAog A. Euyéviog (emuu.), O Beouoc tng MaveAAnviag KaAAwteyvikng EkSeonc,
1938-1987, P€Bupvo, EAIA.EK,, I.T.E.K., .M.Z.-|.T.E., 2022.

° Teveketlng AAE€avdpog, Ta uvnueia yia tov B’ Maykoouto MNoAsuo. Eikovouoyiec otnv
Eupwrnn tou Wuypou MoAguou (1945-1975), ABrva: Aaivn, 2020.

° Teveketlng ANé€avbpog, MaAnkidng Ayyehog (emiy.), O Wuxpdg MoAeuog otnv téxvn,
NV otoplia kot tnv eknaidevon, ABiva, KEAE, 2024.

. OAdwoep Xaykev, Ot moAsuot ¢ uvnung. O B’ lMaykdouiog MoAeuog otn Snuodoia
totopia, ABnva, ekd. NedéAn 2008.
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9. MepvIoTIKEG Oewpieg Kat Oswpieg pUAOU otV LoTOPLA TNG TEXVNG

(1) FENIKA

2XOAH | KAAQN TEXNQN, NANEMIZTHMIO IQANNINQN-
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMQN,
MANEMIZTHMIO NATPQN

TMHMA | EIKAZTIKQN TEXNQN KAI EMIZTHMQN THZ TEXNHZ /
I2TOPIAZ-APXAIONOTIAZ

EMIMNEAO ZMNOYAQN | MMz

KQAIKOZ MAGHMATOZ EZEAMHNO ZMNOYAQN | 213

Depwviotikég Oewpieg kau Bewpieg pUAOV otV

TITAOZ MAGHMATOZ ) ,
Lotopia tng TéXVNg

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

O€ TTEPIMTWAN TTOU OL TILOTWTIKEG UOVASEG QITOVELOVTAL OE SLAKPLTA UEPN EBAOMAAIAIES

Tou padnuatog m.y. AtaAésis, Epyaotnplakéc AoKoeis k.AmT. Av ot QPES NIZTQTIKEZ

TILOTWTLKEG LOVAOEC ATTOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UaTNUATOG MONAAE2

. . , , AIAAZKANIAZ
avaypate tic eBdouadiaiec wpeg StbaokaAiag kat 1o aUVoAo Twv

TLOTWTIKWY Uovadwv

MpocVéate oepéc av ypelaotel. H opyavwaon Stdaokaliag kat ot
SL6aKTIKEG HEBOSOL TTOU XPNOLUOTTOLOUVTAL TTEPLYPAPOVTAL AVAAUTIKA OTO

(6).

TYNOZ MAOHMATOZ | EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

yevikou umoBadpou,
£L6tkoU urtoBadpou, eLdikeuanc,

VEVIKWVY YVWOEWY, avantuéng Seélotritwv

MPOAMAITOYMENA MAOGHMATA: | OXI

FAQ2ZA AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAGHMA NPOZ®EPETAI ZE | NAI, ME TUTORIALS amo tov/nv 8ibdokovta/ovoa
®DOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATO? (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

Me tnv emtuyr) oAokARpwon tou padnpotog ot pottntég/tpleg Oa pumopouv:

° va ouvBETouv e peBoboloyika epyaleio amod Tov Xwpo Twv omoudwv GUAOU pLa
TPOOWTILKA adrynon He adopun £va £€pyo TEXVNG.
° va avanmtuéouv TEXVIKEG yla TNV afLoAOYNon LOTOPLKWY OTOLXELWVY, EMIXElPNUATWY

KOL LOXUPLOUWV.

. va avamtlUEOUV EPUNVEUTIKEG TEXVIKEG OE OXEON HE TOV OTTLKO TIOALTIOMO KAl TO
{ntuata Kowwvikol ¢uAou (avaAuon €LKOVAC, EMiyvwaon Tou GUUBOALCHOU).

° va BeAtlwoouv to gpyoleia ekeiva TTOU amaltoUvTal yla vo avamrtiiouv kal vo
UTIEPOLOTILOTOUV TLG AMOYELG TOUC OXETIKA E TNV KOWWVLKI, TIOALTIKA KAl LOTOPLKA onuooia
£VOC GUYKEKPLUEVOU £pYyOU TEXVNG

° va YlvouVv TILo EKAEMTTUGHEVOL AVOYVWOTEG TNG OMTIKAG KOUATOUPAC KAl TNG KPLTIKNG
BLBAloypadlag mou mpaypateUeTaL TN 0eEOUAALIKOTNTA Kol TO $UAO.

. va audopfntioouv tnv eupéwg Sladedopévn Puoikomoinon Twv CcUYXPOVWY
KOTNYOPLWV TOUTOTNTOC KAl VA 0EUVOUV TNV KPLTLKA TOUG mapathpnon avoadoplka e tnv
KOTOLOKE U TWV TAUTOTITWY O£ KOOOPLOUEVA LOTOPLKA KAl KOWVWVLKA TAaioLa.

° va gvotobntononfolv avadopikd pe InTApaTa Kovwvikol ¢pUAoU Kal vo yivouv
TILO TUPOCEKTLKOL OTN XPHON TOU AGYOU TIOU EUTEPLEXEL EUPUAN SLakpLon

FeVIKEG IkavoTnTEG

AapBavovrag urtodn TG YEVIKEG LKAVOTNTEG TIOU TIPETEL VAL EXEL ATTOKTIOEL O TITUXLOUXOG (OTIWE AUTEC
avaypadovtal oto Mapdaptnua AUTAwUATOG Kal tapatiBevtal akoAoUOwC) o€ ToLa / TTOLEG ATtO AUTEC
QIOCKOTEL TO HABNua;.

Avalntnon, avaAuon kot cUvOeon dedopevwv  IxeSLAOUOC KoL Slaxeiplon £pywv

Kol MAnpodopLwy, E T XPHoN Kal Twv

AMAPAITNTWY TEXVOAOYLY 2eBaopog otn SLadopETIKOTNTA KoL OTNV

TIOAUTIOALTIOULKOTN T

Mpooapuoyr O VEEG KATOOTAOELG . . )
YeBaopog oto puotko mepLBaiiov

Aqgn anoddoewv , , , ,
Enidel€n Kowwvikng, EmMayyeALATIKAG KAl NOLKAG

Autovoun epyacia uneuBuvotntag Kat evalobnoiag oe B€pata puAou
Opadikn epyacia AoKNoN KPLTLKNG KAl AQUTOKPLTIKAG
Epyaoia os 61eBveg mepBailov Mpoaywyr tng eAsVBePNC, SNULOUPYIKAG KoL

, , . ETIOYWYLKAG OKEDN
Epyacia og Slemiotnpoviko neplBailov
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Mapdywyn VEWV EPEUVNTIKWY LOEWV AMN\eG...

e Avalntnon, avaiuon kal c0vBeon SeSopévwy Kat TAnpodoplwy, LE TN Xxprion Bewplwv
Kol peBodoloyLwv tng Lotoplag tng Téxvng

e [1poCOpPUOYN OE VEEC KOUTOOTAOELG

e Autdvoun epyacia

e Opadikn epyaocio

e Epyaocia os SleBveg meptfailov

e Epyaocio o€ SLEMOTNUOVLKO TIEPLBAAAOV

o [lapaywyr VEWV EPELVNTIKWV LOEWV

e JeBaouog otn SLaPOoPETIKOTNTA KOl OTNV TTOAUTIOALTIOULKOTNTA

o EmiSelén KOWWVIKAG, EPEUVNTLKNG, EMAYYEAUATIKAG Kal NOKAG uTteuBuvoTNTOC Kot
gvalodnoiag og BEpata puAou

e ACKNON KPLTLKNG KAL AVOOTOXOOUOC O OXEON LE TNV dN UTIAPXOL oA yVWon

e [Ipoaywyn tng eAelBepng Kal SNULOUPYLKAC OKEYPNG.

(3) NEPIEXOMENO MAOGHMATOZ

H depwviotikn Bewpia kat kpitikn avadvetal and t dekaetia tou 1970 kal €€AG, apxka
otn AlUon Kal OTn OUVEXElM WC TIOYKOOULA ouvlnkn, w¢ i apdlopAtnon kot
EMOVEEETOON TOU OTTIKOU TIOALTIOHOU KAl TNG B€0NG TWV YUVOLKWY OE AUTOV PEoa amod To
nplopa tou ¢UAoU, NG 0efOUOAIKOTNTAG, TNG TAENG Kol tng GHUAAG. Amotelel pla
OUVEXWG EMavadLampayUaTteUoPeVn ouvBnkn mou AapPadavel umoPv TG TIG CUVEXELS
HETOTPOTIEG KAl ETIOVEVVOLOAOYNOELG OXETIKA LE TO KOWWVLKO PpUAO. To HABNnUa peAeTd
TOO0O TIG BWPNTLKEG OO0 KL TLG TIPOKTLKEG AUTEC aAAayEg Ttou Edafav xwpa otn Bewplia,
v Akadnuia, Tov Snuoclo Adyo aAAd Kal To HouoEio, Kol Tou £€0scav og VEEC BAOCELC
Ttouc mapadedeypévoug avdpLkol KaVOVEG TTou elyav yLo SeKAETIEC emikpaTrosl. Méoa
omd UEAETN £pywV TEXVNG, BewpNTIKWY KELUEVWV KOL ETILUEPOUC TOPASELYUATWY, TO
HAONUO  ETIIKEVIPWVETOL OTNV QMOTEAECUATIK Kol o Pdabo¢ ekmaibeuon Ttwv
dortnTwv/TpLwy otig £€A¢ BEUATIKEC:

o Kowwvikd dUlo kat lotopia Tng TEXVNG. Napaywyn, avanapdotoon, tpoéchndn

e To ¢UAo otnv Lotopia NG TEXVNG: audlopntwvtog Tov kavova. To mapadslypa tng Linda
Nochlin kat tng Griselda Pollock
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o  KaAAréyvideg kot Akadnpia: to avdpiko PAEUUO KL TO EPWTNA TOU YUUVOU

e Ta mMPWTa PEUVIOTIKA KUPOTO Kol OKTIBLOTIKEG SPACELG KOl N emidpacr) Toug otov

SnNpocLo AOyo Kal To pouoeio.

e  Ta KaAATEXVIKA peUpata tou 18° kat 190u alwwva péoa and Tnv ontikA Tou GuAou

e Queer TéXVN Kol ekmpoowrninon, 190¢- 2006 alwvag. AsoPileg Apepikavideg «e€oploteg»

oto Mapiot otn Sekaetia tou 1920

e MWwvtag amd To TeplOwplo.

COoUPEAALOUOU.

FUVaikeg Kol TIPWTOTOPLEG.

H mnepintwon tou

o ZnTpata TEXVNG, TEXVIKAG Kol TExvepyou. OL dekaetieg tou 1970 kat tou 1980

o  Oeuwiopol tng dtadopdc. Muvaikela ypadn Kot GEUVIOTIKEG ELKOOTIKES TIPAKTIKEG.

e Queer Kal TPOVG MPOCEYYIOELG OTNV TEXVN KOL GTOV OTTIKO TIOALTIOUO

o  DguwLoTikn TEXVN Kal Bewpla épa amod tov AuTiko Kavova.

o DeUWVIOUOG KAL ELKOOTIKEG EKOEDELG

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMOZ NAPAAOzHZ
Mpoowrto ue mpoowro, E§ amootdoews
eknaideuon K.Am.

E€ amootaocswg eknaideuon kat epodoov amnatteital dia

{wonc enilokePn o€ YWPOUC TOALTLOOU

XPHzH TEXNOAOTIQN

NAHPO®OPIAZ KAI EMIKOINQNIQN
Xprion T.IM.E. otn Abaokalia, otnv
Epyaotnpiakn Exknaibevan, atnv Entkovwvia
UE TOUG (poLTNTEG

Xpnon TNE otn AdaokaAio: HEow TAOTHOPUOG
ouyxpovNG Kal aclyxpovng tnAskmaideuong

Xprion TNE otnv Emukowwvia pe toug GoLtnTtég

Xprion TNZ otnv e€€taon

OPIrANQZzH AIAAZKANIAZ

lMeplypdpovrar  avaAutika o TPOmMoG Kat
uéBobot Stbaokaliag.

AaAééelg, Sepwvapla, Epyaoctnplakry Aocknon,
Acknon  [ediou, MeAétn &  avdAuon
BiBAloypapiag, @povriotrplo, Mpaktikn
(Tomo9€tnan), KAwwkn Acknon, KoaAArexviko
Epyaotripto, Aabpaotikn Sibaokalia,
EKTIOUSEUTIKEG ETILOKEYELG, EKmovnon UeAETng
(project), Zuyypan epyacias / epyaoiwy,
KaAAwteyvikn Snutoupyia, KA.

Avaypd@ovtal oL WPec UEAETNG TOU @oLTnth
yla kade padnolakn Spactnplotnta kadwe Kot
oL WPEG 1N KadodNyoUUEVNG UEAETNG CUUPWVA
UE TIC apxEg Tou ECTS

Apaotnpiotnta ®op ;;;“’:;’,p V};(zmac
AlaAE€eLg (cuyxpovn 39
tnAskmnaidevon)

MeA€Tn kat avdAuon 117
BBAloypadiag (dia

{wong / aclyxpovn

tnAekmnaidevon)

Ekmévnon cuvtoung 59
opadLkAG epyaciog

Ekndévnon epyaciag oto 160

TAQLOLO TNG TEALKNAG
e€étaonc tou
pabnuatog
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JUvolo Mabnpatog 375

AZIONOTHZH OOITHTQN

Meptypaepn tng Stadikaoiag aéloAdynong

Mwooa AéoAdynang, MeéBobor aéloAdynang,
Awpoppwrikr} 1) Supnepaopatikr, Aokipacio | AELOAOYNGN ota eAANVIKA. AlapopdwTikn Aokipaoia,
MoAdamAn¢  Emtdoyrig, Epwtrioels Z0vtoung . , , ,

Andvinone, Epwice Avdrtugne dokuiwy, HE’BOLGH v sm&oc}m oTO TTAQLOLO TOU uaer]!.lou:oq otn
Eriluon  MpoBAnudtwy, [lpamti Epyacia, | OLAPKELA TOU EEAUAVOU KAl TUMTTEPOCUOTLKN
Exdeon / Avagopd, lpopopukii Efétaon, | Aokipaocia pe Bdon tn oUVIOUN ypartTr opadikn
Anuodota Mapouoiaon, Epyaotnpiakn Epyaocia, , , A ALK ,
Kviki  Efétaon  Acdevosc, Kadepri | EPYAOLALKALTNV ATOUIKA peyakUTepn TeAK epyaoia.
Epunveia, AAAn / AAeg

Avapépovtal pntd mpoodloplouEva KpLTrpLa
aéloAdynong kat eav kat tou eivat mpooBaaotua ' . . ,
o ToUC PorTTES. Ta kplTrpla Kat o TPomog afloAdynong avadepovtal

oTNV LoTooeALSa TOU BN UATOC OTO ecourse.uoi.gr

(5) ZYNIZTQMENH-BIBAIOTPADIA

- Mpotetvéuevn BiBAoypapia

° Allmer, Patricia (erup.). Intersections: Women Artists/Surrealism/Modernism. Manchester:
Manchester University Press, 2016.

) Baudin, Tessel M., Victoria Ferentinou kot Daniel Zamani (emiy.). Surrealism, Occultism and
Politics: In Search of the Marvellous. Néa Yopkn/Aovbivo: Routledge, 2018.

° Butler, Judith. Gender Trouble: Feminism and the Subversion of Identity. Néa Yopkn/Aovdivo:
Routledge, 1990.

° Chadwick, Whitney. Women, Art, and Society. AovSivo: Thames and Hudson, 1997 [1990].

. Chadwick, Whitney (emu.). Mirror Images: Women, Surrealism, and Self-Representation.

Kéwumpit Maoayxouo£tng: The MIT Press, 1998.Berger, John. Ways of Seeing. Aovbivo: Penguin Books,
2008.

) De Courtivron, Isabelle and Elaine Marks (emwy.), New French Feminisms. Amherst: University of
Massachusetts Press, 1980.

. Dijkstra, Bram. Dijkstra, Bram. Idols of Perversity: Fantasies of Feminine Evil in Fin-de-Siécle
Culture. Oxford University Press, 1986.

° Ferentinou, Victoria. “Surrealism, Occulture and Gender: Women Artists, Power and Occultism.”
Aries, Top. 13, tx. 1, 2013: 103-130.
° Foucault, Michel. lotopia tn¢ Zefovadikotntacg (4 topol). Mtdp. Tdoog Mnetlélog, Oavaong

Adylog k.a.. ABriva:: MA€Bpov, 2011-2019.
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. Harasym, Sarah (emup.). The Post-Colonial Critic. Interviews, Strategies, Dialogues: Gayatri
Chakravorty Spivak. Néa Yopkn/Aovéivo: Routledge, 1990.

° Jones, Amelia. Seeing Differently: A History and Theory of Identification and the Visual Arts,
Routledge, 2012.

° Jones, Amelia. In Between Subjects: A Critical Genealogy of Queer Performance. London and
New York: Routledge, 2021.

° Latimer, Tirza True. Women Together/Women Apart: Portraits of Lesbian Paris. Niou
Mrnpavaoyoutk/Niwou TlEposi/Aovbivo: Rutgers University Press, 2005.

° Meskimmon, Marsha, Transnational Feminisms, Transversal Politics and Art: Entanglements and
Intersections. London and NY: Routledge, 2020, 2023 2 vols

) Mulvey, Laura. Visual and Other Pleasures, Bloomington: Indiana University Press, 1989

° Nochlin, Linda. “Why have there been no great women artists?” 2to The Feminism and Visual
Culture Reader, emuu. Amelia Jones. Aovdivo/Néa Yopkn: Routledge, 2003, oeh. 229-233 [mpwTn
dnuoocisuon oto Art News 69, lavoudplog 1971: 22-39].

° Nochlin, Linda. Women, Art and, Power. New York: Routledge, 2019.

° Nochlin, Linda, and Maura Reilly (eds.). Global Feminisms: New Directions in Contemporary
Art, 2007.

° Owen, Alex. The Place of Enchantment: British Occultism and the Culture of the Modern, ikayo:

University of Chicago Press, 2004.

° Pollock, Griselda. Differencing the Canon: Feminist Desire and the Writing of Art’s Histories.
Novbivo/NEa Yopkn: Routledge, 1999.

° Pollock, Griselda. Vision and Difference: Feminism, Femininity and Histories of Art: Aovéivo/Néa
Yopkn: Routledge, 1993

° Reed, Christopher. Art and Homosexuality: A History of Ideas. O¢bopén: Oxford University
Press, 2011.

° Scott, Joan Wallach. “Gender: A Useful Category of Historical Analysis.” The American Historical
Review 91, tx. 5, AekéuPBplog 1986: 1053-1075.

. Sedgwick, Eve Kosofsky. Epistemology of the Closet. MmépkAet/Aog Avtleheg: University of
California Press, 1990.

° Suleiman, Susan Rubin, Subversive Intent; Gender, Politics, and the Avant-Garde, Cambridge,

Massachusetts, and London, England: Harvard University Press, 1990.

° Suleiman, Susan Rubin. To yuvaikeio ocwua otov SUTIKO MOAITIOUO: GUYXPOVEC TPOCEYYIOELC.
ABnva: 2aBpaiac, 2008.

° Weinberg, Jonathan (emw.). Male Desire: The Homoerotic in American Art. Néa Yopkn: Abrams,
2004.
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10. ZUyxpovn TEXVN Ko ayopa

(1) FENIKA

2XONH

KAAQN TEXNQN, MANENIZTHMIO IQANNINQN-
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQN TEXNQN KAI ENISTHMQN THEZ TEXNHZ /
I2TOPIAZ-APXAIONOTIAZ

EMINEAO ZNOYAQN

nviz

KQAIKOZ MAGHMATOZ

EZEAMHNO ZMNOYAQN | 2143

TITAOZ MAOHMATO2

Z0yxpovn TEXVn Kat ayopad

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
0€ MEPIMTWON TTOU 0L TLOTWTIKES UOVASEG ATTOVELOVTOL OE SLOKPLTA UEPN EBAOMAAIAIES

ToU padnuatog m.y. AtaAési, Epyaotnplakés AoKNoeS K.ATT. Av ot NIZTQTIKEZ

QPE2

TILOTWTLKEG UOVABOEC ATTOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UaTNUATOG MONAAE2

avaypate tic eBdouadiaicc wpeg StbackaAiac kat 1o aUVoAo Twv
TLOTWTLKWY UOVASwV

AIAAZKAAIAZ

MpocVéote oepéc av xpelaotel. H opyavwon dtdaokaliog kat ot
SL6aKTIKEG HEBOSOL TTOU XPNOLUOTTOLOUVTAL TTEPLYPAPOVTAL AVOAUTIKA OTO

(6).

TYNOzZ MAOHMATOZz

yevikou unoBadpou,
£L8tkoU untoBadpou, eLdikeuang,

VEVIKWVY YVWOEWY, avantuéng Seélotritwv

EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

MPOANAITOYMENA MAOHMATA: | OXI
FAQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
®OITHTEZ ERASMUS

NAI, ME TUTORIALS ano tov/nv 8idokovta

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

Ot dolTNTEG PETA TNV EMLTUXNA TtapakoAouBnon tou padrpatog Ba elval oe B€on va:

® VO KATAVOOUV TLG LOTOPLKEC EEENIEELC OXETIKA E TNV AYOPA TNC TEXVNG OTN SLAPKELA
Tou 19° kat tou 20°° awwva

e v TPooeyyllouv KPLTIKA TN LOVIEPVA KoL GUYXPOVN TEXVN KAL T OXEON TNG LE TNV
ayopqd, KaBwE KaL TLG OLKOVORLKEG KOl KOWWVLKEG ONULACLEC TNG AyOPAS TNG TEXVNG

e va KotavooUV molol givat ol Bactkol mapdyovteg yia tn Stapopdwaon Tng oclyxpovng
ayopa TG TEXVNG (KaAALTEXVEG, yKaAepl, oikol SnpompaciwV, CUANEKTEG, KPLTLKOL,
ETUUEANTEG, LOTOPLKOL TNG TEXVNC) KaL va eKPPAlouV KPLTIKA OTACH OMEVAVTL O€
TIPOKTLKEG KOl KELPEVA

e vo avaAUouv Tov pOAo TNG TEXVOAOYLAG KAl TNG TAYKOOULOTIOLNUEVNG OLKOVOULOG
oth clyXpPovn ayopaA TG TEXVNG

e va Sle€dyouv peBodoloyikd opBwe EpEUVA OXETIKA LE TO {ATNUA TNG TEXVNG KAL TNG
ayopag

e VO TAPAYOUV TTPWTOTUTIO OXETLKA KELEVOL.

Fevikég IKavOTNTEG

AopuBavovtag urtoyn TG YEVIKES LKAVOTNTEG TTOU TIPETTIEL VAL EXEL ATTOKTIOEL O TITUXLOUXOG (OTTWGS QUTEG aVaypapoVTaL OTO
Mapdptnua AutAwpatog ko napatidevrat akoAoUudwc) o€ mola / TOLEG Ao AUTEC ATTOTKOTTEL TO Uadnua;.

Avadlnitnon, avaiuon kat ouvdeon SeSougvwy Kot 2xebLaouog kot SLayeiplan Epywv

TIANPOWOPLWY, UE TN XPrON KAl TWV amapaiTNTWY

TexvolopLdy 2£Ba0ou6G 0T SLOPOPETIKOTNTA Kot OTNV TOAUTIOALTIOULKOTNTAL
Mpocappoyn oe Véec KaTaoTdoeLe 2eBaoudg oto pualko neplBailov

Afn anopdoswy Entibelén kowvwvikrG, EmayyeAUATIKNG kot NOKIG uteuBuvoTnTag

Kat evatonaoiag oe Féuata pulou
Autovoun epyaoia

A0KNON KPLTLKIG KOl UTOKPLTLKIG
Ouadikn epyaocia

Mpoaywyn tn¢ eEAeUTepnG, SNULOUPYLKIG KAL ETTAYWYLKIG OKEYNG
Epyaoia oe Stedvég meplBaAlov

Epyaocia o€ lemiatnuoviko neptBaiiov

Mapaywyn VEwv pEUVNTIKWY LOEWV

e Avalntnon, avaiuon kal cuvBeon SeSopévwy Kat TAnpodoplwy, LE TN Xxprion Bewplwv
Kol peBodoloyuwv tTng Lotoplag tng TéXvng

e [1poCOpPUOYN OE VEEC KOTOOTAOELG
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e Avutdvoun epyacia

e Opadikn epyaocio

e Epyaoia o 51eBvEG meplBaAilov

e Epyaocia og SlemotnovIko eptBailov

o [lapaywyr VEWV EPELVVNTIKWV LOEWV

e JeBaouog otn SLaPOoPETIKOTNTA KOl OTNV TTOAUTIOALTIOULKOTNTA

o EmiSelén KOWWVIKAG, EPEUVNTIKAG, EMOYYEALATIKAG Kal NOKAG umteuBuvdtnTog Kot
gvaloBbnolog os Bépata dpuAou

e AOKNON KPLTIKAG KAL OVOOTOXOOMOC OE OX£0N LE TNV N&N UTAPXOUOCA YyVWaon

o MMpoaywyn tng eAelBepng Kal SNULOUPYLKAC OKEYPNG.

(3) NEPIEXOMENO MAOGHMATOZ

To MABNUA ETMKEVIPWVETAL OTNV LOTOPLA TNG AYOPAC TNG TEXVNG amo Tov 19° alwva PEXL
onuepa. Avallel t Slapopdwon tou gpmoplkol Mediov OMWE AELTOUPYEL OAKEPA, TWV
SUVOHLIKWVY KOL TWV BAcLKwV MPWTAYWVLOTWY ToU. EEETATEL TIG MPAKTLKEG yLa TNV tpowbnon
NG HOVTEPVAC TEXVNG, TN dnuLoupyia Kal AslToupyia TwV IGLWTIKWY YKAAEPL Kal Twv olkwv
SNUOTPACLWY KAL TLG TPOKTLIKEG TWV UEYAAWV TOAITLOTIKWY 8pupdTwy, edodlalovtag Toug
doltnNTtég pe KplOWUEG YVWOELG yla OUTO TO TIOAUTIAOKO KOl TIOYKOGLOTIOLNUEVO Tedio.
ErutAéov, e€etalel Tov poAo TNG ayopdg TNG TEXVNG OTOV ATOKAELOUO 1 otnv Kablépwon

KOAALTEXVWV, OTIA Kal Bepdtwy.

To pabnpua e€etalel otig £€NG OEUATIKEG TIEPLOXEG:
e  OplopoG TNG AYOPAG TNG TEXVNG. BOOKOL TPWTAYWVIOTEC KAl OL pOAOL TOUG
e Ta OLKOVOULKA TNG TEXVNG

e |OTOpPLKA TPOCEYYLON OTN CUYKPOTNON TNG OYOPAS TNG TEXVNG. ATO TOUG TIATPWVEC

OTLG yKaAepl

e AmO TG yKaAepl oTa HeyAAd TOATIOTIKA LOpUHATO KOL OTO TIOYKOOWLOTIOLNEVO

EUTOPLO

e Kowwvikr Kal TOATIOULKY €midpoon TNG ayopdg tng TtéXvng. O TMOAITIONOC TOU
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branding kal tou celebrity

O poAog TG ayopag otnv meplBwplonoinon f otnv mpowbnaon KaAATEXVWV.
OL PndLakég ovAaly mAatdOPUES yLa TNV AYOpa TNG TEXVNG

HOwn kot oleOnTikn: auBeviikdtnTa Kot MAaotoypadia

O pOAog TwV pouoeiwy Kot Twv BeoUWV TN TEXVNG OTNV Oyopda.
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(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONMOZ NAPAAOZHZ
Mpoowrto ue npoowro, E§ amootdoews
ekmaibeuan KA.

E€ amootacewg eknaideuon kat, epodoov amatteital,
Sla Lwong eniokePn og XwPoUu¢ MOALTLOUOU

XPHZH TEXNOAOTIIQN

NAHPO®OPIAZ KAI EMIKOINQNIQN
Xpnion T.I1.E. otn Abaokalia, otnv
Epyaotnpiakn Exknaibevan, atnv Entkotvwvia
UE TOUG OLTNTEG

Xprion TNE otn Aldaokohia: péow MAaThOpUAg
cLyXpPoVNG Kal aclyxpovng tNAskmaideuong

Xprion TNE otnv Emukowwvia pe toug GoLtnTég

Xpnon TNZ otnv e€€taon

OPTrANQZH AIAAZKANIAZ

Mepypdpovrar  avaAutika o
uédobot Stbaokaliog.

TPOMmoOG Kot

AaAé€elg, Sepwvapla, Epyaoctnplakry Acknon,
Acgknon  [ediou, MeAétn &  avdAuon
BiBAloypapiag, @povriotrplo, Mpaktikn
(Torto¥€tnan), KAwwkn Aocknon, KoAAtexviko
Epyaotripto, Aabpaotikn Sbaokalia,
EKTIaLOEUTIKEG ETILOKEWELG, EKTTOvnan UEAETNG
(project), Zuyypan epyacias / epyaciwy,
KaAAwteyvikn énutoupyia, K.Am.

Avaypd@ovtal oL wWpeg UEAETNG TOU @oLTnTh
yla kade padnolakn Spactnplotnta kadwe Kot
oL WPEG N KadobNyoUUEVNG UEAETNG OUUPWVA
UE TG apxEG Tou ECTS

. ®oprog Epyaociag

Apaotnplotnta ey
AlaAé€eLg (ouyxpovn 39
tnAskmnaidevon)
MeA£Tn Kal avaAuon 117
BiBAoypadiag (Sia
{wong / aclyxpovn
tnAekmnaidevon)
Ekmdévnon clvTouNng 59
opadLKAG epyaciag
Ekndvnon epyaciag oto 160
mAaiolo tng TeALKAC
efétaonc tou
pabnuatog
JUvolo Mabnpatog 375

AZIONOTHZH QOITHTON

Meptypapn tng Stadikaaiag a&loAdynong

waooa AéloAdynong, MéSobot aéloAdynong,
ALQUOPPWTIKA 1) SUUNEPAOUATLKY, AoKiuaoia
MoAAarmAn¢ Emidoyric, Epwtrioelc Zovtounc
Anavtnong, Epwtrigels Avamtuéng Aokuiwy,
Emtiduon  [lpoBAnudatwy, [pant) Epyaoia,
Exdeon / Avagopd, [pogopikn E&Etaon,
Anudota Mapouoiaon, Epyaotnpiakrn Epyaocia,
KAwikn  Eéétaon AoOevoug,  KadAreyvikn
Epunveia, AAAn / AAMeg

Avagépovtal pntd mpooSLOPLOUEVA KPLTHPLY
aéloAdynonc kat eav kat tou eivat mpooBaaotua
Q7O TOUG (POLTNTEG.

A&loAoynon ota eAAnVIKA. AlapopdwTtikn AokLpaaoia,
pe Baon tnv enidoon oto mAaiolo Tou pabrnuatog otn
SLAPKELO TOU EEAUAVOU KOl ZUMTIEPOCATLKNA
Aokipacio pe BAon tn cUVTOWN YPOTTTr) OUAdSIKN
£pyaoia Kal TNV OToULK UeyalUTtepn TeAKN epyacia.

Ta KpLThpLa Kal o TPOmog afloAdynong avodEépovtal
oTnV LlotooeAiba Tou pobripatog oTo ecourse.uoi.gr
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(5) ZYNIZTQMENH-BIBAIOTPA®DIA

- Mpotetvéuevn BiBAoypapia

o ASapomnoulou Apeth (em.), H téxvn otnv EAAada. To Jsouiko mAaioto peta to 1945, Oscoalovikn,
University Studio Press, 2024.
e ASapomnoulou Apetn, Auynta Aouila (emuy.), Téyvn, epyaoia, ayopa, ABriva, AICA-Hellas, 2019.

e Alsop, Joseph, The Rare Art Traditions: The History of Art Collecting and Its Linked Phenomena,
Princeton University Press, 1982.

o Boll Dirk, Art and its Market, Hatje Cantz Verlag, 2024.
e Bourdieu Pierre, The Field of Cultural Production, Columbia University Press, 1993.
e Bourriaud Nicolas, Relational Aesthetics, Les Presses du réel, 2002.

e Broude Norma, and Mary D. Garrard (eds.), The Expanding Discourse: Feminism and Art History,
Harper Collins, 1992.

e Danto Arthur C., The Transfiguration of the Commonplace, Harvard University Press, 1981.

e De Marchi Neil, and Hans J. Van Miegroet, The History of Art Markets, Amsterdam University Press,
2006.

o Fitzgerald, Michael, Making Modernism: Picasso and the Creation of the Market for Twentieth-
Century Art, Farrar, Straus and Giroux, 1995.

e Fletcher Pamela and Helmreich Anne (eds), The Rise of the Modern Art Market in London. 1850-
1939, Manchester University Press, 2013.

e Findlay Michael, The Art Market: A Very Short Introduction, Oxford University Press, 2009.
e Frey Bruno S., The Economics of Art and Culture, Springer, 2007

e Golumbia David, The Cultural Logic of Computation, Harvard University Press, 2016.

e Harris Marion, Art in the Marketplace, HarperCollins, 1999.

o North Michael (ed.), Art Markets in Europe, 1400-1800, Ashgate 1999.

o O'Driscoll Paul, The Economics of Art, Cambridge University Press, 2000.

e Taylor Jeffrey, The Art Business. Art World, Art Market, Routledge, 2023.

e Turpin Adriana, Bracken Susan (eds), Art Markets, Agents and Collectors. Collecting strategies in
Europe and the United States, 1550-1950, Bloomsbury Visual Arts, 2021.

e Velthuis Olav, Talking Prices: Symbolic Meanings of Prices on the Market for Contemporary Art,
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Princeton University Press, 2005.
e Velthuis Olav and Baia Curioni Stefano (eds.), Cosmopolitan Canvases: The Globalization of Markets
for Contemporary Art, Oxford University Press, 2015.
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11. lotopia ™G LoTOpPLag TNG TEXVNG

(1) TENIKA

2XONH

KAAQN TEXNQN, MANEMIZTHMIO IQANNINQN—
ANOPQMIZTKQN KAI KOINQNIKQN EMIZTHMQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQN TEXNQN KAI EMIZTHMQN THE TEXNHS /
IZTOPIAZ-APXAIOAOTIAZ

EMIMNEAO zZMNOYAQN

nMmz

KQAIKOZ MAGHMATOZ

EZAMHNO ZMNOYAQN | 243

TITAOZ MAGHMATO2

lotopia TngG LoTopiag TNG TEXVNG

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ TTEPIMTWON TTOU OL TILOTWTIKEG UOVASEG QITOVELOVTAL OE SLAKPLTA UEPN EBAOMAAIAIES

ToU padnuarog .. AtaAééeig, Epyaotnplakég AokroeLs KA. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG UOVAOEC QITOVEUOVTAL EVIALX YLl TO CUVOAO TOU UaTUaTOg MONAAEZ
; g , . AIAAZKANIAL
avaypate tic eBdouadiaices wpeg StbaokaAiag kat To aUVoAo Twv
TUOTWTIKWY UOVASwV
3 15

MpocVéate oepéc av ypelaotel. H opyavwaon Stdaokaliag kat ot
SL6aKTIKEG UEGOSOL TTOU XPNOLLOTTOLOUVTAL TIEPLYPAPOVTAL AVAAUTIKA OTO

(6).

TYNOZ MAGHMATO2

yevikou umoBadpou,
£L8LkoU untoBadpou, eLdikeuang,

VEVIKWY YVWOEWY, avantuéng Seélotritwv

EIAIKEYZHZ ENIZTHMONIKHZ MEPIOXHZ

MPOAMAITOYMENA MAOGHMATA: | OXI
FAQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
®OITHTEZ ERASMUS

NAI, ME TUTORIALS ané tov/nv 8tddokovta

HAEKTPONIKH ZEAIAA
MAGHMATO? (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

Ot dolTNTEG PETA TNV EMLTUXNA TtapakoAouBnon tou padrpatog Ba elval oe B€on va:

® VO KATAVOOUV TIG LOTOPLKEC eEEAIEELC OXETIKA e TRV UTapEn TNC LoToplag TN TEXVNG
WG SLOKPLTO EMLOTNOVIKO Tedio

e v Tpooeyyilouv KPLTIKA TNV LoTopia TN TEXVNG Kal TG peBodoloyieg Tng

e va yvwpilouv Toug Baotkolg cuyypadeig, Ta Keipeva, dANA KoL €V YEVEL TOUC
BaowKoUg mapAyovTeG IOV eMnpéacay Kal Stapopdwoav TNV Lotopia TNG TEXVNE WG
ETLOTNUOVLKO Tiebio

® VO KATAVOOUV TN OXE0N TNG LOTOPLOG TNG TEXVNG LE AAAEC ETLOTNLOVIKEG TIELBAP)XLEC,
omwce N pLhocodia, n KowwvioAoyla Kot N KOWWVLKY avBpwroAoyia.

FevikEG IKavOTNTEG

AouBavovtag urtoyn TG YEVIKES LKAVOTNTEG TTOU TIPETTIEL VAL EXEL ATTOKTIOEL O TITUXLOUXOG (OTTWGE QUTEG aVaypapoVTaL OTO
Mapdptnua AutAwuatog kot mapatidevrat akoAoUBwc) oe mola / MOLEG AIO AUTEG AITOCKOTTEL TO UASNuQ;.

Avadlhitnon, avaAuon kat cuvdeon SeS0UEVWVY Kol SXebLaOUOC Ko SLayeiplan Epywv

TTANPOQOPLWY, LUE TN XPrON KAl TWV aapaiTHTWY

TexvoloyLdiv 3e6a0u6G 0TN SLAPOPETIKOTNTA Kol 0TNV TTOAUTIOALTIOULKOTNTAL
[MpocapHoyn O VEEC KATAOTATELS 2eBaoudg ato puatko neptBaAiov

Afn anopdoewy Entibelén KowvwviknG, EmayyeAUATIKS ko NOKIG umteuBuvoTnTag

Kat evatodnoiag oe 9éuata @UAou
Autdvoun epyaoia

AOKNGN KPLTLKIG KOl UTOKPLTLKIG
Ouadikn epyacia

Mpoaywyn TG EAeUdepng, SNULOUPYLKNAG KAl EMAYWYIKNG OKEYNG
Epyaoia oe Stedvég neplBaAlov

Epyacia o€ Stematnuoviko neptBaAlov

TMapaywyn VEwV EPELVNTIKWV LOEWV

e Avalntnon, avaAuon kot cUvBeon deSopévwy Kat TAnpodopLwy, He TN Xpron Bewplwv
Kol peBodoloyLwv tng Lotoplag tng Téxvng

o [lpocapuoyn O€ VEEG KATOOTACELG
e Autovoun spyaocia

e Opadikn epyaocio
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e Epyaocia os S1eBveég meptBailov

e Epyaocio o€ SLEMOTNUOVLKO TIEpLBAANOV

o Topaywyn VEWV EPEVVNTIKWYV LOEWV

o JeBaouog ot SLadopETIKOTNTA KAL OTNV TTOAUTIOALTLOLKOTNTA

o EMiSelén KOWWVIKAG, EPEUVNTIKAG, EMOYYEALATIKAG Kal NOIKAG urteuBuvoTnTag Kot
svalodnotag og Bépata puAou

e ACKNON KPLTIKNG KAL AVOOTOXOOUOC O OXE0N UE TNV dN UTdpYoL o yVwon

« [Mpoaywyn tng eAelBepng Kal SNULOUPYLIKAC OKEYNG.

(3) NEPIEXOMENO MAOGHMATOZ

To padnpua auto e€etalel Tnv €€EALEN TNG LOTOPLOG TNG TEXVNG WG ETLOTAMN, AVLXVEUOVTAG TLG
Ppilec TNG Ao TLG TOALTLOLKEG AVOAUOELS TNC apxoLoTnTag HEXPL TIC SuvauLkég pebodoloyleg
Kol Tov avaBewpntiopo tng clyxpovng emoxng. OL doutntéc Ba Slepeuvrioouv Twe ot
KOWWVIEG LECOL OTOV XPOVO £XOUV KOTAVONOEL, KATAypAWEL KAl LOKAOEL KPLTLKI) OTNV TEXVN,
amokaAuntovtag thv oAAnAemnibpaon peTaty oTopkwy cuudpalopevwy, GAocodIkng

oKEWPNG KAl KOAALTEXVLKN G TTAPOYWYHG.

Kiplia Bépoata mepllapfAavouv Tn OCUCTNUOTIKY HEAETN TNG aOBNTIKAC KATA TNV
Avayvvnaon, Thv avodo TnG aobnTKNG yvwong Katd tov AlodpwTlopo Kal TV eudAavion tng
akadnuaikng totopiag tng téXVNG tov 190 awwva Kol Toug TIOAAQTMAOUC TPOTOUC Kol
uebodoug ouyypadng tng. To pabnua Ba efetaoel eniong embpacTIKOUG BEwpNTIKOUG Kal
KIVAUATA, TIC LOPELOTIKEG KAl PEULVIOTIKEG KPLTIKEG TNG TEXVNG Kal Ba e€eTdoeL Ta OpLa, TLG

T(POKANOELG KAl TO pOAO TNG ETILOTHNG OTNV TIOYKOOLLLOTIOLNEV ayopa.

MO OUYKEKPLUEVA, TO MABNUA ETILKEVIPWVETAL OTNV OTMOTEAECUATIKN Kal o Pabog

ekmaidevon Twv GortNTWV/TPLWV OTLG £€NC BEUATIKEC:

° OL amapy£g tNG ouyypadng OXETLKA e TNV TEXVN Ao tov 16° alwva Kal £EAG.
. H napadoon tng Eldnuoolvng.
. 0 19° awvoag kat n Swapopdpwon NG lotoplag tNg TEXVNG WG SLOKpLToU

gnotnuovikoL mediou.

. O ¢opUAALOMOC KAl OL KPLTIKEC Tou. H Kowwvikn Lotopla tng téXvNg. TEXvn Kal
Juxavaiuvon.
° KOoWWVIKEG LOTOPLEG TNG TEXVNG
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O petodoplopdc Kal oL olyxpoveg Bewpntikég mpoosyyioelc. H Néa lotopia tng
TEXVNG.

OL SLadopeTikég yewypadieg tng TEXVNG.

O poAog TwV pouosiwv Kat tng ayopdg otn Stapdpdwaon Tng Lotopiog tng téxvng. To

oUYXPOVO GUYKE(pEVO.
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(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONMOZ NAPAAOZHZ
Mpoowrto ue npoowro, E§ amootdoews
ekmaibeuan KA.

E€ anmootaocewg eknaidevon kal edpdoov anatteital dia

{wonc enilokePn o€ XWPOUC TOALTLOOU

XPHZH TEXNOAOTIIQN

NAHPO®OPIAZ KAI EMIKOINQNIQN
Xpnion T.I1.E. otn Abaokalia, otnv
Epyaotnpiakn Exknaibevan, atnv Entkotvwvia
UE TOUG OLTNTEG

Xprion TNE otn Aldaokohia: péow MAaThOpUAg
cLyXpPoVNG Kal aclyxpovng tNAskmaideuong

Xprion TNE otnv Emukowwvia pe toug GoLtnTég

Xpnon TNZ otnv e€€taon

OPTrANQZH AIAAZKANIAZ

Meplypdpovral  avaAutika o TPOmoG Kat
uédobot Stbaokaliog.

AaAé€elg, Sepwvapla, Epyaoctnplakry Acknon,
Acgknon  [ediou, MeAétn &  avdAuon
BiBAloypapiag, @povriotrplo, Mpaktikn
(Torto¥€tnan), KAwwkn Aocknon, KoAAtexviko
Epyaotripto, Aabpaotikn Sbaokalia,
EKTIaLOEUTIKEG ETILOKEWELG, EKTTOvnan UEAETNG
(project), Zuyypan epyacias / epyaciwy,
KaAAwteyvikn énutoupyia, K.Am.

Avaypd@ovtal oL wWpeg UEAETNG TOU @oLTnTh
yla kade padnolakn Spactnplotnta kadwe Kot
oL WPEG N KadobNyoUUEVNG UEAETNG OUUPWVA
UE TG apxEG Tou ECTS

. ®oprog Epyaociag

Apaotnplotnta ey
AlaAé€eLg (ouyxpovn 39
tnAskmnaidevon)
MeA£Tn Kal avaAuon 117
BiBAoypadiag (Sia
{wong / aclyxpovn
tnAekmnaidevon)
Ekmdévnon clvTouNng 59
opadLKAG epyaciag
Ekndvnon epyaciag oto 160
mAaiolo tng TeALKAC
efétaonc tou
pabnuatog
JUvolo Mabnpatog 375

AZIONOTHZH QOITHTON

Meptypapn tng Stadikaaiag a&loAdynong

waooa AéloAdynong, MéSobot aéloAdynong,
ALQUOPPWTIKA 1) SUUNEPAOUATLKY, AoKiuaoia
MoAAarmAn¢ Emidoyric, Epwtrioelc Zovtounc
Anavtnong, Epwtrigels Avamtuéng Aokuiwy,
Emtiduon  [lpoBAnudatwy, [pant) Epyaoia,
Exdeon / Avagopd, [pogopikn E&Etaon,
Anudota Mapouoiaon, Epyaotnpiakrn Epyaocia,
KAwikn  Eéétaon AoOevoug,  KadAreyvikn
Epunveia, AAAn / AAMeg

Avagépovtal pntd mpooSLOPLOUEVA KPLTHPLY
aéloAdynonc kat eav kat tou eivat mpooBaaotua
Q7O TOUG (POLTNTEG.

A&loAoynon ota eAAnVIKA. AlapopdwTtikn AokLpaaoia,
pe Baon tnv enidoon oto mAaiolo Tou pabrnuatog otn
SLAPKELO TOU EEAUAVOU KOl ZUMTIEPOCATLKNA
Aokipacio pe BAon tn cUVTOWN YPOTTTr) OUAdSIKN
£pyaoia Kal TNV OToULK UeyalUTtepn TeAKN epyacia.

Ta kpLTrpLA KoL 0 TPOMOoG afloAdynaong avadépovtal
OTNV LoTooeALSa TOU PO UATOC OTO ecourse.uoi.gr
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(5) ZYNIZTQMENH-BIBAIOTPA®DIA

- Mpotetvéuevn BiBAoypapia

Carrier, David, Principles of Art History Writing, Penn State University Press, 1991.
D’Alleva Anne and Cothren Michael. Methods and Theories of Art History, Lawrence King, 2021.
Elkins James, Stories of Art, Routledge, 2002.

Espagne Michel, L’Histoire de I'art comme transfert culturel. L’Itinéraire d’Anton Springer, Belin,
Paris, 2009.

Hatt Michael and Klonk Charlotte, Art History. A Critical Introduction to its Methods, Manchester
University Press, 2006.

McWilliam Neil, Passini Michela, Faire I’Histoire de lart en France (1890-1950). Pratiques,
écritures, enjeux, INHA-Presses Universitaires de Strasbourg, 2023.

Mitchell W.J.T., What Do Pictures Want?, University of Chicago Press, 2005.
Moxey Keith, Visual Time: The Image in History, Duke University Press, 2013.

Nelson Robert kat Shiff Richard (eds), Critical Terms for Art History. Chicago: The University of
Chicago Press, 2003.

Passini Michela, L'Oeil et l'archive : Une histoire de [I'histoire de I'art, Paris, Editions La

Découverte, 2017.

Podro Michael, The Critical Historians of Art, Yale University Press, 1982.
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12. O moAAQTAEG TPOXLEG TOU MOVTEPVOU OTNV APXLTEKTOVLKNA

(1) TENIKA

2XONH

KAAQN TEXNQN, MANEMIZTHMIO IQANNINQN—
ANOPQMIZTKQN KAI KOINQNIKQN EMIZTHMQN,

MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQN TEXNQN KAI EMIZTHMQN THE TEXNHS /

IZTOPIAZ-APXAIOAOTIAZ

EMIMNEAO zZMNOYAQN

nMmz

KQAIKOZ MAGHMATOZ

EEAMHNO 2MOYAQN

21 3

TITAOZ MAGHMATO2

OL MoAAAA£G TPOXLEG TOU MOVTEPVOU OTNV OLPXLTEKTOVLKN

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ TTEPIMTWON TTOU OL TILOTWTIKEG UOVASEG QITOVELOVTAL OE SLAKPLTA UEPN

EBAOMAAIAIEZ

ToU padnuarog .. AtaAééeig, Epyaotnplakég AokroeLs KA. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG UOVAOEC QITOVEUOVTAL EVIALX YLl TO CUVOAO TOU UaTUaTOg MONAAEZ
; g , . AIAAZKANIAL
avaypate tic eBdouadiaices wpeg StbaokaAiag kat To aUVoAo Twv
TUOTWTIKWY UOVASwV
3 15

MpocVéate oelpéc av ypelaotel. H opyavwan Stdaokaliog kat ot
SL6aKTIKEG HEBOSOL TTOU XPNOLUOTTOLOUVTAL TTEPLYPAPOVTAL AVOAUTIKA OTO

(6).

TYNOzZ MAOGHMATOZz

yevikou umoBadpou,
£L8tkoU urtoBadpou, eLdikeuang,

VEVIKWVY YVWOEWY, avantuéng Seélotritwv

EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

MPOANAITOYMENA MAOHMATA: | OXI
FAQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
OOITHTEZ ERASMUS

NAI, ME TUTORIALS ano tov/nv 8idokovta

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA

Ma6notakd AoteAéopata

Meptypdpovral Ta LadnoLakd amoTEAETUATA TOU UATILATOC OL CUYKEKPLUEVEG YVWOELS, SEELOTNTEG KAL LKAVOTNTESG

kataAAnAou enutéSou mou Yo AITOKTIOOUV OL (POLTNTEG UETA TNV EMLTUXN 0AOKANpwWan Tou LordUaTog.
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JuuBouleurteite to lMapaptnua A

o [leptypaepr) tou Emunédou twv Madnatakwv ATOTEAEGUATWY yLa ke Eéva KUKAO otoudwv aUupwva e to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatnc Ekmaibevang

o [lepypapikoi Asiktes Emumébwy 6, 7 & 8 tou Eupwraikou lNAatoiou Mpoadviwv Aid Biou Madnong kat to Mapaptnua B

o [IepiAnmtikog 06nyog auyypapric Madnolakwy AloTEAEOUATWY

0O/n dortntAg/ATpLa LETA TNV emituxr oAokAnpwaon tou padruartog Ba sival o B€on va:

e yvwplilel To nw¢ otadlakd dtapopdwvovtal Ta Kuplapxa mapadeiypota Tng
OPXLTEKTOVIKNG OTOV LOVTEPVIOUO, Sivovtag £udacn OTLG TIPAKTIKEG « PLUWCNECY KA,
avtiotpoda npowdnong [media/discourse],

e yvwpileL tig Sladikaaoieg SLaxuoNg TWV KUPLOPXWY QUTWVY TIAPASELYUATWY, KAL TIC KATA
TOTOUG K UETAPPATELGY, «TTAPEKKALOELG» N KAl «AUPLOBNTAOELG» AUTWY,

*  KOTOVOEL TIG KODOPLOTIKEG yLAL TNV UTIO UEAETN TIEPLOBO EVVOLEG: «VEWTEPLKOTNTA» KOLL
«povTepPVIKOTNTA» [modernity], «Lovtepviopdg» [modernism], «EKUOVTEPVIOUOGH
[modernization] kat «ueTapoviépvo» [post-modern], Kat To TWE AUTEG ouVEEBNKav
LOTOPLKA [LE TIOALTLKA TIPOCTAYLOTA, OLKOVOULKOUG OXESLACOUG, KAl KOWWVLKEG 1} Kall
£OVOTIKEC OUYKPOUOELC.

®  JUVOAIKA, TO LABNua emixelpel va KaAALEpYROEL TNV EAeVBEPN, SNLOUPYLKNA KAL KPLTIKN
okéPn yUpw armo to vedtepo KTlopévo TeptPailov, 16iwg og Bépata mou adopolv Tig
£0VOTIKEC TOUTOTNTEC, TN SLAOPETIKOTATO KAL TNV TIOAUTIOALITLOULKOTNTO OAAG KoL TLG
£UdUAeg SLakploelg.

(3) NEPIEXOMENO MAOHMATOZ

Fevikég IkavoTnTEG

AauBavovtag urton TIG YEVIKES LKAVOTNTEG TTOU TIPETTEL VAL EXEL QTTOKTIOEL O TTTUXLOUXOG (OMWG QUTES QVYPAPOVTAL OTO
Mapaptnua AutAwuarog kot napatidevial akoAoUdwe) o€ moLa / TOLEG A0 AUTEG AITOCKOTTEL TO PUAnua;.

Avadlnitnon, avaiuon kat ouvdeon SeSougvwy Kot 2xebLaouog kot SLayeiplan Epywv
TIANPOPOPLWVY, UE TN XPIION KL TWV aIapaitnTWV
TexvolopLdv 2eBa0UlG OTN SLAPOPETIKOTNTA KAl OTNV TTOAUTTOALTLOULKOTNTAL
MpooapLoyr oe Vée KATAOTATELS 3eBaoudg oto pualko neptBailov

Emibelén Kowwvikrig, emayyeAuatiknc Kot ndkri¢ umeuduvotntag
Kat evatodnoiag oe Féuata @UAou

AnyYn anopacewv

Autovoun epyaoia
A0KNON KPLTLKIG KOl UTOKPLTLKIG

Ouadikn epyacia
Mpoaywyn tn¢ eEAeUTepnG, SNIULOUPYLKIG KAL ETTAYWYLKNG OKEYNG

Epyaocia oe 6tedveég meptBaAlov

Epyacia o€ Slemiatnuoviko neptBaiiov

Mapaywyn VEwV EPELVNTIKWV LOEWV

To padnua Slatpexel Tthv mepiodo mou Eekvael amo TNV TeAsuTala Tplakovtastia tou 190u
oLwva Kal KATaAfyeL 0To oApEePA. ITo TEAOG Tou 190U aLlwva N APXLTEKTOVIKY EYKOTAAETEL
TO LOTOPLKA OTUA Kall, ULOBETWVTOC Lo eTLoTnHoViKodavh Ekdppaacn, emixelpel va cUANABEL
Kol va SNLOUPYNROEL €K VEOU TIC LopdEC TTou Ba avtamokplBoUV oTIC aVAYKEG TOU TTAPOVTOG
™G. Mapdho mou apyodtepa n opxLTEKTOVIK Ba emotpéPel otnv Lotopla Kal TIG
OPXLTEKTOVIKEG TIAPASOCELG, SeV Ba AMWAECEL OUCLACTIKA QUTO TO EVSLAPEPOV TNG yLa TNV
KOLLVOTOLO. H apXITEKTOVIKI| ELOEPYETAL OTN LOVTEPVA ETTOXN.

103




AUT] TN HOVIEPVA ETOXN TNG OPXLTEKTOVIKNG, €€eTAlel TO MABNUa, MECO QMO TOUG
akOAouBoug Bepatikol g Aoveg:

-Art nouveau/art of darkness: H avaduon tng «povtépvag Iwng» w¢ eoAoynua (ot
Bayeveic IvéLavol, oL Adpoapepikavol, oL KoykoA€Zol, Kal n UyLewn)

-H avaduon tng KatoLKkiog Twv MOAAWY WG APXLTEKTOVLKO TIPORANUA
-lotoplkeg mpwtonopieg/ MmopoU e va UAGLE YLO APXLTEKTOVIKA TpWTOTopla;

-EkpovTepVIONOC Kol  pnxaviopol «olkodounong £6voucg»: Movtépva  apyLTEKTOVLKN,
£KBLOUNXAVLON KoL KPATOC TIPOVOLAG

-To povtépvo otn petamolepikr Avokodopunon / ALEPLKOVIKOG MOVTEPVIOUOG
-Mepl TOU ApEPLKAVIKOU TIPOAOTLAKOU OVELpOU

-«ATEVavTL» OTO/KaL MEPA amod To Hovtépvo: H kpltikn tng Team X kal n Sidyxuon tou
HOVTEPVOU OXESLOOOU OTOV AVATITUCCOWEVO» KOO0

-META-TO-LOVTEPVO: ETOUOVTEPVIOUOG KAl EUTIOPELU HaTOMOolnoN

-Néeg HBWKEG: Blo-nBikr), mepPAANOVTIKEG KAl OLKOVOULKEG KploELg

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEO®OAOI - AZIONOTHZH

TPOMNOZ MAPAAOZHZ | E¢ amooTAcewG MOpaSOOELG TTOU OELOTIOLOUV KaL TN
Mpoowrto ue npoowro, E§ amootdoews
eknaibevon K.Am.

xpnon texvoloywwv mAnpodopiag

XPHzZH TEXNOAOTIQN | Xprjon TMNE otn Atdaokahiio: péow mAatdoppag

NAHPO®OPIAZ KAI ENIKOINQNIQN oﬂvxpovnq KoLl ao-l_',vxpovnc TI’]A&KT[Qi&EUO'I’]C
Xprion T.IM.E. otn Abaokalia, otnv

Epyaotnpiakn Exnaibevan, atnv Entkovwvia Xpr']or] TNE otnv Eriikowvwvia ILE TOUG ¢0ltntéc
LLE TOUG QOLTNTEG

Xprion TNZ otnv e€€taon

OPTANQZH AIAAZKANIAZ , ®Doprog Epyaociog
Apaotnplotnta 7
Eaunvou
lMeplypdpovrar  avaAutika o TPOmoG Kat " " 39
pédobot Sisaokadiac. Awhégelg (ouyxpovn
tnAeknaideuon)
AaAé€elg, Seuwvapla, Epyaoctnpiakry Acknon, MeA étr] KoL av d)\UOI’] 117

Aoknon  [lebiou, MeAétn &  avdiuon ,
BiBAioypapiag,  ®povtiotiplo,  Mpaktikn BBAoypadiag (Sia
(TortoV¥étnon), KAwukn Aoknon, KaAAirexviko Z(bc ng / aou yxpovn
Epyaotripto, Aabpaotikn SLbaokalia, -m}\s KT[O('LSEUGI’])

EKTIaULOEUTIKEG ETILOKEWELG, EKTTOvNan UEAETNG

(project), Zuyypaer epyacias / epyactwy, Ekmovnon cuvtoung 59
KaAAwweyvikn dnutoupyia, K.Am. Ou(lé LKNG EpyaoctLag
Ekmovnon epyaciog oto 160

mAaiolo tng TeALKAC
Avaypdpovtal oL wpes UEAETNG TOU @oLTnth € géTCIGI’]C ToU

ya kade padnotlakn Spactnplotnta kadwe Kot
oL WPEG N KadobNyoUUEVNG UEAETNG CUUPWVA
UE TIC apxEg Tou ECTS

pobniuatog
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YUvolo Mabnpatog 375

AZIONOTHZH OOITHTQON

Meptypapn tng Stadikaaiag a&loAdynong

Mwooa A&oAdynang, MéBobdot a&loAdynang,
ALQUOpPWTIK 1) SUUNEPAOUATLKY, AoKiuaoia
MoAdamAri¢  Emtdoyri, Epwtrioels Z0vtoung
Anavtnong, Epwtrioeis Avamtuéng Aokuiiwy,
Ermtiduon  MpoBAnudtwv, [panti Epyaoia,
Exdeon / Avagopd, [pogopikn E&taon,
Anudota Mapouoiaon, Epyaotnpiakr Epyaocia,
KAwikn  Eéétaon AoOevoug,  KaAAteyvikn
Epunveia, AAAn / AAAeg

Avapépovtal pntd mpoodloplopEva KpLTrpLa
aéloAdynonc kat eav kat tou eivat mpooBaaotua

Mpartr) epyaocia éktacng 4.000-6.000 Aéelg
(e€alpoUpEVWVY TWV UTIOCNELWOEWY KoL TNG
BBAoypadiac). TUVEKTLUATAL N ETAPKELA
QVTATTOKPLONG TWV GOLTNTWV/TPLWY OTOV GXOALOOUO
™G BLBALoypadiag Twv OEUATIKWY EVOTATWY KoL N
napouciaon TN epyaciag toug mpog culntnaon.
YUVTOUEG epyacieg otn SLapKela Tou €aurvou.

QIO TOUG (POLTNTEG.

(5) ZYNIZTQMENH-BIBAIOTPADIA

- Mpotetvéuevn BiBAoypapia

Aggregate Architectural History Collaborative, Architecture in Development: Systems and the
Emergence of the Global South. Aov&ivo kat Néa Yopkn: Routledge, 2022

Akcan, E., ‘Manfredo Tafuri's theory of the architectural avant-garde,” The Journal of Architecture
7:2 (2002), oeA. 135-170

Castillio, G. (emwu.) Hippie Modernism: The Struggle for Utopia. Vineland, Minneapolis: Walker Art
Center, 2015

Cheng, I., C. Davis Il, kat M. O. Wilson, Race and Modern Architecture: A Critical History from the
Enlightenmentto the Present, Pittsburgh, PA: University of Pittsburgh Press, 2020

Dutta, A., et al., Governing By Design: Architecture, Economy, and Politics in the Twentieth Century,
Pittsburgh, PA: University of Pittsburgh Press, 2012

Goldhagen, S. W. (emuw), Anxious Modernisms: Experimentation in Postwar Architectural Culture,
Cambridge, MA: The MIT Press, 2001

Hays, K. M. (emw.), Architecture Theory Since 1968, Cambridge, MA: The MIT Press, 2000

Heynen, H., ‘What belongs to architecture? Avant-garde ideas in the modern movement, The
Journal of Architecture 4 (1999), oeA. 129-147

Silverman, D., ‘Art Nouveau, Art of Darkness: African Lineages of Belgian Modernism, Part I-lll,
West 86th, 19:2 (2012), oeA. 175-195

Juvadn EMLOTNUOVIKA TIEPLOSLKA:

Journal of the Society of Architectural Historians
Grey Room (MIT)
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Journal of Architecture
ABE Journal
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13. Z0yxpovn TEXVN KOl «KTTAYKOGHLEG» EVVOLOAOYLKOTNTEG

(1) TENIKA

2XOAH | KAAQN TEXNQN, MANEMIZTHMIO IQANNINQN—

ANOPQMIZTKQN KAI KOINQNIKQN EMIZTHMAQN,
MANENIZTHMIO NATPQN

TMHMA | EIKAZTIKQN TEXNQN KAI ENIZTHMQN THZ TEXNHZ /

[2TOPIAZ-APXAIOAOTIAZ

EMINEAO ZMOYAQN | MMZ

KQAIKOzZ MAGHMATOZz EZAMHNO 2MOYAQN

213

TITAOZ MAGHMATOZ | ZUyxpovn TEXVN KOl «TIOLYKOOMLEG» EVVOLOAOYLKOTNTEG

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ MEPINTWON TTOU Ol TILOTWTIKEG UOVAOEC HTTOVELIOVTAL OE
SlakplLta uépn tou puadnuartoc m.x. AlaAgéei,

EBAOMAAIAIEZ

} , ] , NIZTQTIKEZ
Epyaotnplakég AGKNOELS K.ATT. AV OL TILOTWTLKEG UOVASEG QPEX MONAAES
QITOVELOVTAL EVIALX YL TO OUVOAO TOU UaSUATOG AIAAZKANIAT
avaypate tic eBdouadlaisc wpeg Stéaokaliog kat To
OUVOAO TWV TMIOTWTIKWYV UOVASWV
3 15

Mpoo¥eate oclpég av ypetaotel. H opyavwon StdackaAiog
kot ot Stbaktikeg uedodol mou ypnotuonotouvral
TIEPLYPAPOVTAL AVOAUTIKA OTO (6).

TYNOZ MAGHMATOZ | EIAIKEYZHZ EMIZTHMONIKHZ NMEPIOXHZ

YevikoU urtoBadpou,
e161koU urtoBadpou, etdikevonc,

VEVIKWV YVWOEWV, AVATTTUENG
oeélotnTtwv

MNPOAMAITOYMENA | OXI
MAOHMATA:

FNQ2zA AIAAZKAAIAZ kae | EAAHNIKA
EZETAZEQN:
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TO MAGHMA NPOZMEPETAI ZE | NAI, ME TUTORIALS arné tov/nv Si6dokovta
®OOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOSZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA

Ma6nolakda ArtoteAéooTo

Meplypapovral ta padnolaka amoteEAEoUATA TOU UATHUATOG OL CUYKEKPLUEVEG YVWOELG,
O£10TNTEC KAl LKAVOTNTEG KATAAANAoU emiméSou mou Bo AImOKTHOOUV Ol (POITNTEG UETH TNV
enutuyr oAokAnpwaon tou uodnuatog.

2upBouleuteite to lMapaptnua A

o [lepypapn tou Emumédou twv Madnolakwv ATOTEAECUATWYV YLo K€ Eva KUKAO
ormovdwv cuupwva Le to MAaioto Mpoodvtwv Tou Eupwnaikol Xwpou Avwtatng
Exnaibevong

o [leplypapikol Asikteg Emumédwy 6, 7 & 8 tou Eupwmnaikou lMAatoiou MNpooovrtwy Awd Biou
Maidnonc kat to Mapaptnuo B

o [lepiAnmtikoc 06nyoc¢ cuyypapnc Madnotakwv AmoteAsoudtwy

° E€okelwon pe tnv evvolohoylkoTNTa WC KAAANTEXVIKN TIPOKTLKA KAl HE TOUG/TIC
Baowoucg/g kaAitéxv(L8)eg kat cuyypadeig mou oxetilovtal Pe QUTH.

. M'vwpLulo pe peA€Teg eplmtwaong eVVoLOAOYLKNG TEXVNG Ao OAoV TOV KOGLO.

. JuppeToxn otn oulntnon kol Tov TPOPANUATIONO OXETKA ME TN HEBOSO
TIPOCEYYLONG ULOG OTTOKEVTPWHEVNG LEAETNG TNC loToplag TNG TEXVNG.

° Evioxuon twv deflottwv avaAuTikng okéPng, cuvoulAlag, ypadng kal dnpoactag

mapouaciaong.

Fevikég IkavoTnteg

AauBavovtac uron TiG YEVIKEG LKXVOTNTEG TTOU TIPETTEL VAL EXEL ATTOKTHOEL O MTUXLOUXOG
(onw¢ autéc avaypapovtal oto Mapaptnuo AuTAwuUatod kot mapatidevrol akoAovBwc) o
TTola / TTOLEG QIO ALUTEG AITOOKOTTEL TO Uadnua,;.

Avalntnon, avaAuon kat ouvdeon 2xeblaouoc kat Slaxeiplon Epywv

OE60UEVWV KAl TTANPOPOPLWY, LUE TH

, , . 2 ) )
XPNoN KAl TWV amapaitntwy TEYVoAoyLwYV BEIETaeIs () (X s AT (D Gl

moAumnoALtioutkotnta

lpooaplioyn O€ VEEG KATAOTHOELG . . .
2e6a0o¢ oo PUOLKO TtepLBaAdov

AfYn amopdoswv , , ,
Entidelén kolvwVIKnG, EMOYYEAUATIKNG KAl

Autovoun epyaocia ndikn¢ uteuduvotnTac Kot evatodnoiog oe

, , Jeuata oUuAou
Ouadikn epyaoio
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Epyaoia o€ 6te0vég meptBailov AoKNON KPLTIKNG KAl QUTOKPLTLKIG

Epyaoia g€ Siemiatnuoviko reptBaAiov Mpoaywyn tn¢ EAeBepnc, SNULOUPYIKNC Kol

, L, , , EMAYWYIKING OKEYNG
Mapaywyn VEwV EPEUVNTIKWY LOEWV

e Avalntnon, avaiuon kot cUvBeon deSopévwy Kat TAnpodopLwy, He T Xpron Bewplwv
Kol peBodoloylwv tng Lotoplag tng TéXVNg

o [lpocapuoyn O€ VEEG KATOOTACELG

e Autdvoun epyacia

e Opadikn epyacia

e Epyaocia o 51eBvEG meplBaAilov

e Epyaocio o€ SLEMOTNUOVLKO TIEpLBAAAOV

o [lapaywyr VEWV EPEVVNTIKWV LOEWV

e JeBaouog otn SLaPOPETIKOTNTA KOl OTNV TTOAUTTIOALTIOULKOTNTA

o EMiSelén KOWWVIKAG, EPEUVNTIKAG, EMOYYEALATIKAG Kal NOKAG uTteuBuvoTnTag Kot
gsvalodnotiag og Bépata puAou

e ACKNON KPLTLKNG KAL AVOOTOXOOUOC O€ OXEON UE TNV SN UTTApXoL oA yvwon

e [poaywyn TG eAeVBepnC KaL SNULOUPYLKAG OKEYPNG.

(3) NEPIEXOMENO MAOHMATOZ

H gvvoloAoykotnTa TEPLOTPEPETAL YUPW amo TNV avtiAnn OtL n téxvn opiletal amod tnv
6éa. Auth n pWOOTACTIKA Yyl TNV TEXVn amoyn odnynoe otnv emaveEtacn, amo tn
Sekaetia tou 1960 KL £mMelta, TWV MOPOSESEYUEVWY TIEMOLBNOEWY ylo TOV PpOAO TOU/TNG
KaAAtexvn/dag, tou Slou Ttou £€pyou Téxvng, aAlG kat tou Beath.

Av Kal ol Kuplapxeg loTopleg TNG evvoloAoyIKNG TEXVNG avallouv Tn Spactnplotnta
UG opadag Apeplkovwy Kol Bpetavwy KaAATexvwy, to TeEAsuTAla Xpovia kataypadeTal
mMANBwpa HeAetwv Tou Sleuplvouv TNV lotopla TNG €VVOLOAOYIKOTNTAC WE HLaG
«TIOYKOOLLOG» TIPAKTIKAG, N omoia Slopopdwbnke wg amavtnon oTL TOMLKEC CUVONKEG.
MaAlota, ota OladopeTikd auUTA TAQIOLO, Ol EVVOLOANOYIKEG TIPOOEYYIOEL OUXVA
SNULOUPYNCAV CNUAVTLKA TILO QTTPOKAAUTITEG TIPOKTLKEG TIOALTLKNG TEXVNG £VAVTL TNG SUTIKAG
«OVOAUTLKNC» EVVOLOAOYLKNG TEXVNG.

To padnua KaAUTITEL €va eUPU GACHUA LEAETWV EPIMTWONG Ao T SEKAETIA TOU
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1960 £w¢ onuepa, oL omoleg mpogpyxovtal armod SLadopeTKES yewypadlec: amo tn Bopela

Apepikn €wg tn AuTikA Kat AvatoAwkr) Eupwrn kot amd th Aatwvikn Apepikn kot tnv AdpLkn

£wc¢ tnv Aaia.

(4) AIAAKTIKEZ kow MAOHZIAKEZ MEOOAOI - ASIONOTHzH

TPOMOZ NAPAAOZHZ
lpoowro ue npoowrmno, EE
QTTOOTAOEWG EKTIAIOEVUTN K.ATL.

E€ amootaocswg eknaidevon kat epdoov anatteital dia
{wong emiokePn o€ XWPOUG TIOALTIOHOU

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI
EMIKOINQNIQN

Xprion T.M1.E. otn Albaokalia,
otnv Epyacotnplakn Eknaibeuan,
otnv Emkotvwvia ue toug
QOLTNTEG

Xprion TNE otn Adaokahia: péow MAaThOpUag
cLyXpPoVNG Kal aclyxpovng tNAskmaideuong

Xprion TNE otnv Emukowwvia pe toug GoLtnTég

Xpnon TNZ otnv e€€taon

OPTANQZzH AIAAZKAANIAZ

Mepypapovtar  avaAutika o
Tpomog kat uedodot Stbaokaliag.

AtaAééelg, Jeuwapla,
Epyaotnpiakry Aoknon, Aoknon
Mebiou, MeAétn & avaduvon
B1BAloypapiacg, @povriotiplo,
Mpaktikny (Tomo¥€tnon), KAwikn
Aoknon, KaAAiteyviko Epyaotnpto,
Alaxbpaotikn Stbaokalia,
EKTTOUOEUTIKES ETILOKEYELG,
Exmovnon  ueAetng  (project),
Juyypapn epyaocioc / epyactwy,
KaAAwteyvikn dnuioupyia, K.AT.

Avaypd@ovtal oL Wpeg UEAETNC
TOoU @oltnTh yla kade uadnotakn
dpaotnplotnta kadwe Kal oL WPES
un  kadobnyouuevng  UEAETNG
oUUQWV UE TIG ap)XEG Tou ECTS

, ®optog Epyaciag

Apaotnplotnta Efanfivou
AlaAé€elg (cuyyxpovn 39
tnAeknaideuon)
MeAétn kat availuon 117
BiBAoypadiag (Sia
{wong / aclyxpovn
tnAekmnaidevon)
Ekmdévnon clvTouNg 59
opadLKAG epyaociog
Ekndvnon epyaciag oto 160
mAaiolo tng TeALKAC
efétaonc tou
pHabnuatog
YUvolo Mabnpatog 375

AZIONOTHzZH OOITHTQN

Mepwypapn e  Sadikaoiog
aéloAoynoncg

Mwooa AétoAdynong, Médobot
aéloAddynone, Alauoppwtiky 1

A&loAoynon ota eAAnVIKa. AlapopdwTtikn AokLpaaoia,
pe Baon tnv enidoon oto mAaiolo Tou padnuartoc otn
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ZUUTTEPOICUOTLKY, Aokiuaoia
MoAAdamnAn¢ EmiAoyng, Epwtrnoeig
Juvroung Amavtnong, Epwtroeig
Avantuéng  Aokwiwv, Emidvon
MpoBAnuatwy, [lpartn Epyaoia,
Exk9eon / Avaopa, [lpopoptkn
Eé€taon, Anuooia [lMapouoiaon,
Epyaotnpiakn Epyaocio, KAwikn
Eéétaon AoUevoug, KaAAiteyvikn

Epunveia, AAAn / AAAec
Avaépovtal pnta
poodloplouEva KpLrripLo

aéloAoynonc kat eav kal Tou givo
mpoaBaciua ano ToUG POoLTNTEC.

SLAPKELD TOU EEQUNAVOU KOl ZUMTIEPOCUATLKN
Aoklpaoia pe Baon tn cUVIOUN YPATTTH OpASLKA
£pyaoia KoL TV OTOULK UeyalUTepn TeAKN epyacia.

Ta KpLTPLA KoL 0 TPOTOoG afloAdynaong avadépovral
oTnV LlotooeAiba Tou pabnuatog oTo ecourse.uoi.gr

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

- Mpotewouevn BiBAloypapio

Alberro Alexander, “Reconsidering Conceptual Art: 1966-1977”, oto Alexander Alberro & Blake
Stimson em., Conceptual Art: A Critical Anthology. Cambridge: MIT Press, 1999, xvi-xxxvii.

An Kyung & Soojung Kang emwy., Only the Young: Experimental Art in Korea, 1960s—1970s.
Guggenheim Museum Publications, 2023.

Atkinson Terry, “Concerning the Article: ‘The Dematerialization of Art’ (1968)” oto Alberro &
Stimson emu., Conceptual Art, 52-58.

Bailey Robert, Art and Language International: Conceptual Art between Art Worlds. Durham: Duke
University Press, 2016.

Burnham Jack, “Alice’s Head: Reflections on Conceptual Art (1970)”, oto Alberro & Stimson emy.,
Conceptual Art, 216-219.

Camnitzer Luis, “Contemporary colonial art (1970)” oto Alberro & Stimson emuu., Conceptual Art,
224-230.

Camnitzer Luis, Jane Farver & Rachel Weiss, “Forward”, oto Camnitzer et. al. emu., Global
Conceptualism: Points of Origin 1950s-1980s. Néa Yopkn: Queens Museum of Art, 1999, vii-xi.
Celant Germano, “Arte Povera: Notes on a Guerilla Warfare”, Flash Art 5 (1967). AlaBéouo oto
https://flash---art.com/article/germano-celant-arte-povera-notes-on-a-guerrilla-war/

Clark Lygia, “Concerning the Instant (1965)” kat “Concerning the Magic of the Object (1965)” oto
Yves Alain Bois & Lygia Clark, “Nostalgia of the Body”, October 69 (KaAokaipt 1994): 100-102.

Costa Eduardo, Raul Escari & Roberto Jacoby, “A media art (manifesto) (1966)”, octo Alberro and
Stimson emu., Conceptual Art, 2-4.

Enwezor Okwei, “Where, What, Who, When: A Few Notes on ‘African’ Conceptualism”, oto
Camnitzer et. al. emuu., Global Conceptualism, 108-117.

Enwezor Okwui & Atreyee Gupta emul., Postwar Revisited: A Global Art History. Durham: Duke
University Press, 2025.
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Erjavec Ales emu., Postmodernism and the Postsocialist Condition: Politicized Art under Late
Socialism. Berkeley: University of California Press, 2003.

Galimberti Jacopo, “A Third-Worldist Art? Germano Celant’s Invention of Arte Povera”, Art History
36 3 (AmpiAiog 2013): 418-441.

Harren Natilee, “George Maciunas, Fluxboxes, and the Transitional Commodity”, oto Fluxus Forms:
Scores, Multiples, and the Eternal Network. Zikayo: University of Chicago Press, 2020, 133-168.
Guasch Anna Maria & Nasheli Jiménez del Val emu., Critical Cartography of Art and Visuality in the
Global Age. Newcastle: Cambridge Scholars Publishing, 2014.

Ili¢ Marko, A Slow Burning Fire: The Rise of the New Art Practice in Yugoslavia. Cambridge: MIT
Press, 2020.

Lewitt Sol, “Paragraphs on Conceptual Art (1967)” kalL “Sentences on Conceptual Art (1969)”, oto
Kristine Stiles & Peter Selz emiy., Theories and Documents of Contemporary Art: A Sourcebook of
Artists' Writings. Berkeley: University of California Press, 1998, 987-991.

Lippard Lucy & John Chandler, “The Dematerialization of Art (1967)”, oto Alberro & Stimson emuy.,
Conceptual Art, 46-50.

McShine Kynaston, “Introduction to Information (1970)”, oto Alberro & Stimson emy., Conceptual
Art, 212-214.

Mosquera Gerardo & Jean Fisher emuu., Over Here: International Perspectives on Art and Culture.
Cambridge: MIT Press, 2004.

Mosquera Gerardo, “The Marco Polo Syndrome: Some Problems Around Art and Eurocentrism”,
Third Text, T. 6, TY. 21 (1992): 35-41.

Oiticica Hélio, “Position and Program (1966)”, oto Alberro & Stimson ., Conceptual Art, 8-10.
Ono Yoko, “The Word of a Fabricator (1962)”, cto Doryun Chong et. al. emuu., From postwar to
postmodern: art in Japan 1945-1989 / Primary documents. Durham: Duke UP, 2012, 136-138.

Piper Adrian, “On Conceptual Art (1988)”, oto Alberro & Stimson emu., Conceptual Art, 424-425.
Smith Terry, “One and Three Ideas: Conceptualism Before, During, and After Conceptual Art”, oto
Terry Smith & Robert Bailey, One and Five Ideas: On Conceptual Art and Conceptualism. Durham:
Duke UP, 2017, 117-144.

Spencer Catherine, “Lea Lubin’s exercises in denaturalization”, oto Beyond the Happening:
Performance and the Politics of Communication. Mavtoeotep: Manchester UP, 2020, 181-224.
Stipanci¢ Branka, “Lines (1979)”, udtp. oto Parallel Chronologies: An Archive of East European
Exibitions. AlaBéoipo oto http://tranzit.org/exhibitionarchive/texts/branka-stipancic-lines/.

Woo Jung-Ah, “On Kawara’s ‘Date Paintings’: Scenes of Horror and Boredom”, Art Journal 69 3
(DOwonwpo 2010): 62-72.

Yoshitake Mika, “Living Structures”, oto Requiem for the Sun: The Art of Mono-ha. Néa Yopkn:
Blum & Poe, 2012, 104-116.
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14. H téxvn otnv eknaidsvon Kat ot pouoeia

(1) TENIKA

2XONH

KAAQN TEXNQN, MANEMIZTHMIO IQANNINQN—
ANOPQMIZTKQN KAI KOINQNIKQN EMIZTHMQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQN TEXNQN KAI EMIZTHMQN THE TEXNHS /
IZTOPIAZ-APXAIOAOTIAZ

EMIMNEAO zZMNOYAQN

nMmz

KQAIKOZ MAGHMATOZ

EZAMHNO ZMNOYAQN | 214 3

TITAOZ MAOHMATO2

H téxvn otnv eknaidsuon Kat ota pouvosia

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ TTEPIMTWON TTOU OL TILOTWTIKEG UOVASEG QITOVELOVTAL OE SLAKPLTA UEPN EBAOMAAIAIES

Tou padnuaroc mi.x. AlaAé€ec, Epyaotnplakéc AOKRoELS K.ATT. AV ot QPES NIZTQTIKEZ
TILOTWTLKEG LOVAOEC ATTOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UATNUATOG MONAAE2
5 Ay ’ . AIAAZKANIAZ
avaypayte ti¢ eBdouadiaiec wpec StbaokaAiag kat To oUVoAo Twv
TLOTWTIKWY Uovadwv
3 15

MpocV<ate oepéc av ypelaotel. H opyavwaon Stdaokaliag kat ot
SL6aKTIKEG UEBOSOL TTOU XPNOLUOTTOLOUVTAL TIEPLYPAPOVTAL AVAAUTIKA OTO

(6).

TYNOzZ MAOGHMATOZz

yevikou umoBadpou,
£L6tkoU urtoBadpou, eLdikeuanc,

VEVIKWVY YVWOEWY, avantuéng Seélotrtwv

EIAIKEYZHZ ENIZTHMONIKHZ NMEPIOXHZ

MPOANAITOYMENA MAOGHMATA: | OXI
FAQ2ZA AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
O®OITHTEZ ERASMUS

NAI, ME TUTORIALS aré tov/nv 8i8dokovta

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

Ot dolTNTEG PETA TNV EMLTUXNA TtapakoAouBnon tou padrpatog Ba elval oe B€on va:

e 'Exouv amodeSelypévn yvwon g £VVOLaC Tou pouaeiou, péca amd pia lotoptkn
Sla6popr mou Ba GUVSEEL TNV LOTOPIA TWV LOUCELWY LLE TIC LOTOPLKEC KOl KOLVWVLKEG
OUVONKEC aVA TOUG OILWVEC,

e [vwpllouv TIC MTUXEC TNG CUVEPYACLAC TWV LOUCELWV Kol TwV oXoAeiwv otnv EAAGSa
Kol 0 HEYAAQ LOUCELD TOU EEWTEPLKOU LETA OO UEAETEG MEpIMTWONG,

e Eival e€okelwpévol pe Toug 6poug Mouoelakr Eknaideuon, Mouaoelakr Mabnon,
Mouoelakr Eumnelpia, pe Bdon toug onmoioug Stapopdwvetal n cuyxpovn
Mougelonatdaywyikn,

e Exouv tnv tkavotnta va avtilappavovtatl T Bactkeg apxEC oxeSlacpou
EKTIALO EUTLKWV TIPOYPOUUATWY OTO LOUOELD yLo SLadOpETIKEG OUASEC KOLVoU,
£YovTaG we afova TIC LBLaltepOTNTEG KABE nAKiag,

e Eival e€owkelwpévol pe ) xpnon twv Néwv TexvoAoyLwV amo Ta Louseia Kat
dlaitepa pe tn xpnon tns Wnoakng Adnynong wg mpaktikn aflomoinong Twy
HOUCELOKWY OVTLKELLEVWY JLE TPOTIO EAKUCTLKO KOl KOLVOTOO TOOO OTA LOUCEL 000
Kol 0T OXOAELO KOL WE TIPAKTIKI AoKNoNG TNG Bewplag Twv MOAUEYYPOUUOTIOUWY
O€ XWPOUG TUTILKNG KAl ATUTNG Labnonc.

FevikEg IKavOTNTEG

AauBavovtag urtoyn TG YEVIKES LKAVOTNTEG TTOU TIPETTIEL VAL EXEL ATTOKTIOEL O TITUXLOUXOG (OTTWE QUTEG aVaypapOoVTaL OTO
Mapdaptnua AutAwuatog kot mapatidevrat akoAoUBwc) oe mola / MOLEG AIO AUTEG AITOCKOTTEL TO UASnua;.

Avadlhitnon, avaAuon kat cuvdeon SeS50UEVWVY Kol SXebLaOUOC Kot SLayeiplan Epywv

TTANPOWOPLWY, UE TN XPrON KAL TWV amapaiTHTWY

TexvolopLdv 2eBa0UOG OTN SLAPOPETIKOTNTA KAl OTNV TTOAUTTOALTIOULKOTNTAL
[MposapHOyn O VEEC KATAOTATELS 2eBaoudg ato puatko neptBaAiov

Afn anopdoewy Entibelén kowvwviknG, EmayyeAUATIKS kot NG umteuBuvoTnTag

kat evatotnaoiog og Féuata puAou
Autovoun epyaoio

AOKNGN KPLTLKIG KOl UTOKPLTLKIG
Ouadikn epyacia

Mpoaywyn TG EAeUTePNG, SNULOUPYLKNG KAl EMAYWYIKNG OKEYNG
Epyacia oe 6tedvec meptBaAlov

Epyaoia o€ Stemotnuoviko neptBaAlov

TMapdaywyn VEwV EPELVNTIKWV LOEWV

e Avalntnon, avaAuon kot cUvBeon deSopévwy Kat TAnpodopLwy, He TN Xpron Bewplwv
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Kol peBodoloylwv tTng Lotoplag tng Téxvng
e [lpocapuoyn OE VEEC KATOOTACEL
e Autdvoun epyacia
e Opadikn epyacia
e Epyaoia o 51eBvEG meplBailov
e Epyaocio o€ SLEMLOTNUOVLKO TIEPLBAAAOV
o Topaywyn VEWV EPELVNTIKWYV LOEWV
e JeBaouog ot SLadopeTIKOTNTA KAL OTNV TTOAUTIOALTIOULKOTNTA

o EmiSelén KOWWVLIKAG, EPEUVNTLKAG, EMOYYEAUATIKNG KoL NOKNE uteuBuvoTnTag Kt
gvalodnoiag og BEpata puAou

e A0KNON KPLTIKAG KOL 0VOCTOXAOMOC O€ OX£0N LLE TNV N&N UTtApXoUoa yvwaon

o [Mpoaywyn tng eAelBepng Kal SNULOUPYLKAC OKEYNG.

(3) NEPIEXOMENO MAOGHMATOZ

To HAONUA ETKEVIPWVETAL OTNV OTOTEAECUOTIK Kal o€ Pabog exkmaibeuon Twv
$OoLTNTWV/TPLWV  TIPOKELUEVOU VO UTIOPOUV va  avtame€EABouv OTIC ammalthoelg TNng
ouyxpovnG HouoslomatldaywylknG oTn cuvepyacio povosiou -oxoAeiou kal otn Xpron Twv
VEWV TEXVOAOYLWV OTN LLOUCELOKN €KTIAOEUCN UE OKOTIO TNV MPOoEyylon Twv dUo Beouwv

HEoQ Ao EAKUOTIKEC KOl KOLVOTOUEG SpaoTNPLOTNTEC TUTILKAC Kol ATUTING ekmaidsuonc.
OEUATIKEC:

e Baowa {ntiuata Mouaoeslohoyiag - Eloaywyn otnv évvola Tou pouceiou, péoa amo pia

LoToplkr Sltadpoun amno to mapeABOV HéExpL orUEPQ.
e Boaowka {ntpata MouoesloAdoyiag 2 - Katavonon Baoikwy evvolwv.
e  BaowKEG apXEG TNC OUYXPOVNG LOUCELOTIALS AYWYLKAG
e Ol Bswplec pabnong oto pouosio
e Houvepyaoio povosiou kat oxoleiou otnv EAAGSQ Kot TO £EWTEPLKO

e O oXebloopOG eKMOLOEUTIKWY TIPOYPAUUATWY OTA HouoEia ya padntég Npwtopfadutag
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KaL AeutepoBabuiag Ekmaibevong

e Huyndakn adrynon

O oXedLa0UOC EKTTALGEUTIKWY TIPOYPOUUATWY YLla EVAALKEG KAl EVAAWTEG OPASEC KOLVOU

H Bswpla TwV TOAUEYYPOULATIOUWY Kal N aflomoinor] TG oTo Pouoeio.

(4) AIAAKTIKEZ kat MAOHZIAKEEZ MEGOAOI - AZIONOTHZH

TPOMNOZ NAPAAOZHZ
Mpdowrno ue npéowrno, E§ amootacswg
eknaibeuon K.Am.

E€ anootdoswg eknaidevon kot epdoov anatteltal Sla

{wonc enilokePn o€ YWPOUC TOALTLOOU

XPHZH TEXNOAOTIQN

NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.I1.E. otn Albaokalia, otnv
Epyaotnplakr Exknaibeuvon, otnv Enmkowwvia
LE TOUG (POLTNTEG

Xprion TNE otn Aldaokahia: péow mAatdopuag
ouyxpovng Kal acuyxpovng tTnAeknaidevong

Xprion TNE otnv Emkowwvia pe toug GoLtnTtég

Xprion TNZ otnv e€€taon

OPIrANQZzH AIAAZKANIAZ

Mepypapovtar  avaAutikd o0 TPOmoG Kol
uedobot Stbaokaliag.

AaAééelg, Sepwapla, Epyaotnpiakn Aoknon,
Aoknon  [lebiou, MeAétn &  avdiuon
BiBAloypapiag, @povriotrplo, Mpaktikn
(Toro9€tnon), KAwikry Aoknon, KaAAitexviko
Epyaotripto, Awabpaotikn Sbaokalia,
EKTIaULOEUTIKEG ETILOKEWELG, EKTIOVNan UEAETNG
(project), Zuyypan epyacias / epyaoiwy,
KaAAtexvikn Snutoupyia, K.Am.

Avaypdpovtal oL wpes UEAETNG TOU @ouTnth
ya kade padnotlakn Spactnplotnta kadwe Kot
Ol WPEG [N kadobNyoUEVNG UEAETNG OUUPWVA
UE TIC apxEg Tou ECTS

, ®Doprog Epyaociog

Apaotnplotnta E€aurivou
AlaAE€eLs (cuyyxpovn 39
tnAeknaideuon)
MEeAETn KkatL avdAuon 117
BBAloypadiag (o
{wong / aclyxpovn
tnAeknaidevon)
Eknévnon cuvtoung 59
opadLKkAG epyaciog
Ekmovnon epyaciog oto 160
mAaiolo Tng TEALKAC
efétaong tou
pobnuatog
JUvolo Mabnpatog 375

AZIONOTHZH QOITHTON

Meptypapri tng Stadikaoiac aéloAdynong

Mwooa A&oAdynang, MéBobot a&loAdynang,
ALQUOPPWTIKA 1) SUUNEPAOUATLKY), AoKiuaoia
MoAdartAri¢  Emidoyris, Epwtrioels  SUvtouns
Anavtnong, Epwtrigels Avamrtuéng Aokuiwy,
Eniluan  MpoBAnudtwv, [panti Epyaoia,
Exdeon / Avagopa, [pogopikn E&taon,

AfloAbynon ota eAAnvika. AlapopdwTtikn Aoklpaoia,
pe Baon tnv enidoon oto mAaiolo Tou padnuartoc otn
SLApKELD TOU EEOUAVOU KAl SUUTIEPOCUATLKN
Aokipaoio Pe BAon T cUVTON YPOTTTr) OUASIKN
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Anudota Mapouvoiaon, Epyactnplakn Epyacia, | epyaoio Kot TNV ATOUKY HEYaAUTEPN TEAKN epyacia.
KAwikn  Eéétaon AoOevoug,  KadAreyvikn

Epunveia, AAAn / AAMeg

Avapépovtal pntd mpoodlopLopEva KPLTHpLA
aloAdynang kat eav kat tou eivat mpooBdaotua
Q7O TOUG (POLTNTEG.

Ta KpLThpLa Kat o TPOmog afloAdynong avadEpovtal
OTNV LOTOOEALSA TOU PO UATOC OTO ecourse.uoi.gr

(5) ZYNIZTQMENH-BIBAIOTPADIA

- Mpotetvéuevn BiBAoypapia

° BEun, M. & Nakou, E. (emip.) (2010). Mougeia kat Exkrmaibdevon. ABriva: Nfoog.

° Black, G. (2009). To eAkuotiké Mouaoeio: Mouoeia kot emiokénte¢ (utd. 2. Kwtibou).
ABnva: MoAttiotiko 16pupo Opidou Melpatwc.

° rkaln, A. (2004). «Mouoeia yla tov 210 awwva». Tetpadta Mouaoetodoyiag, 1, 3-12.

° Kokkwog I & AAe€akn E. (emy.), Alemiotnuovikéc npooeyyioeic otn Mouaoesiakn Aywyn).
ABnva: MetaixpLo.

° Ndkou, E. (2001). Mouoeia: Eusic, ta mpayuata kat o MoAwtioudc. ABriva: Niooc.

° Nikovavou, N. (em.) (2015). Mouaosiakn uadnon kat eumneipia otov 210 atwva. EANAnvika
Akadnpaika HAekTpovika Zuyypdppata kat Bondriuata: www.kallipos.gr

° Nikovavou, N. (2018). Mouosionaidaywyikn: Aro tn Jewpia otnv npaén (8n £€k6.) ABrva:
Matakn
° Zolopwv, EcBnp, «Ta poudesia wg 'avtikeipeva'. Avalntwvtag TPOMouUG MPOCEYYLONG»

AwaBéoipo oto https://www.academia.edu

° Ambrose, T. and Paine, C. (2018), Museum Basics. The International Handbook, Routledge
. Cope, Bill and Mary Kalantzis. 2015. "The Things You Do to Know: An Introduction to the
Pedagogy of Multiliteracies." pp. 1-36 in A Pedagogy of Multiliteracies: Learning By Design, edited
by B. Cope and M. Kalantzis. London: Palgrave.

. Falk, J.H. & Dierking, L.D. (2013). The Museum Experience Revisited. Oxon: Routledge

° Hooper-Greenhill, E. (2007). Museums and Education. Purpose, Pedagogy, Performance.
Oxon: Routledge

° Ohler Jason, (2013), Digital Storytelling in the Classroom: New Media Pathways to Literacy,
Learning, and Creativity, Corwin Publications

° Pearce, S. (1993) Museums, Objects and Collections: a cultural study, Smithsonian Books
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° The New London Group (Cazden, Courtney, Bill Cope, Mary Kalantzis et al.), ‘A Pedagogy of
Multiliteracies: Designing Social Futures’, Harvard Educational Review, Vol.66, No.1, Spring 1996,
pp.60-92.

° Witcomb, A. 2012. AlaSpactikdtnta: Mpoxwpwvtag mio mépa. 2to Sh. Macdonald (smup.),
Mouageio kat pouostakég omoudéc. Evac mAnpnc odnyoc (utd. A. NanaBaciheiov) (oo. 489-500).
ABnva: Ekdooelg NoAttiotikou 16pupatog Opilou Mepatwg
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15. EmpéAela ekO€oswv: anod tn Oswpia otnv npaén

(1) FENIKA

ZXONH

KAAQN TEXNQN, MANEMIZTHMIO IQANNINQN—
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQON TEXNQN KAI ENIETHMQN THZ TEXNHZ /
I2TOPIAZ-APXAIOAOTIAZ

EMNINEAO ZNOYAQN

nMz

KQAIKOZ MAGHMATOZ

EZAMHNO ZMOYAQN | 2 &3

TITAOZ MAOHMATO2

Empélela ekO€oswv: and Ty Oswpia otnv npagn

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ MEPIMTWON MOV OL TILOTWTLKES UOVADEG ATTOVEUOVTAL OE SLOKPLTA UEPN EBAOMAAIAIES

ToU padnuatog m.y. AtaAési, Epyaotnplakés AoKNoels K.ATT. Av ot NIZTQTIKEZ

QPE2

TILOTWTLKEG UOVAOEC ATTOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UATNUATOG MONAAE2

avaypayte tic eBbouadiaisc wpeg StbaockaAiac kat 1o aUVoAo Twv
TLOTWTIKWY UoVASwV

AIAAZKAAIAZ

MpocVéate oepéc av ypelaotel. H opyavwaon Stdaokaliog kat ot
SL6aKTIKEG HEBOSOL TTOU XPNOLUOTTOLOUVTAL TIEPLYPAPOVTAL AVOAUTIKA OTO

(6).

TYNOzZ MAOHMATOZz

yevikou uroBadpou,
£L8tkoU urtoBadpou, eLdikeuang,

VEVIKWVY YVWOEWY, avantuéng Seélotritwv

ANANTY=HX AEZIOTHTQN

MPOANAITOYMENA MAOHMATA: | OXI
FNQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
OOITHTEZ ERASMUS

NAI, ME TUTORIALS amno tov/nv 8i8dokovta

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

Ot dolTNTEG PETA TNV EMLTUXNA TtapakoAouBOnaon Tou pabnuatog:

o Oa €youv e€olKeLWOEL e TIG BEWPNTIKEG KAL TIPAKTIKEC TTAPAUETPOUC TOU eKOeaLAKOU
dawopévou,

e Oa eival og Béon va Stapopdwvouy kat va ekdpalouv Kplon OXETIKA U T edappoyn
TOLKIAWY EPUNVEUTIKWV OXNUATWYV YLa TOV OXESLACUO Kot TV UAoToinon pag ékBeong,

e Ba sival og B€0n va XpnoLLOTOLOUV TN YyVWon KAl TV KATAvONaon TIoU AmEKTNaaV
TIPOKELUEVOU va oxedLalouv Kol va UAOTIOLOUV EKBETELG,

e Ba pmopoulv va epeuvouyv TNV Tpéxouca BLBAloypadia OXETIKA UE TOV OXESLACUO KAl ThV
vAoroinon pag £kBeong .

FevikEg IKavOTNTEG

AauBavovtag urton TIG YEVIKES LKAVOTNTEG TTOU TIPETTEL VAL EXEL QUTOKTIOEL O TTUXLOUXOG (OMWG QUTEG QVOYPAPOVTAL OTO
Mapaptnua AutAwuarog kot napatidevial akoAoUdwe) o€ moLa / MOLEG A0 AUTEG AITOCKOTTEL TO UATNUQ;.

Avaintnon, avaAuan kot oOvdeon dedougvwy kat Zxedlaouog kat Staxeiplan Epywv

TTANPOWOPLWY, UE TN XPrON KAl TWV aTaPAiTHTWY

Texvoloyv 2eBaouog ot SLoPOPETIKOTNTA KAt OTNV TTOAUTTOALTIOULKOTTO
[MposapOYn O VEEC KATAOTATELS 2eBaoudg oto Quotko reptBailov

Afgn anopdoewv Emtibeién kovwVIKIG, EmayyeAUATIKG kot NG uteuBuvoTnTag

Kat evatodnoiag oe 9éuata @UAou
Autovoun epyaoia

A0KNON KPLTIKIG KOl AQUTOKPLTLKIG
Ouadikn epyacia

Mpoaywyn TG EAeUTEPNG, SNULOUPYLKNG KAl EMAYWYIKNG OKEYNG
Epyacia oe 6tedveg meptBaAlov

Epyaoia o€ Stematnuoviko neptBailov

Mapaywyn VEwV EPELVNTIKWV LOEWV

Avalntnon, avaluon kot ouvBeon dedopévwy Kol TAnpodopLwv
o [lpocapuoyN OE VEEG KATOOTACELG

e Autdvoun epyacia

e Opadikn epyacia

e Epyaocia os S1eBveég meptBailov
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e Epyaocia og Slemotnoviko meptBailov
o Topaywyn VEWV EPEVVNTIKWY LOEWV
e A0KNON KPLTIKAG KAL OVOCTOXAOMOC O€ OX£0N LLE TNV N&N UTtAPXoUOoA yVWwaon

o [Mpoaywyn tng eAelBepng Kal SNULOUPYLKAC OKEPNG.

(3) NEPIEXOMENO MAOGHMATOZ

To paBnua okomevel otV efolkeiwon Twv GOITNTWY HE TV 0PYAVWAN, TOV TIPAKTIKO Kol
VONUOTIKO oXedlaopo, TNV ulomoinon, tn Aswtoupyia aAAd kot tnv afloAdynon HLog
£€kBeong. Méoa amo pia oepd oulnThoswv, AvAAUONG KELWWEVWYV, ETUOKEPEWY OE
ekBealakou¢ xwpoug Kal plofevoluevwy oulAntwy, Slepeuvwvtal mpoBAnuatiopol yopw
oo TNV QVOIMOPAOTATIKA AEITOUPYIA KOL EPUNVEUTLKA TIPOCEYYLON TWV EKBECEWY, {NTHRHATA
ekBeclokAG adnynong Kol  TOPOYWYNG EMOMTIKOU  UAWKKOU aA\d  kal  Bfpoata
HouoeloypadLKWVY ETIIAOYWVY TIOU OXeTI{oVTaL HE TNV Opyavwaon Tou ekBecLlokol Xwpou, TNV
aLodNTIKA tTNG €KkBEONC, TNV MOPELX TWV EMLOKENMTWY OTOV XWPEO, ToV GWTIOUO, TN CHUOVGN
KATL. 2Tn Sldpkela Tou e€aprvou, oL poltntég avaloya pe ta evoladEPOVIA TOUG KAl TLG
eMayyeAUOTIKEC TOUC PpLhodotieg, avalapBavouv pohloug os éva HIKPO eKBeGLOKO TTPOTIEKT
Kol KtaB£TouV Tov TPOPANUATIONO TOUG O€ pia oUvToun avadopd (report), evw ackolvtal
OTNV KPLTLKN avaAuon ekO£CEWV OV EMLOKENMTOVTAL 0T SLAPKELX TOU EEQUNVOU.

Baowkég Bepatikég evotnteg ou Ba diepeuvnBouv eival ot €€NG:

e  Eloaywyn otnv emipéAela eKBETEWY, APNYNUATIKEG TEXVLKEG, O POAOG TOU ETILUEANTN

e  ExBEtovtag TNV TEXVN: Ao To MaPeABOV 0TO MAPOV TWV ELKACTIKWY EKBECEWV

e  JYxebldlovrtog pia €kBeon: otddla tng epyaciog/ vonuotikdc oxeSlaouog

e  Mouvuocloypadikdc oxedlaocpog: Opydvwon ekBeolakol xwpou, chpavon, ¢wTlopdc,
mopelar  emokenmTwy.  MNopaywyr KEMEVWVY KAl  EMOMTIKOU  UALKOU, Xpnon
OTTTLKOOKOUGTLKOU UALKOU Kal Pndlakwv epapuoywv o eKBECLAKOUG XWPOUG

e [lpowBnon kat afloAdynon ekBEcewv.
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(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONMOZ NAPAAOZHZ
Mpoowrto ue npoowro, E§ amootdoews
ekmaibeuan KA.

E€ anmootacswcg eknaidevon (Slalételg), dia {wong
eTOKEYP LG Ooe ekBeaLakoUC Xxwpoug, dta {Lwaong
CGUVOVTNOELC YLa TNV UAoToinon tou ekBeotakou
project

XPHzH TEXNOAOTIQN

NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.I1.E. otn Albaokalia, otnv
Epyaotnptakn Exknaibeuan, atnv Entkovwvia
UE TOUG (POLTNTEG

Xpnon TNE otn AbaokaAio: HEow TTAOTHOPUAG
oLyXpPoVNG Kal aclyxpovng TNAskmaideuong

Xprion TNE otnv Emkowwvia pe toug GpoltnTtég

Xpnon TNZ otnv e€€taon

OPIrANQZzH AIAAZKANIAZ

Mepypdgovrar  avaAutika o
uédobot Stbaokaliog.

TPOMmoG Kot

AaAééelg, Sepwvapla, Epyaoctnplakry Acknon,
Aoknon  lMediou, MeAétn &  avdAuon
BiBAoypapiag, @povriotrplo, Mpoaktikn
(Tormto¥€tnan), KAwikn Aoknon, KoAAirexviko
Epyaotripto, Aabpaotikn Sbaokalia,
EKTIaLOEUTIKEG ETLOKEWELG, EKTovnon UEAETNG
(project), Suyypan epyaciac / epyaoiwy,
KaAAwteyvikn Snutoupyia, KA.

Avaypd@ovtal oL WPec UEAETNG TOU @oLTnth
yla kade padnolakn spaoctnplotnta kadwe Kot
oL WPEG N Ka3obNyoUUEVNG UEAETNG OUUPWVA
UE TIC apxEg Tou ECTS

, ®optog Epyaciac

Apaotnplotnta Eagrivou
AlaAé€elg (ouyxpovn 39
tnAskmnaidevon)
MeAétn kat availuon 117
BBAloypadiag (dia
{wong / aclyxpovn
tnAekmnaidevon)
Ekmévnon opadIkAg 160
epyooiag
Ekndévnon epyaciag oto 59
mAaiolo tng TeEALKAC
e€étaonc tou
pabnuatog
JUvolo Mabnpatog 375

AZIONOTHZH OOITHTON

Meptypapn tng Stadikaoiag aéloAdynong

Mwooa AéoAdynong, MeéBobor aéloAdynang,
Alqpoppwtikny 1 Supmepaouatikn, Aokaoia
MoAAarmAn¢  Emtdoyrig, Epwrtrioels Z0vtoung
Anavtnong, Epwtrioelg Avamntuéng Aokiuiwv,
Ertiduon  lpoBAnudtwv, [pant) Epyaoia,
Ex9eon / Avagopd, [pogopikn E&Etaon,
Anuodota Mapouciaon, Epyactnpiakr Epyacia,
KAwikn  Eéétaon AoOevoug,  KadAteyvikn
Epunveia, AAAn / AAeg

Avagépovtal pntd mpooSLOPLOUEVA KPLTHPLAL
aloAdynang kat eav kat tou eivat mpooBdotua
Q7O TOUG (POLTNTEG.

AfLoAoynon ota eAAnVikd. AlapopdwTtikn Aokipaoia,
pe Baon tnv enidoon oto mMAaiclo Tou padnuatoc otn
SlapKeLa Tou €EQUAVOU KOl ZUMTIEPACUATLKA
Aokipaoio pe Baon tn To eKBECLAKO ATIOTEAECHA, TO
OMaSLKO report Kal Tn oUVTOWMN ATOULKN gpyaoia.

Ta kpLTrpLA KoL 0 TpOmog afloAdynong avadépovral
OTNV LoTooEALSa TOU B UATOC OTO ecourse.uoi.gr
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(5) ZYNIZTQMENH-BIBAIOTPA®DIA

- Mpotetvéuevn BiBAoypapia

° Xouppoulladou, Avaotaoia, 2023. Etoaywyn otov ekdeotako oxediaouo (Kallipos: Introduction
to exhibition design, https://repository.kallipos.gr/handle/11419/8555).

° Marincola, Paula 2007. What Makes a great Exhibition? University of the Arts, Philadelphia
Exhibitions Initiative, US.

° Obrist Hans Ulrich, A Brief History of Curating, 2008.

° Obrist Hans Ulrich, Ways of Curating, 2014

. Smith Terry, Thinking Contemporary Curating, 2012.

° Hoffmann Jens (ed.), Show Time: The 50 Most Influential Exhibitions of Contemporary Art, 2014.
° Kapaumnd EAnida (emup.), «Curating» - Amdeic yia tnv emueAntiky dpaon, ABnva, Exkddoelg
Futura, 2005.

° Serota Nicholas, Eumcipio nj epunveia: To SiAnuua twv pouosiwv povtepvac téxvng. ABnva,
Aypa.

° JaAn Téon, Mouageiodoyia: BaolkéG apxec ekBeong poudoslakwyv culdoywv: Mapouaoiaon kot
epunveio: Qwtioudg: YmottAtouog: Znuavon, ABrva, 2006.

° Solomon, E. 2011. “Museums and the subversion of the exhibitionary order: Playing with
Enlightenment values”. In Reference/Representation, 105-110. Athens: Futura Editions.

. Adamopoulou Areti and Esther Solomon. 2016. “Artists-as-Curators in Museums: Observations
on. Contemporary Wunderkammern”. THEMA, Issue 5, pp. 35-49.

° Sternfeld, N. 2013. Involvements - A short introduction to curating between entanglement and
solidarity. MUSTEKALA, Numerot, Kuratointi 3/13, 52. Available at:
http://www.mustekala.info/node/35816 (accessed July 25, 2015).

° Hughes Philip, Exhibition Design, 2010.

° Dernie David, Exhibition Design, 2006.

° Bogle Elizabeth, Museum Exhibition Planning and Design, 2013.

Juvadr) EMLOTNUOVIKA TIEPLOSLKAL:

° On Curating
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https://repository.kallipos.gr/handle/11419/8555

16. MeBobdoAoyia epyaciog os apxeia, kataypadn Kat TEKunpiwon

EPYWV TEXVNG
(1) FENIKA
IXOAH | KAAQN TEXNON, MANEMISTHMIO IQANNINOQN-
ANOPQMIZTKON KAI KOINQONIKQN EMISTHMON,
NANEMISTHMIO MATPON
TMHMA | EIKASTIKQN TEXNQN KAI ENIZTHMQN THE TEXNHS /

I2TOPIAZ-APXAIOAOTIAZ

EMINEAO ZNOYAQN

nMz

KQAIKOZ MAGHMATOZ

EZEAMHNO ZMNOYAQN | 2 3

TITAOZ MAOHMATO2

MeBodoloyia epyaociag oe apyeia, kataypadn Kat
TEKUNPIiwoN £PYWV TEXVNG

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
0€ MEPIMTWON TTOU 0L TILOTWTIKES UOVASEG ATTOVELOVTOL OE SLOKPLTA UEPN EBAOMAAIAIES

Tou padnuaroc m.y. AlaAé€elg, Epyaotnplakéc AOKRoEelS K.ATT. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG UOVAOEG QITOVEUOVTAL EVIaia YLl TO OUVOAO TOU UaBniuaTog MONAAEZ
. . , . AIAAZKAANIAZ
avaypate tic eBdouadiaiec wpeg StbaokaAiag kat To aUVoOAo Twv
TLOTWTIKWY UoVASwvV
3 15

MpooVéate oepéc av ypelaotel. H opyavwon Stdaokaliog kat ot
SL6aKTIKEG UEGOSOL TTOU XPNOLUOTTOLOUVTAL TTEPLYPAPOVTOL AVAAUTIKA OTO

(6).

TYNOZ MAGHMATO2

yevikou umoBadpou,
£L6kov uroBadpou, elbikeuang,

VEVIKWVY YVWOEWV, avantuéng Se€lotritwv

EIAIKEYZHZ EMIZTHMONIKHZ MEPIOXHZ

MNPOAMAITOYMENA MAGHMATA: | OXI
FNQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
OOITHTEZ ERASMUS

NAI, ME TUTORIALS ano tov/nv §t8dokovta

HAEKTPONIKH SEAIAA
MAGOHMATOS (URL)
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(2) MAGHZIAKA ANOTEAEZMATA

MaOnotakd AoteAEéopata

Meptypdpovral Ta LadnoLakd amoTEAETUATA TOU UATUATOG OL CUYKEKPLUEVEG YVWOELS, SEELOTNTEG KAL LKAVOTNTES
kataAArAou enutébou mou Yo ATOKTIOOUV OL (POLTNTEG UETA TNV EMLTUX 0AOKAPpWON TOU LodUaTOG.

SuuBouleuteite to lMapaptnua A

o [leptypaepr) tou Emunédou twv Madnatakwv AToTeEAeoudTwy yLa kade éva kUkAo ommoudwv auupwva Ue to MAaioto
Mpoodvtwy tou Evupwrniaikot Xwpou Avwtatng Ekmaibevong

o [lepypapikoi Aciktes Emumédbwy 6, 7 & 8 tou Eupwraikou lNAatoiou Mpoadviwv Aid Biou Madnong kat to Mapaptnua B

o [lepiAnmtikog OSnyos auyypaprc Madnotakwv AroteAeoudtwv

OL polTNTEG YETA TNV EMLTUXN TtapakoAouBnon Tou pabnuatog Ba eival o Bon va:

e ¢gpyalovtal oe apxela otnv EAAGSa kot oto €€WTEPLKO Kal va Ummopouv va
avayvwpilouv kal va enegepydlovial TIG AMOPALTNTEG Yl TNV LOTOPLKA €peuva
TtNYEC.

e KataypAddouv CUCTNUATIKA OVTLKEIEVA TIOU QVAKOUV I TIPOKELTOL Vo eviayxBouv og
oUM\oYEC.

e emnefepydlovtol AMOTEAECUATIKA TNV TTANPodopia MPOKELUEVOU VA TEKUNPLWVOUY
CUOTNHOTIKA T OVTLKELPEVA TTOU OVAKOUV 1] TTPOKEeLTaL va evtaxBoUv oe cUANOYEC.

o enefepyalovral Kot va cuyypadouv TEXVIKA opBwg ANUuaTa, akoSNUAIKEG EPYAOIES
OXETIKEG LIE TA QVTIKEIPEVQ, K.AL.

Fevikég IKkavoTNTEG

AauBavovtag urtoyn TLG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VO EXEL ATTOKTIOEL O TITUXLOUXOG (OTTWE QUTEG QVaypapOoVTaL GTO
Mapdptnua AutAwuatog kot mapatidevrat akodoUBw ) oe mola / MOLEG AITO AUTEC AITOOKOTTEL TO UAdnua;.

Avadlnitnon, avaiuon kat ouvdeon SeSougvwy Kat 2xeblaouog kot Slayeiplan Epywv

TIANPOPOPLWVY, UE TN XPIION KL TWVY QIapaitnTWV

TexvolopLdy 2eBa0UlG OTN SLAPOPETIKOTNTA KAl OTNV TTOAUTTOALTLOULKOTNTA
TpocaplOYr e VEES KATAOTATELC 2eBaopog ato @uotko neptBailov

Afdn anopdoswy Emtibeién Kowwvikrig, emayyeAuatiknc kot ndikri¢ urteuduvotntag

Kat evatodnoiag oe 9éuata @UAou
Autovoun epyaoia

A0KNON KPLTLKNG KOtL UTOKPLTLKIG
Ouadikn epyacia

Mpoaywyn tn¢ eAeUTepnG, SNULOUPYLKIG KAL ETTAYWYLKNG OKEYNG
Epyaoia oe Stedvég nepiBaAlov

Epyaoia og dtemotnuoviko neptBaAiov

TMapaywyn VEwV EPELVNTIKWV LOEWV

e Avalntnon, avaiuon kot cUvBeon deSopévwy Kat TAnpodopLwy, He TN Xpron Bewplwv
KoL peBodoloylwv tTng Lotoplag tng TéXvNg
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e [lpocapuoyn OE VEEC KATOOTACELC

e Autovoun epyaocio

e Opuadikn epyaocia

e Epyaocia os SleBveg meptBailov

e Epyaocia og SlemotnUoviko meptBailov

o Topaywyn VEWV EPEVVNTIKWYV LOEWV

e YeBacuog ot SLadopeTKAOTNTA KL OTNV TTOAUTIOALTIOULKOTNTA

o Emibelen KOWWVIKAG, EPEUVNTLKAG, EMAYYEAMATIKAG Kal nOKAG uTteuBuvoTNTOC KoL
gvalobnoiog og Bépata dpuAou

e AOKNON KPLTIKAG KAl 0lVOOTOXAOMOC € OX£0N LE TNV N&N UTAPXoUoa yvwaon

« [MNpoaywyn Tng eAeVBepnc KaL SNULOUPYLKAG OKEYPNG.

(3) NEPIEXOMENO MAOHMATOZ

To HAONUA ETILKEVIPWVETAL OTNV ONOTEAECUOTIKA Kal oe Babog ekmaibeuon Ttwv
$OoLTNTWV/TPLWV TIPOKELUEVOU VA UTTOPOUV VO avTarte€EABOUV OTLC ATTAULTHOELS TNG LOTOPLKNAG
OpPXELOKNG €peuvag otnv EANGSa kal oto £€wTeplko, KABWG Kol TNG OATMOTEAECUATIKAG
Kataypadng Kol TEKUNPLWONG QVTIKELLEVWY TOU UALKOU TTOALTLOMOU TOU TApOVTOG Kal TOU
MapeABOVTOG, KAl TNG AUANG TIOALTLOTLKNG KANPOVOULAG, O€ TIOALTLOTIKOUE OPYOVIOHOUG Kol
OUMAOYEC.

OEUATIKEG TIEPLOXEG TOU HABNLOTOG:

1. Elocaywyn

Eloaywyn oTig £VVOLEG TOU apyeiou Kal TN TeKUnpiwong tou UALKOU moAtiopou. Martl sival
anapaitnta Kal we opilovtal ava enoxn; Mola sival ta Bactkd apyxeia yia tnv wotopia tng
TEXVNG oTNV EAAGSA KLl Ttola yLa TNV LOVTEPVA Kol oUYXPOoVN TEXVN OTO EEWTEPLKO;

2. H apxelakn épguva

MNwc¢ mpayupatornoleital pia apyelakn €peuva; MNoleg elval ol PACIKEG MAPAUETPOL TNG
£pYQOLOC EVOC LOTOPLKOU TEXVNG EVTOC TOU apyeiou;

3. Wnoakd apyeia

H yndlomoinon moAwv apxeiwv £xel dnpoupynoel vEoug TPOPRANUATIOUOUC YLa TOUG
BLBALOBNKOVOUOU, APXELOVOLOUG KOl LoTopLkoUC. MNwg epyalopaote o eva PndLako apxeio;
Moleg oL véeg SuvVATOTNTEG TTOU TPOCHEPOUV KOLL TIOLOL OL TIEPLOPLOLOL;

4. Kataypadn OVILKEIUEVWV

Mw¢ MpayUatomole(tal pio EMOTNUOVIKA Kotaypadr €VOC OVIIKELWEVOU TIOU OVAKEL
TpoOKeltal va evtoxBel oe pla oulhoyn; Moleg eival ol mapapetpol mou kabopilouv Ta
gmBupnta nedia kot mTwg StapopdwvovTal AUTA ava EMOXA;

5. Tekpunpiwon avtlkelpnévwy
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Marti amatteital n tekpnpiwaon tou VALKOU ToALTIooU; Moleg oL Stadopeg oTnV TeEKUNplwon
OVTIKELMEVWY TNG TIOALTLOTIKI G KANPOVOULAC KOl EpYWV GUYXPOVNG TEXVNG;

6. M\aota avtikeipeva o pouosia Kot GUANOYEG

H yvnolotnta Twv QVTIKELHEVWY Ot €vol pouoeio 1 oulhoyn amoteAel {NTnUa KOUPBLKAG
onuoaoiag yla toug epeuvntég. Mwg evrormilovial Ta MAACTA OVTIKELUEVA; 2 TL odnyel N
Slamiotwon ¢ mAaoTotnTag

7. AUAN TTOALTLOTIK) KARPOVOLLLAL.

O 18lattepotnTeC TNG KataypadnG Kal TEKUNPLwoNng TG GUANG TOALTLOTIKNG KANPOVOLLAG.
ZUVTOUN LOTOPLKA avaSpor otn BECLKN avayvwpLlon Tou €l80oug Kol yVWPLLA LE TLG VEEC
OUTTALTA OELC.

8. To vouLko mAaioio yia tig ouAAoyEG otnv EAAGSa

Moto elval To L.oXVOV VOULKO TIAALOLO yLat TIG LOLWTIKEG Kol Snpooteg cUANOYEC oTnv EANGSQ;
ZUVTOUN LoTopPLla TNG OUYKPOTNONG TWV HOUCELaKWY oUAAOYwV otnv EAAGSa kal To Loxuov
VOLKO KaBeoTw¢ yla Th Aettoupyla Twv pouoeiwv.

9. TEXVIKA XOPOAKTNPLOTIKA CUYYPAdG ETMLOTNLOVIKWV EPYACLWV

ETLOKOMNON KOl TIPOKTLKI) GOKNGON OTOUG TPOTIOU OUYYPADNG ETLOTNUOVLKWY KELUEVWV:
Sladopetika eidn mopamounwv, PLPAloypadikwy avadopwy, oTolxela opolopopdiag
KELLEVWV.

10. NMpaKTikEG EPAPHOYES

Mw¢ UMOPOUUE VO EPYACTOUUE OE HOUCELOKEG CUANOYEC OrUEPQ, OVTATIOKPLVOUEVOL OTLG
TPEXOUOECG QMALTHOELG TNG oUYXPOVNG TEXVNG KOL TOU LoXUOVTOG VOULKOU TAOLOIOU yla Thv
TIOALTLOTIKA KAnpovould; Tt ebapudletal ota eAAnVIKA pouosia onuepa; Mwg ypadou e Kal
TIAPATEUTIOU UE 0pBWC;

(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMNOZ NAPAAOZHZ | E¢ amootdoswg eknaibeuon kal epocov amattsital Sia
Mpoowrto ue mpoowro, EE amootdoews

wonc eniokePn o xywpouc moAttiopol
eknaibevon KA. dwong wn Xwpoug p

XPHZH TEXNOAOTIQN | Xprion TIME otn Adackalio: péow mAATHopuag

NAHPO®OPIAZ KAI ENMIKOINQNIQN oovxpovnq KoL ao-l_',vxpovnc Tn)\EKT[G.l'.SEUOT]q
Xprion T.I1.E. otn Albaokalia, otnv
EpVaUTﬂplaKfi EKﬂal’aEUUI], atnv Emtkowvwvia Xpr’]o-rl TnE O--Erlv ET[LKOLV(.UV’LQ us tqu d)OlIntéq
LLE TOUG (QOLTNTEC

Xprion TNZ otnv e€étaon

OPTANQZH AIAAZKAAIAZ . ®oprog Epyaciag
Apaotnplotnta G

lMeplypdpovral  avaAutika o0 TPOmMoG  Kat A " 39
uéGobol Stbaokaliag. L EEELC (()'UVXpOVI’]

tnAeknaidevon)
’Ata)\éfstc, Zeullvo'(pta, Epy’aatanaKrj Aa’Kr]or), ME)\E'TI'] KoL ClVC'l)\UCSn 117
Agknon  [ediou, MeAétn &  avdAuon ,
BiBAoypapiag, @povriotrptlo, Mpaktikn BLBNOVDGCIMOLC (5[0(
(Toro9€tnon), KAwikry Aoknon, KaAAitexviko Z(,bonq / aobvxpovn
Epyaaotripto, Awabpaotikn Sbaokalia, mn AskTaideu on )
EKTIaUOEUTIKEG ETILOKEWELG, EKTTOVNGn UEAETNG E , A 59
(project), Suyypan epyaciac / epyaotwv, Krovnon ouvioung
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KaAAwteyvikn dnutoupyia, K.Am. OLLO(G LKﬁq EpV(IG'LOLC

Eknévnon epyaciag oto 160
) ) ) | | mM\aiolo g TeAKng
Avaypdpovtal oL Wpes UEAETNG TOU oLTnTh ,
yla kade padnolakn Spactnplotnta kadwe Kot €£8TOLOI']Q v

oL WPEG N KadobnNyoUUEVNG UEAETNG OUUPWVA uae I"] HaTOog
E TLG apxEG Tou ECTS

YUvolo Mabnpatog 375

AZIONOTHZH OOITHTQN

Nepwpacgr te Staduaoiag afoAdynang Aflohdynon ota eAAnvikd. Alapopdwtikr Aokipaaoia,

pe Baon tnv enidoon oto mAaioclo Tou pabnpatog otn

FAdooa AfoAdynonc, Médoso agoAdynonc, SLapKeLa Tou €EQUAVOU KOl ZUMTIEPACUATLKA
Aapopowtikri 1 Supnepacuatkr, Aoxkwaocia | AOKLULAGLO LE BAON TN GUVTON YPOTTTr OUASIKN
MoMardri¢  Emdoyri,  Epwtices JUvtouns | enyaaior KoL TV TOMLKA HeyoAUTepn TEAWKN epyacia.
Anavtnong, Epwtrjoels Avamtuéng Aokuiiwy,
Ermtiduon  lpoBAnudtwv, [panty Epyaoia,
Exdeon / Avagopd, [pogopikn E&Etaon,
Anudota Mapouoiaon, Epyactnpiakr Epyaocia, , , , ,
K Egétaon  Aodevoic,  KaMuepvikr] Ta kpTrpLa kat o TPOmog afloAdynong avadepovtal
Epunveia, AAn / AMeg oTnV LotooeAiba Tou pobripatog oTo ecourse.uoi.gr

Avapépovtal pntd mpoodloplopéva KpLTrpLa
aéloAdynonc kat eav kat tou eivat mpooBaaotua
QIO TOUG (POLTNTEG.

(5) TYNIZTQMENH-BIBAIOTPADIA

- Mpotetvéuevn BiBAoypapia

) Mukovidtn Avva, MAaotéc apyatotnteg, 2014, https://auth.academia.edu/AnnaMykoniati
° Berry David M. (ed.), Understanding Digital Humanities, Palgrave Macmillan, 2012.
) Buck Rebecca A. and Gilmore Jean Allman, The New Museum Registration Methods, American

Association of Museums, 1998.

) Burke Peter, History and Social Theory, Polity Press, 2016.

° Cook Terry, “Archival Science and Postmodernism: New Formulations for Old Concepts”,
Archival Science, 1, 2001, 3-24.

. Crane Susan A., "Thinking with Things: Toward an Archaeology of Knowledge about Museums",
Journal of Material Culture, 6: 1, 2001, 5-23.

) Dudley Sandra H., Jonky Mary, Fleischmann Belinda, Parry Ross and Wallace Jennifer (eds.),

Museum Materialities: Objects, Environments, Culture, Routledge, 2010.
° ICOM International Committee for Documentation (CIDOC), International Guidelines for
Museum Object Information, https://cidoc.mini.icom.museum/standards/cidoc-standards-guidelines/.

. Lambert Susan M., Documenting Collections: Care and Management of Cultural Property,
Society for the Preservation of Natural History Collections, 2006.
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heidelberg.de/index.php/kunsttexte/article/view/88516.

° Pearce Susan M. (ed.), Interpreting Objects and Collections, Routledge, 1994.

° Prown Jules David, “Mind in Matter: An Introduction to Material Culture Theory and Method”,
Winterthur Portfolio, 17: 1, Spring, 1982, 1-19, http://www.jstor.org/stable/1180761.

. Shelley Marjorie G., Authenticity: The Real and the Fake in American Culture, Routledge, 2013.

. Steedman Carolyn, Dust: The Archive and Cultural History, Rutgers University Press 2001.
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A' EEAMHNO

Metantuxiakn AutAwpatikn Atatpn

(1) TENIKA

2XONH

KAAQN TEXNQN, MANENIZTHMIO IQANNINQN—
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMQN,
MNANEMIZTHMIO NATPQN

TMHMA

EIKAITIKQON TEXNQN KAI EMIZTHMQN THE TEXNHS /
I>TOPIAZ-APXAIOAOTIAZ

EMINEAO ZNOYAQN

nviz

KQAIKOzZ MAGHMATOZ

EZAMHNO ZNOYAQN | 4

TITAOZ MAOHMATO2

Metantuxtaki AutAwpatikr AvatpBr) (MAA)

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ TTEPIMTWON TTOU OL TILOTWTIKEG UOVASEG QITOVELOVTAL OE SLAKPLTA UEPN

EBAOMAAIAIEZ

Tou padnuaToc .. AlaAé€elc, Epyaotnplakéc AOKROELS K.ATT. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG UOVAOEG QITOVEUOVTAL EVIALX YLl TO OUVOAO TOU UaBniuoTog MONAAEZ
5 . , . AIAAZKAANIAZ
avaypayte 1 eBdouadiaiec wpeg StbaokaAiag kat To oUVoAo Twv
TLOTWTIKWY UoVASwV
Juvepyaoia pe tov emomnTn kadnyntr/Tpla (tutorials) 3 30

MpocV<ate oepéc av ypelaotel. H opyavwaon Stdaokaliag kat ot
SL6aKTIKEG UEGOSOL TTOU XPNOLUOTTOLOUVTAL TTEPLYPAPOVTAL AVAAUTIKA OTO

(6).

TYNOzZ MAOGHMATOZz

yevikou umoBadpou,
£L6tkoU urtoBadpou, eLdikeuanc,

VEVIKWV YVWOEWVY, avamtuéng Seélotntwv

EIAIKEYZHZ / YIOXPEQTIKO

MPOAMNAITOYMENA MAGHMATA:

(0)4

H aitnon yla eknmovnon MAA urntoBdaAAetal otav o
doutntic/TpLa £xel oOAokANPWOEL To cUVOAO TWV PaONUATWY

FNQ23A AIAAZKAANIAZ Ko
ESETAZEQN:

EAAHNIKA

TO MAOHMA MPOZMEPETAI ZE
O®OITHTEZ ERASMUS

(0)4

HAEKTPONIKH ZEAIAA
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MAOHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA

MaOnotakd AoteAEéopata

Meptypdpovral Ta Ladnolakd amoteEAETUATA TOU UATIUATOG OL CUYKEKPLUEVEG YVWOELS, SEELOTNTEG KAL LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETTLTUXN OAOKANPWaN ToU Hadiuatog.

JuuBouleuteite to Mapaptnua A

o [leptypaepr) tou EmunéSou twv Madnatakwv ATOTEAEGUATWY YLa kKade éva KUKAO ortoudwv aUupwva Ue to MAaioto
Mpoodvtwy tou EvpwrniaikoU Xwpou Avwtatnc Ekmaibevang

o [lepypapkoi Aciktes Emumébwy 6, 7 & 8 tou Eupwraikou lNAatoiou Mpoadviwv Aud Biou Madnong kat to Mapaptnua B

o [lepiAnmtikog 06nyog auyypapric Madnolakwy AlOTEAECUATWY

Me tnv ohokAfipwaon tng MAA, ol dottntég/tpleg Ba sival o Béon va:

° Slepeuvolv og BaBog olvBeTa epeuvnTIKA {NTAUATA TNG LOTOPLAG TNG LOVTEPVAG Kall
oUYXPOoVNG TEXVNG, OELOTIOLWVTAG EMLOTNUOVIKEG eBodoloyieg kat Bewpntikd epyaleio Tou
nebiou.

° CUYKPOTOUV Kol TEKLNPLWVOUV TIPWTOTUTIN EPEVVNTLKA epyacia, Ue cadEg
EPEUVNTLKO EPWTNHA, OTOXOUC KOL OPYAVWHEVO BEWPNTIKO KOl EUTELPLKO TIAALGLO.

° alohoyouv kpttikd tn Stebvn kat eAAnvikn BLBALoypadia kal tekunpiwaon,
avayvwpilovtag BewpnTkd pEUUATA, EPMNVEVUTIKA LOVTEAA Kol LEOOSOAOYIKEG TAOELG.

° avamntiooouv e€LOTNTEC aveEaptnTnNG LEAETNG Kal Slaxeiplong epeuvntikol £pyou,
ard Tov oXeSLAoUO €WE TNV OAOKANPWOH TOU, EVTOC KOBOPLOUEVWY XPOVOSLOYPAUUATWY.

° epappuolouv EMOTNUOVLIKEG apXEC auyypadnG Kal TEKUNPLWwONG, TNPWVTAC KAVOVEC
Seovroloyiag kat akadnpaikng eviluotnTag.

° EKTIOVOUV Kall TIpoUuoLAlouV TNV pyacia TOUG PE TPOTO oadr), GUVEKTIKO Kal

ETILOTNUOVLKA £YKUPO, KOO VoL GUUPBAAEL 0TV tapaywyr] yvwong oto nedio tng otopiag
™G TEXVNC.

. OUVSEOUV TNV akadnUAlK EPEUVA [LE EUPUTEPA TIOALTIO LKA, KOWWVLKA 1
Lotoploypadikd cuudpaldpeva, avadelkvlovtag Tn onuacia Tng Lotoplag Tng TEXVNG oTo
oUYXPOVO SNUOCLO KAl ETMLOTNUOVIKO SLaAoyo.

Fevikég Ikavotnteg

AapuBavovtag urtoyn TLG YEVIKES LKAVOTNTEG TTOU TIPETTIEL VAL EXEL ATTOKTITEL O TITUXLOUXOG (OTTWE QUTEG QVaypapOoVTaL GTO
Mapdptnua AutAwuatoc kot mapatidevrat akoAoUBwc) oe mola / MOLEG AITO AUTEC QUITOOKOTTEL TO UAdnuQ;.

Avaintnon, avaAuon kot oovdeon Sedougvwy kot Sxedtaouog kat Slaxeiplan Epywv

TTANPOWOPLWY, UE TN XPrON KAl TWV aapAiTHTWY

TexvolopLdy 3e6a0u6G 0T SLAPOPETIKOTNTA Kot 0TNV TTOAUTIOALTLOULKOTNTA
[POCapOYT € VEES KATAOTATELS 2eBaopog ato puoiko nieptBailov

Al anopdoswy Entibelén Ko wvIkIG, EmayyeAUATIKNG ko NOKNG uteuBuvoTntag

kat evatodnoiag oe 9éuara @UAou

Autdvoun epyaaoia
AOKNGN KPLTLKIG KoL QUTOKPLTIKIG

Ouadikn epyacia
Mpoaywyn TG EAeUdepnG, SNULOUPYLKNAG KAl EMAYWYIKNG OKEYNG

Epyaocia oe 61edveég meptBaAlov

Epyaocia o€ lemiotnuoviko neptBailov




TMapdaywyn VEwV EPELVNTIKWV LOEWV Aleg...

° IkavoTnTa ave€dptnINg Kol UTeLBuvNG pyaciag, PE opyavwan Tou XpOvou Kol
Slaxelplon epeuvnTikwy otadiwy.

. Kptiky okéPn Kal OVOAUTIKA LKOVOTNTO Amévavtl o€ oUvOeta InTApATa TG
LoToplog TNG TEXVNC KoL TNG Bewpiag Tou MOATIGHOU.

° Ikavotnta ouvBeong mAnpodoplwy amd  SladOopeTIKEG TINYEC  (OPXELOKEC,
BiBAloypadkeg, PndLlakég) Kat avantuéng MpwWTOTUTIWY EPUNVEUTIKWY TIPOCEYYIOEWV.

. Ermukowvwvia emiotnuovikoU Adyou He ocadrvela, akpiBelo Kal CUVEMELD, TOOO
TPpodopLKA OGO Kal yparTd.

° Avantuén  emElpnUATOAOYIOC KOl UTEPAOTILON E€PEUVNTIKWYV BOféoswv o€
akadnuaika meptBailovra.

. Xpnon Yndlakwv epyaleiwv kot texvoloylwv mAnpodopiag yia tnv avalntnon,
Tekunplwon Kot mapovaoiaon Tng £peuvag.

° EvawoBnoia og Intripata deovtoloyiog Kot akadnUaikng aKEQALOTNTAG.

° JupBoAn otnv mapaywyn Kal HeTadoon yvwong, T0oo oto Tedio TN¢ LoTopilag TG

TEXVNG 000 KOl € OUVADELG EMLOTNOVIKEG I TIOMTIOULKEC TIEPLOXEC.

(3) NEPIEXOMENO MAGHMATOZX

H MAA amotelel 1o eniotéyaopa twv onoudwv oto AMMZ «lotopia tng Moviépvag Kkat
YJUyxpovng TEXvNG» Kol amookomel otnv eunmédwon twv pebodoloykwy epyalsiwv kot
BewpNTIKWY TPOBANUATIOUWY TTOU £X0UV armokTnBel katd tn SLAPKELD TOU TTPOYPAUUATOC.
210 mAaiolo tng MAA, ot doltntég/Tpleg KAAOUVTAL vV EKTTOVAGOUY, UTO TNV emifAedn
pHéAouG AEM, pia MPWTOTUTN KOL TEKUNPLWEVN EPEVVNTIKA €pyacia oe edio tng Lotoplag
™G téXvne, UE eoTiacn otn povtépva f/kal tn olyyxpovn mepiodo. H MAA amotelel éva
Suvapel dnpoaoteloLpo Kelpevo, éktaong 15.000 £éwg 20.000 Aéswv (xwpig va Aappavovtal
UTIOYIN TTAPOTIOUTIEG, THIVOKEG, Ae{AVTEG KATT).

H Stadikooia mepthapBavel:

¢ Tnv eruhoyn Tou epeuvntikol Bpatoc os cuvepyaoio pe tov/tnv erpAenovro/ovaoa.

e Tn Olauopdwon oadolC €PeuUVNTIKOU EPWTAUATOG, KaBwG Kal KatdAAnAou
pueBodoloyikol kat Bewpntikol Aatciou.

e Tnv &g Babog avalntnon, emefepyacio Kal KPLTKA afloAOynon TPWTIOYEVWV Kol
Seutepoyevwy INYwv, EVIUTIWV Kal PndLakwv.

e Tn xprnon eAAnvikng kot EevoyAwaoong BBAloypadiag uPnAAg EMLOTNUOVIKAG 0TABUNC,
HE oTtOxo TN Olaolvdeon tng €peuvag He TG Olebvelg emotnuovikeg e€elifelc oto
OVTLKELPEVO.

e Tnv evBappuvon SLETLOTNLOVIKWVY TIPOOEYYioEwY, Blwg amo nedla onwg n Bewpla tng
TéEXVNG, N Lotopia, n TOATOUKA Bewpla, n pouoceslohoyia, n avBpwmoloyioa A n
KowwviwoAoyia Tng Téxvng, OTav aUTO Elvol EPEVVNTIKA TEKUNPLWUEVO KOl CUUPBAAAEL otV
gupabuvon tou B£parog.

e Tnv avamtuén TEKUNPLWHEVNG ETLOTNUOVIKNAG EMXEPNUatoloyiag, tTnv opBn xpnon
BLBALOYpAPLKWY TTAPATIOUTIWY KAl TN SLATUTIWON CUVEKTIKOU KAl YAWOOLKA EMEEEPYOOUEVOU
KELLEVOU.
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e Tnv TAPNON TWV KOVOVWV ETUOTNUOVIKAG O&govtoloylog Kal TG akadnuoikng
OKEPALOTNTOG.

H epyacio mapadidetal evtog tou TPOPAENMOUEVOU XPOVIKOU TAALOLOU Kol eEetdletal
dnuocla and tpwueln efetaotikn emtponr], cUpdpwva pe tov Kavoviopo Imoudwv tou

MpoypAaUaToG.

(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMOZ NAPAAOZHZ | MpOOWTIO PE TIPOCWTIO KL £ AMOOTACEW(
Mpoowrto ue npoowro, E§ amootdoews

exmaidevon.
ekmaibeuan KA. n

XPHzZH TEXNOAOTIQN | Xprjon TME otn SidaockaAia kAL oTnv eMikowwvia pe

NAHPO®OPIAZ KAI ENIKOINQNIQN TouC poLTNTEC
Xprion T.I.E. otn Abaokalia, otnv
Epyaotnplaxr Exknaibeuvon, otnv Enkowwvia
UE TOUG (POLTNTEG

OPTANQZH AIAAZKANIAZ , ®doprog Epyaociog
Apaotnplotnta a
. . . E§aunvou
Meptypagovtat  avaAutikd o TPOmog Ko s ] 50
uéGobol Stbaokaliag. UVQVTNOELG UE TOV/'L'I’]V
srmuPBAénovta/ovoa
Aadé€eg, Sepwvapla, Epyaotnpiakn Aoknon, MeA& ;
T 150
Aoknon  lMediou, MeAétn &  avdAuon E)\E, n BLB)\LOW,)Cld)LOLC
BiBAoypapiag, @povriotrpto, Mpaktikn AvaZntnon mnywv 250
(Torto9étnon), KAwikn Acknon, KoAAteyvikd Juyypador] epyaociag 300
Epyaotripto, Aabpaotikn Sbaokalia,
EKTIAULOEUTIKEG ETILOKEWELG, EKTTOVNGN UEAETNG
(project), Zuyypan epyacias / epyaoiwy,
KaAAwtexvikn Snutoupyia, K.Am.
Avaypagovtal oL WPpeG UEAETNG TOU @oLTnTh . .
vece JPes HeReTie PO | |5 hvoho MaBrpaTog 750
yla kade padnolakn dpaotnplotnta kadwe Kot

oL WPEG 1N KadodNYyoUUEVNG UEAETNG CUUPWVA
UE TLG apxEG Tou ECTS

AZIONOTHZH OOITHTQON

Meptypapn tng Stadikaaiag a&loAdynong AELO)\éVF]Gr] ota 87\)\I’]VLK(§(.

JuumEpaopOTIKA Aokuaoia pe Baon otnv Katdbeon
Mwooa AgoAdynang, Médodou akoAdynons, | ynamtic epyaoiog éktaong 15.000-20.000 Aé€swv.
Atauoppwtikn N Zuunepaouatiky, Aokipaoio
MoAAarmAn¢ Emidoync, Epwtrioel¢ Sovto , , . ,
VAQTENNG - ETUROVIIS,  EPWTIIOEL - 2OVIONS | 1y ¢ qyqoia ekmoveital ota EAANVIKA. YIIApXEL n

Anavtnong, Epwtrioelg Avamtuéng Aokiuiwv, i , , ,
EniAvon  MpoBAnudtwv, Ipanti Epyacia, | OUVATOTNTO EKMOVNONG TNG EPYOCLOG Kol oTa AyyALKA,
Exdeon / Avagopd, [pogopwki Egétaon, | énerta amd attiohoynuévn worjynon tng XE otnv ENS.
Anudota Mapouoiaon, Epyaotnpiakr Epyaocia,
KAwway  Egéraon  AoBevods,  KaAdwexvii | To ko itripLal Kot © TPOTOC a€loAdynonc avadépoviat
Epunveia, AAAn / AAeg

oTtnv LotooeAida tou ANME

Avapépovtal pntd mpoodloplopEva KpLTHpLa
aéloAdynonc kat eav kat tou eivat mpooBaaotua
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Q7O TOUG (POLTNTEG.

(5) TYNIZTQMENH-BIBAIOTPADIA

- Mpotetvéuevn BiBAoypapia

Mapéxetol amnod tov/tnv entBAénovra/ovoa, Katd nepimtwon, avdloya pe to Bépa mou avalapBavet o
eka@otote doltntng/TpLoc.
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MNpaxktiki Acknon

(1) TENIKA

2XONH

KAAQN TEXNQN, MANEMIZTHMIO IQANNINQN—
ANOPQMIZTKQN KAI KOINQNIKQN ENIZTHMOQN,
MANEMIZTHMIO NATPQN

TMHMA

EIKAZTIKQON TEXNQN KAI ENISTHMQN THEZ TEXNHZ /
I2TOPIAZ-APXAIONOTIAZ

EMINEAO ZMNOYAQN

nviz

KQAIKOZ MAGHMATOZ

EZAMHNO ZMOYAQN | 2-4

TITAOZ MAOHMATO2

MpaKTtikA Aoknon

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ TTEPIMTWON TTOU OL TILOTWTIKEG UOVASEG QITOVELOVTAL OE SLAKPLTA UEPN EBAOMAAIAIES

ToU padnuatog m.y. AtaAésic, Epyaotnplakés AoKAoeS K.ATT. Av ot NIZTQTIKEZ

QPE2

TILOTWTLKEG UOVAOEC ATTOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UATNUATOG MONAAEZX

avaypate tic eBbouadiaisc wpeg StbackaAiac kat 1o aUVoAo Twv
TLOTWTIKWY UoVASwvV

AIAAZKAAIAZ

Turorials 3 -

MpocVéate oepéc av ypelaotel. H opyavwaon Stdaokaliag kat ot
SL6aKTIKEG HEBOSOL TTOU XPNOLUOTTOLOUVTAL TIEPLYPAPOVTAL AVOAUTIKA OTO

(6).

TYNOzZ MAOHMATOZz

yevikou umoBadpou,
£L8tkoU urtoBadpou, eLdikeuang,

VEVIKWVY YVWOEWV, avantuéng Seélotnitwv

ANAMNTY=HX AEZIOTHTQN

MPOAMNAITOYMENA MAOHMATA: | OXI
FNQ23A AIAAZKAAIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE
®OITHTEZ ERASMUS

NAI, ME TUTORIALS arno tov ¢popéa urtoSoxng

HAEKTPONIKH ZEAIAA
MAGOHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA
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MaOnotakd AnoteAEéopata

Mepypapovtal Ta padnoLaKd amOTEAECUATA TOU UOINIUATOG OL CUYKEKPULEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTEG
kataAAnAou emutéSou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN OAOKANpwWan Tou Hadnuarog.

JupBouAeuteite to Mapaptnua A

o [Ieptypaupri tou Emutédou twv Madnolakwy ATOTEAECUATWY yLa Kade Eva KUKAO amoudwy auupwva Ue to MAaioto
Mpoodvtwy tou EvpwriaikoU Xwpou Avwtatng Ekmaibevang

o [Ieptypapikoi Agikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAatoiou Mpoooviwy Aid Biou Madnang kot to Mapdaptnua B

o [IepiAnmtikog O6nyog auyypapric Madnolakwy AloTEAEoUATWY

Me tnv ohokAnpwaon tng Mpaktikng Aoknong, ot doltntég/tpleg Ba sival os Béon va:

. EVIAOOOVTOL O€ emayyeALATIKA TteplBaAlovta cuvadn e o nedio Tng Lotoplag Tng
TEXVNC.

° avantuooouv  SeflOTNTEC OUVEPYAOIOG, ETUKOWVWVIOG KOl  EMOYYEAUATIKAG
ouumnepLpopac.

° epapuolouv BewpnTIKEG YVWOELC oTnV TPAfn, oc media OMwc: pouoeia, yKaAepl,
TIOALTIOTIKOUC opyaviopoUg, apxeia, BLPALOBNKEC, €peuvnNTIKA LSpUMATA 1 ETLUEANTKA
projects.

. KOTOVOOUV TLG OUYXPOVEC TIPOKANCELG KOl ETTAYYEAUATIKEG TIPAKTIKEG OTO XWPO TNG
Lotoplag kot Bewplag TNG TEXVNG, TNG ETMLUEAELAG EKBECEWV KOl TNG TIOALTLOTIKNG SLaxeiplong.
° a€LOAOYOUV KPLTIKA TNV EUMELpia TNG AOKNONG KoL avOoTOXA{OVIAL OXETIKA UE TLG
ETIOYYEALOTIKEG TOUG TIPOOTTTIKEG.

Fevikég IKkavoTNTEG

AauBavovtag urton TIG YEVIKES LKAVOTNTEG TTOU TIPETTEL VAL EXEL QUTOKTIOEL O TITUXLOUXOG (OMWG QUTEG QVaYPAPOVTAL OTO
Mapdptnua AutAwuaroc kot mapatidevrat akoAoUBwc) oe mola / MOLEG AIO AUTEC QUITOOKOTTEL TO UAdnua;.

Avadlhitnon, avaiuon kat cuvdeon SeSougvwy Kot JxebLaouoc kot SLayeiplan Epywv
TIANPOPOPLWY, UE TN XPHON KAl TWV amapaiTNTWV

TexvolopLdv 2eBaoo6 0Tn SLAPOPETIKOTNTA KAt 0TNV TOAUTTOALTIOULKOTNTAL

lpooaployn o€ VEEG KATAOTAOELS JeBaoudg oto puoko meptBaiiov

Emnibelén Kowwvikng, emayyeAuatiknc kot ndkri¢ urteuduvotntag
Kat evatonaoiag oe Féuata pulou

AnYgn anopdaoewv

Autovoun epyaoia
A0KNGN KPLTLKIG KOl UTOKPLTLKIG

Ouadbikn epyacio
Mpoaywyn tne eEAeUTEPNS, SNULOUPYLKIG KAt EMAYWYLIKNG OKEYNG
Epyaocia oe 61e9veég meptBaAlov

Epyacia og Slemiaotnuoviko neptBaiiov

AMeg
Mapaywyn VEwV EPEUVNTIKWY LEEWV
° EmayyeApotiki uteuBuvotnta Kot nOwr).
° Avanrtuén de€lotitwy eniAucn MPoPANUATWY O TIPOYHOTIKEG GUVONKEC.
. IkavoTnTa cuvEpPYaoiag og SLETLOTNUOVLKA TtepLBAAAovTa.
° Mparttr) Kot tpodopLK ETLKOWVWVIA O€ ETTAYYEAUOTIKO TAQLGLO.
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. AvVaoTOXQOTIKN KOTavonon tng Bswpiag HEow TS PAENG.

(3) NEPIEXOMENO MAOGHMATOZ

H MNpaxtik Aoknon mepthappavet tnv tonobgtnon tou ¢ortnth/tplag os cuvepyolOUEVO
dopca yla mepiodo 2-3 punvwv, KoTa tnv omoia 8o CUUUETEXEL EVEPYQ O SPACELC OXETIKEG
ueE:

° Tekunpilwon, apxeloB£TNON Kal EPEVVNTLKN UTIOOTAPLEN.

° Opyavwaon kal uAomoinon ekB€oewv 1 MOALTIOTIKWY SpACEWV.

° Emipélela UALKOU 1) oXeSLAOUO EKTTALSEUTIKWY TPOYPOUUATWV.

. Zuyypadn TEpPlEXOUEVOU, METADPACN, N OCUMUETOXH OTNV  EMKOWWVIO Kol

npowbnon Spdocwv.

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMOZ NAPAAOZHZ | Ala {wong Kal €§ amootdoewg ekmaibeuon
Mpdowrno ue npéowrno, E§ amootacswg
ekmaibevan KA.

XPHZH TEXNOAOTIQN

NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.1.E. oty Abackadia, ompv | Xprion TMNE otn AdackaAio: péow mAatdopuag

Epyaotnplakr Exnaibevon, otnv Enkowwvia Ul'JVXPOVf]C KOLL OLUUVXPOVFIC tn}\e KT[(II'.(SEUGI’]C
LE TOUG (POLTNTEG

Xprion TNE otnv Emkowwvia pe toug GoLtnTég

OPTrANQzH AIAAZKANIAZ Avactnobtha doprog Epyaociag
pagtnptotn Eaunvou

Aoknon nedlou 39

leplypdpovrar  avaAutika o TPOmMoG Kat
uéGobol Stbaokaliag.

AwaAé€eg, Sepwvapia, Epyaotnpiakn Aoknon,
Acgknon  [ediou, MeAétn &  avdAuon
BiBAoypapiag, @povriotrpto, Mpaktikn
(Tomo¥€tnan), KAwwkn Acknon, KoaAArexviko
Epyaotripto, Aabpaotikn Sibaokalia,
EKTIAULOEUTIKEG ETILOKEWELG, EKTTOVNGn UEAETNG
(project), Zuyypan epyacias / epyaoiwy,
KaAAtexvikn Snutoupyia, K.Am.

JUvolo Mabnpatog 39

Avaypdpovtal oL wpes UEAETNG TOU @ouTnth
ya kade padnolakn Spaotnplotnta kadwe Kot
oL WPEG 1N KadodNyoUUEVNG UEAETNG CUUPWVA
UE TLG apxEG Tou ECTS

AZIONOTHZH OOITHTQN

Nepwpacgr té Staduaoiag afoAdynang Aflohdynon ota eAAnvikd. Alapopdwtikr Aokipaoia,
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Mwooa AéoAdynang, MeéBobdol aéloAdynang,
Alqpoppwtikny 1 Supmepaouatikn, Aokuaoia
MoAdamAng  Emtdoyrig, Epwtrioels Z0vtoung
Anavtnong, Epwtroelg Avamrtuéng Aokiwv,
Ertiduon  lpoBAnudatwy, [pant) Epyaoia,
Exdeon / Avagopd, [pogopikn E&Etaon,
Anuodota Mapouciaon, Epyactnpiakr Epyaocia,
KAwikn  Eéétaon AoOevoug,  KadAteyvikn
Epunveia, AAAn / AAeg

Avapépovtal pntd mpoocdlopLopEVa KPLTHpLa
aéloAdynonc kat eav kat tou eivat mpooBdotua
a7l TOUG POLTNTEG.

pe Baon tnv enidoon oto mAaiolo Tou pabrnpatog otn
Slapkela Tou eapnvou

Ta kpLTrpLa KoL 0 Tpomog afloAdynong avadépovral
oTnV LlotooeAiba Tou poBripatog oTo ecourse.uoi.gr

(5) ZYNIZTQMENH-BIBAIOTPADIA

- Mpotetvéuevn BiBAoypapia
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* The number and selection of elective courses offered in each cycle of this
Postgraduate Programme are determined according to the number of students, the
availability of instructors, and the specialization that each academic cycle aims to
provide. Responsibility for offering the courses lies with the Postgraduate Studies
Committee, which makes decisions following a recommendation from the
Coordinating Committee.
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1st Semester

1. History of Modern and Contemporary Art

(1) GENERAL

SCHOOL FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS
ACADEMIC UNIT FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY
LEVEL OF STUDIES POSTGRADUATE
COURSE CODE | SEMESTER 1
COURSE TITLE HISTORY OF MODERN AND CONTEMPORARY ART
INDEPENDENT TEACHING ACTIVITIES WEEKLY
lfcreditsareawardedforseparat«.ecomponents ofthecourse, e.qg. lectures, TEACHING CREDITS
laboratoryexercises, etc. If the credits are awarded for the whole of the course,
givetheweeklyteaching hoursandthetotalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE [SPECIALISED KNOWLEDGE

general background,

special background, specialised general
knowledge, skills development

PREREQUISITE COURSES: [NONE

LANGUAGE OF INSTRUCTION and |GREEK (tutorials in English offered to Erasmus+ students)
EXAMINATIONS:
ISTHECOURSEOFFEREDTO [YES
ERASMUSSTUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes

Thecourselearningoutcomes, specificknowledge, skillsandcompetencesofanappropriatelevel,whichthestudentswillacquire with
the successful completion of the course are described.

Consult Appendix A

e Descriptionoftheleveloflearningoutcomesforeachqualificationscycle,accordingtothe Qualifications Frameworkofthe
European Higher EducationArea

After successfully completing the course, students will be able to:

- discuss the most important currents, trends and movements in European art history from
the 19th to the beginning of the 21st century and their relations with the socio-political
situation of the countries where they emerged.

- identify the main historical and social changes that took place in the cultural field,
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especially in the field of art and applied arts in the 19th and 20th centuries.

- formulate and critically examine the application of a variety of interpretive and
theoretical models for the interpretation of the art phenomenon in the period from the
19th to the 21st century.

- use their knowledge and understanding of this art to produce new scientific and
documentational texts on the history of art of the period.

- have developed the skills to research current literature on 19th and 20th century art.

General Competences

Takingintoconsiderationthe generalcompetencesthatthe degree-holdermustacquire(astheseappearinthe Diploma Supplement and
appear below), at which of the following does the course aim?

Searchfor, analysisandsynthesisofdataandinformation, with the use of the necessary technology
Adapting to new situations Decision-making

Working independently

Team work

Working in an international environment

Production of new research ideas

Project planning and management Respect for difference and multiculturalism

Respect for the natural environment
Showing social, professional and ethical responsibility and sensitivity to genderissues
Criticism and self-criticism

Production of free, creative and inductive thinking
Qthers.

-Search for, analysis and synthesis of data and information, using theories and
methodologies of art history

- Adapting to new situations

- Working independently

- Team work

- Working in an international environment

- Working in an interdisciplinary environment

- Generating new research ideas

- Respect for diversity and multiculturalism

- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism

- Promoting free and creative thinking.
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(3) SYLLABUS

The course focuses on the effective and in-depth training of students in order to enable
them to meet the demands of historical archival research, in Greece and abroad, on
modern and contemporary European art; to be able to reflect on the current certainties of
art history; to be able to identify the construction of contemporary "myths" and narratives
of the image; and to know the strategies of artistic creation in modern and contemporary
times.

The main topics to be studied are the following:

- Introduction to the specificities of research in modern and contemporary art

- The birth of the concept of modern art

- Modern art and industrial culture: the applied arts

- Artistic trends and art movements: The social intentions of the avant-garde

- The post-war world. The Cold War and cultural antagonism. The post-war institutional
framework

- From object to idea: the transformations of art

- From object to body: the performances of identity

- The birth of the concept of contemporary art

- The institutional framework of contemporary art.

- The market and the challenges for art history

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY Distance learning and-if needed- in person visits to
Face-to-face, Distance learning, etc. cultural organisa tions

USE OF INFORMATION AND  [Use of ICT in teaching, communication with
COMMUNICATIONS TECHNOLOGY students, and examination

Use of ICT in teaching, laboratory education,
communication with students

TEACHING METHODS Activit Semester workload
The manner and methods of teaching are y
CEAAHE T CEET): , Lectures (e-learning) 39
Lectures, seminars, laboratory practice, -
fieldwork, study and analysis of bibliography, StUdy and ana|y5|5 of 117
tutorials, placements, clinical practice, art bib“Og raphy
workshop, interactive teaching, educational .
visits, project, essay writing, artistic creativity, Essay ertmg (ShOf‘t - 59
etc. team work)
The student's study hours for each learning Essay ertmg (longer_ 160
activity are given as well as the hours of non- individual WOI'k)
directed study according to the principles of the
ECTS
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Course total 375

STUDENT PERFORMANCE EVALUATION
Description of the evaluation procedure Evaluation in Greek.

) . [Formative Evaluation, based on performance in the
Language of evaluation, methods of evaluation, . . .
summative or conclusive, multiple choice COUrse during the semester and Concluding Evaluation
questionnaires, short-answer questions, open- based on the short-written team project and the

ended questions, problem solw.ng, .wrltten worl.(, individual lo nger final assign ment.
essay/report, oral examination, public

presentation, laboratory work, clinical
examination of patient, art interpretation, other

The criteria and the method of assessment are listed on

Specifically-defined evaluation criteria are . .
wecifically-def the course website at ecourse.uoi.gr

given, and if and where they are accessible to
students.

(5 ) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

. Carrier, David, Principles of Art History Writing, Penn State University Press, 1991.

. D’Alleva Anne and Cothren Michael. Methods and Theories of Art History, Lawrence King, 2021.
° Elkins James, Stories of Art, Routledge, 2002.

° Espagne Michel, L’Histoire de I'art comme transfert culturel. L’Itinéraire d’Anton Springer, Belin,
Paris, 2009.

° Hatt Michael and Klonk Charlotte, Art History. A Critical Introduction to its Methods,

Manchester University Press, 2006.
) McWilliam Neil, Passini Michela, Faire I’Histoire de Iart en France (1890-1950). Pratiques,

écritures, enjeux, INHA-Presses Universitaires de Strasbourg, 2023.

° Mitchell W.J.T., What Do Pictures Want?, University of Chicago Press, 2005.
. Moxey Keith, Visual Time: The Image in History, Duke University Press, 2013.
° Nelson Robert kal Shiff Richard (eds), Critical Terms for Art History. Chicago: The University of

Chicago Press, 2003.
° Passini Michela, L'Oeil et l'archive : Une histoire de ['histoire de ['art, Paris, Editions La

Découverte, 2017.

° Podro Michael, The Critical Historians of Art, Yale University Press, 1982.

) Preziosi Donald, The Art of Art History. A Critical Introduction, Oxford University Press, 2009.
) Wolfflin Heinrich, Principles of Art History

. Wood Christopher. A History of Art History. Princeton University Press, 2019.
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Winckelmann Johann Joachim, History of the Art of Antiquity, 1764
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2. Contemporary Theories in Art History

(1) GENERAL

SCHOOL

FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT

FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE
COURSE CODE SEMESTER | 1
COURSE TITLE | CONTEMPORARY THEORIES IN ART HISTORY
INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits areavyarded forseparatfecomponents ofthecourse, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. Ifthe credits are awarded for the whole of the course,
givetheweeklyteaching hoursandthe totalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE

general background, special
background, specialised general

knowledge, skills development

SPECIALIZED KNOWLEDGE

PREREQUISITE COURSES::

NONE

LANGUAGE OF INSTRUCTION and

EXAMINATIONS:

GREEK (tutorials in English offered to Erasmus+ students)

IS THE COURSE OFFERED TO

ERASMUS STUDENTS

YES

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A

. Description ofthe level oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe

European Higher EducationArea
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e DescriptorsforLevels6, 7& 8ofthe European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing LearningOutcomes

After successfully completing the course, students will be able to:

-familiarize themselves with the tendencies and grand narratives of the historiography of

modern and contemporary art
- understand modern and contemporary art through contemporary interpretive models
- pose crucial questions regarding the art and visual culture of the 19th and 20th centuries

- produce theoretically informed texts that employ contemporary theories in the

interpretation of art

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

- Search for, analysis and synthesis of data and information, using theories and
methodologies of art history

- Adapting to new situations

- Working independently

- Team work

- Working in an international environment

- Working in an interdisciplinary environment

- Generating new research ideas

- Respect for diversity and multiculturalism

- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism

- Promoting free and creative thinking
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(3) SYLLABUS

Research on modern and contemporary art has undergone significant revisions in the last
decades. Crucial to this re-examination has been the theoretical discourses on art that
attempt to enrich the history of modern and contemporary art with approaches drawn from
contemporary concepts which shed light on different facets of 19*"- and 20"-century artistic
production. The course focuses on interpretive models and concepts put forward by
contemporary theories (art historical, critical, philosophical, cultural) and allows us to
explore modern and contemporary art through a timely lens. It will center on a. theoretical
texts that have played an important role in contemporary art history and have shaped
critical readings of 19th- and 20"-century art b. examples of artworks (case studies) that are
analyzed with the use of contemporary theoretical notions, offering a multi-faceted
understanding of artistic practices but also the interplay between art, theory and
hermeneutics.

In particular the course explores:

-The role of theory in the history of art. A brief overview of the "theories" of art history,
emphasizing the contemporary theoretical discourse that has influenced the practices of art
history.

-The grand narratives of art history and the formulation of history. From critical theory to
Michel Foucault.

- From the hegemony of the artistic subject to the death of the artist: Intentionality and
genius, intersubjective artistic practices, collaborative art, the open work of art.

- Reinterpreting the regime of representation and the aesthetics of abstraction: Self-
referential formalism, expression-centered approaches, and the visualization of the invisible.
- The postmodern theories of the October journal.

- The political in modern and contemporary art: Utopia, dystopia, anti-art, the politicization
of the personal, institutional critique, relational aesthetics, the politics of aesthetics.

- Performances of the self and visibility: The artistic negotiation of gender and/or sexual
identities, the aesthetics of the body, and affect theories.

- The ecological/eco-critical history of art: From environmental aesthetics to dark ecology
and the non-anthropocentric aesthetics of new materialism.

- Towards a planetary, transnational reception of art? Globalization, hybridity, nomadism,
decolonization, representations of otherness and difference.

- After theory? The end of art, the end of history, and the end of art theory. The theoretical
discourse and reflections on the interpretation and role of art today.

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY | Distance learning and-if needed- in person visits to

Face-to-face, Distance learning, etc. cultural organisations.

USE OF INFORMATION AND | Use of ICT in teaching, communication with students, and
COMMUNICATIONS TECHNOLOGY | examination
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Use of ICT in teaching, laboratory education,

communication with students

TEACHING METHODS

The manner and methods of teaching are
described in detail.

Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art
workshop, interactive teaching, educational
visits, project, essay writing, artistic creativity,
etc.

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Activity Semester workload
Lectures (e-learning) 39
Study and analysis of 117
bibliography
Essay writing (short — 59
team work)
Essay writing (longer — 160

individual work)

Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure

Language of evaluation, ~methods of
evaluation, summative or conclusive, multiple
choice questionnaires, short-answer questions,
open- ended questions, problem solving,
written work, essay/report, oral examination,
public presentation, laboratory work, clinical
examination of patient, art interpretation,
other

Specifically defined evaluation criteria are
given, and if and where they are accessible to
students.

Evaluation in Greek.

Formative Evaluation, based on performance in the
course during the semester and Concluding Evaluation
based on the short written team project and the
individual longer final assignment.

The criteria and the method of assessment are listed
on the course website at ecourse.uoi.gr

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

e ABavaoiou, ABnva (eruy). Qeutviotikn Jewpia ko moAttiopikn kpttikn. ABriva: Nnoog, 2006.
e Ayers, David et al (emy.). Utopia. The Avant-Garde, Modernism and (Im)possible Life. Berlin/New

York: De Gruyter, 2015.

e Bhabha, Homi K. The Location of Culture. London and New York: Routledge, 1994.
e Braidotti, Rosi. The Posthuman. Cambridge: Polity Press, 2013.
e Burgin, Victor. The End of Art Theory. Macmillan: New York, 1986.

e AaokaloBavaong, Nikog. O KaAAwtéyvng wg lotopikd Ymokeiuevo amd tov 190 otov 200 atwva.

ABnva: Ekdooelc Aypa, 2004.

e Demos, T. J. Decolonising Nature: Contemporary Art and the Politics of Ecology. London: Sternberg

Press, 2016.

e Anuntpakadkn, Avtleha. Téyvn kal moaykooutomoinan: Ao To UETAUOVTEPVO onueio atn BLomoALTIKN

apéva, ABrva, BiBAlonwAeio tng Eotiag, 2013.

e Eagleton, Terry. H tdeoAoyia tou atodntikou, eTup. NEMn PnyomoUAou. ABriva: NMoAutpormnov, 2006.

e Eagleton, Terry. Meta ™ Ocwpia, (utdp) M. Kaprovlou), ABrva: Metaiyuto 2007.
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Elkins, James kaL Harper Montgomery (emu.). Beyond the Aesthetic and the Anti-aesthetic.
University Park: Pennsylvania University Press, 2013.

Emerling, Jae (emy.), Theory for Art History. London and New York: Routledge, 2019.

Foster, Hal. The Anti-Aesthetic-Essays on Postmodern Culture. Port, Townsend, WA: Bay Press, 1983.
Gamwell, Lynn. Exploring the Invisible: Art, Science and the Spiritual. Princeton: Princeton University
Press, 2004.

Harrisson, Charles, et al (em.). Art in Theory 1900-1990. London: Wiley-Blackwell, 1993.

Iversen, Maggie kat Stephen Melville (erup.). Writing Art History: Disciplinary Departures. Chicago:
The University of Chicago Press, 2010.
Parker, Robert Dale (emu.). Critical Theory. Oxford: Oxford University Press, 2012.

Krauss, Rosalind. The Originality of the Avant Garde and Other Modernist Myths. Cambridge and
London: The MIT Press 1985.

Latour, Bruno. Politics of Nature: How to bring the Sciences into Democracy, utdp. Catherine Porter.
Cambridge, Massachucetts: Harvard University Press, 2004.

Leal, Joana Cunha, Margarida Brito Alves kat David Ayers (emip.). Globalising the Avant-Garde.
Berlin/New York: De Gruyter, 2024.

Meskimmon, Marsha. Women Making Art: History, Subjectivity, Aesthetics. London and New York:
Routledge, 2003.

Mitchell, W. J. T. Picture Theory. Chicago and London: The University of Chicago Press, 1994.
Morton, Timothy. The Ecological Thought. Cambridge, Massachusetts, and London, England:
Harvard University Press, 2010.

MoUAog, Mavaywwtng (emup.). Evvoieg tne Téxvng tov 20° atwva. ABrva: Avwrtdtn IxoAn KaAwv
Texvwyv, 2006.

Preziosi, Donald (ed.). The art of art history: a critical anthology. Oxford, New York: Oxford
University Press, 1998.

Pollock, Griselda, Vision and Difference. Femininity, Feminism and Histories of Art. 1994.

Patrizio, Andrew. The Ecological Eye: Assembling an Ecocritical Art History. Manchester: Manchester
University Press, 2019.

Jtavpakakng, Navvng kat Kwotng Itadulakng (emip.). To moAtiké otn auyypovn TExvn. ABnva:
Ekkpepéc, 2008.

Stephen Ross (emip.). Modernism and Theory: A Critical Debate. London and New York: Routledge,
20009.

Qepevrivou, Biktwpla (emup.), Ontikéc Owotomies: lotopia, Ocwpia, Kptitikr/Visual Ecotopias:
History, Theory, Criticism, lwavvwva: Epyaotrplo lotopiog tng Téxvng, 2xoAnl KoAwv Texvwvy,
MavernotuLo lwavvivwy, 2023,
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2nd Semester

1. History of 19th- and 20th-Century Art in Greece

(1) GENERAL

SCHOOL FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS
ACADEMIC UNIT FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY
LEVEL OF STUDIES POSTGRADUATE
COURSE CODE | SEMESTER 2
COURSE TITLE HISTORY OF 19th- AND 20t™"-CENTURY ART IN GREECE
INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcreditsareau{vardedforseparatfecomponents ofthecourse, e.g. lectures, TEACHING CREDITS
laboratoryexercises, etc. If the credits are awarded for the whole of the course,
givetheweeklyteaching hoursandthetotalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE [SPECIALISED KNOWLEDGE

general background,

special background, specialised general
knowledge, skills development

PREREQUISITE COURSES: [NONE

LANGUAGE OF INSTRUCTION and |GREEK (tutorials in English offered to Erasmus+ students)
EXAMINATIONS:
ISTHECOURSEOFFEREDTO |YES
ERASMUSSTUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes

Thecourselearningoutcomes, specificknowledge, skillsandcompetencesofanappropriatelevel,whichthestudentswillacquire with
the successfulcompletion of the course are described.

Consult Appendix A

e Descriptionoftheleveloflearningoutcomesforeachqualificationscycle,accordingtothe Qualifications Frameworkofthe
European Higher EducationArea

After successfully completing the course, students will be able to:

- know in depth the history of Greek art of the 19th and 20th centuries and the history of
the basic institutions that shaped visual production during this period.

- use the knowledge and understanding of this art in order to recognize basic stylistic
characteristics and institutional choices in the visual production of the 19th and 20th

centuries in Greece.
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- form a judgment regarding the history of visual production of this period in Greece.

- research the art of the 19th and 20th centuries in Greece and produce related texts.

General Competences

Takingintoconsiderationthe generalcompetences thatthe degree-holdermustacquire(astheseappearintheDiploma Supplement and

appear below), at which of the following does the course aim?

Searchfor, analysisandsynthesisofdataandinformation, with the use of the necessary technology
Adapting to new situations Decision-making

Working independently

Team work

Working in an international environment

Production of new research ideas

Project planning and management Respect for difference and multiculturalism

Respect for the natural environment
Showing social, professional and ethical responsibility and sensitivity to genderissues
Criticism and self-criticism
Production of free, creative and inductive thinking
Others

- Search for, analysis and synthesis of data and information, using theories and
methodologies of art history

- Adapting to new situations

- Working independently

- Team work

- Working in an international environment

- Working in an interdisciplinary environment

- Generating new research ideas

- Respect for diversity and multiculturalism

- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism

- Promoting free and creative thinking.
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(3) SYLLABUS

The course focuses on the effective and in-depth training of students so that they can

meet the demands of historical archival research, both in Greece and abroad, regarding

modern and contemporary art as it developed in Greece.

Topics to be examined:

Peculiarities of the history of art in Greece. The historical preconditions of art in
Greece during the 19th and 20th centuries.

History of artistic education and the institutional framework in Greece.

The establishment of the Greek "academy".

The Greek interwar period and the theoretical debates in the field of visual arts.
Institutions and exhibition policies in Greece after 1949.

Turning points and ruptures in the 20th century in Greece.

Art of the appropriation of space, object, and body.

Visual experimentations based on new technologies of sound, image, and the
internet. The 1980s and 1990s.

The contemporary institutional framework for the arts in Greece.

(4) TEACHING and LEARNING METHODS-EVALUATION

DELIVERY |Distance learning and-if needed- in person visits to
Face-to-face, Distance learning, etc. cultural orga nisations

USE OF INFORMATION AND |Use of ICT in teaching, communication with students,

COMMUNICATIONS TECHNOLOGY |and examination

Use of ICT in teaching, laboratory education,
communication with students

TEACHING METHODS Activity Semester workload
The manner and methods of teaching are Lectures (e—Iearning) 39
described in detail. .
Lectures, seminars, laboratory  practice, StUdy and anaIVSIS of 117
fieldwork, study and analysis of bibliography, biinography
tutorials, placements, clinical practice, art Essay writin g (Sh ort —team 59
workshop, interactive teaching, educational
visits, project, essay writing, artistic creativity, Work)
etc. Essay writing (longer- 160

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the

ECTS

individual work)
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Course total 375

STUDENT PERFORMANCE EVALUATION
Description of the evaluation procedure Evaluation in Greek.

) . [Formative Evaluation, based on performance in the
Language of evaluation, methods of evaluation, . . .
summative or conclusive, multiple choice COUrse during the semester and Concluding Evaluation
questionnaires, short-answer questions, open- based on the short written team project and the

ended questions, problem solw.ng, 'wrltten worl'(, individual lo nger final assign ment.
essay/report, oral examination, public

presentation, laboratory  work, clinical
examination of patient, art interpretation, other

Specifically-defined  evaluation criteria are . . .
given, and if and where they are accessible to The criteria and the method of assessment are listed on

students. the course website at ecourse.uoi.gr

(5 ) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

Abapomoulou Apetn, EAAnvikn upetamodeuikn TExvn. Ewkaotikég moapeuBAcelc oTov  Xwpo,
@eooalovikn: University Studio Press, 2001.

AbapomoUlou Apetn, Texyvn kot Yuxpormodeuikn StmAwuartia. AleBveic elkaoTikéG ekFEoelg atnv
Adnva, 1950-1967, Oscoalovikn, University Studio Press, 2019.

Adapomoulou Apetr (emwy.), H téyvn atnv EAAada. To Jeouiko mAaiolo peta to 1945, O@scoalovikn,
University Studio Press, 2024.

Aapdaokog Anunteng & MAdvtloc Anuntpng (emuw.), A Singular Antiquity, ABriva, Mouoeio Mmevakn,
2008.

lwavvidng Kwotag, Epya téyvng, avipwmol kat 16éeg: EAAada-HIA kat Wuypoc MoAsuog, ABnva:
Futura 2025.

Kadéton, Avva (emy.), Metauoppuwaoeic tou UOVTEPVOU-n €AAnVikn eumcipia, ABrva, EBvikn
MwakoBrkn/ Mouoeio AAe€dvbpou ToUtlou, 1992.

Kwtidng Aviwvng,  Movtepviouoc kat moapadoon othv eAAnNVIKN TEYvN TOU UECOTMOAELOU,
Oeooalovikn: University Studio Press, 1993.

Kwtidnc Avtwvng, Zwypapikn 19ou at., ABriva 1995, oelpd EAAnvikn t€xvn, EkSotik ABnvwy
Kwtidnc Avt., Tpiavra@uAdibng. Eva aAlo Tpiavta otn {wypaikn, Osocalovikn, University Studio
Press 2002.

Kwtidng Avtwvng, Movtepviouog kot mopddoan otnv eAANVIKN LUETATTOAEULKN KAl CUYXPOVN TEXVN,
@eooalovikn: University Studio Press, 2011.

MatBiomoulog A. Euyéviog, H téyvn mrepo@ueil ev oduvn. H mpooAnyn tou VEOPOUAVTIOUOU OTO
niedio tn¢ 16eooyiag, tng Yswpiac g TEXVNC KAl TNC TEXVOKPLTIKNG, othv EAAdda, 2005, Motapog,
ABnva.

Mukoviatng HAtag, NeogAAnvikn yAuntikn, ABriva 1996, oslpd EAAnvikn téxvn, EkSotikr ABnvwv.
Aoumpakn-MAdka M., KoUpla A., Mavoehivou N., Avwtatn SxoAn KaAdwv Teyvwv. EKatov mevnvra
xpovia, 1837-1987, ABriva 1990.

Teveketlng ANé€avdpoc, Ta uvnueia yia tov B’ Maykdoouto MoAsuo. Ewkovouayieg otnv Eupwnn tou
WuxpoU MoAéuou (1945-1975), ABriva: Acivn, 2020.
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Towt{Q\wvn Iteplavn, Ymo tn okid tou Mapdevwva. Xopoc oto QeotiBal Adnvwy otnv nepiodo tou
Wuxpou MoAéuou (1955-1966), ABriva: Kama Ekdotikr, 2022.

Omnidng A., NeogAAnvikn apyitektovikn, ABriva. 1984,

XatinvikoAdou Nikog, ESvikn Téxvn kat Mpwtormopia, ABRva, €kd. To dxnua, 1982.
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2. Elective Course (see list of elective courses)
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3rd Semester

1. Curating exhibitions

(1) GENERAL

SCHOOL

FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT

FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE
COURSE CODE SEMESTER | 3
COURSE TITLE | CURATING EXHIBITIONS
INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits areav.varded forseparat.ecomponents ofthecourse, e.qg. lectures, TEACHING CREDITS
laboratory exercises, etc. If the credits are awarded for the whole of the course,
givetheweeklyteachinghoursandthe totalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE

general background, special
background, specialised general

knowledge, skills development

GENERAL BACKGROUND

PREREQUISITE COURSES::

NONE

LANGUAGE OF INSTRUCTION and

EXAMINATIONS:

GREEK

IS THE COURSE OFFERED TO

ERASMUS STUDENTS

NO

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
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acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

. DescriptorsforLevels 6, 7& 8 of the European Qualifications Framework for Lifelong Learning and Appendix B
. Guidelines for writing LearningOutcomes

After successfully completing the course, students will be able to:

-discuss the ideological, historical, cultural and broader social parameters of the exhibition
phenomenon

- formulate and express views regarding the importance and function of museum
representations and the exhibition phenomenon in general.

General skills aimed at by the course:
- Critical analysis and interpretation of exhibition representations.

- Ability to research, use and evaluate aspects of social theory relevant to the construction
of an exhibition.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

Search for, analysis and synthesis of data and information, using theories and
methodologies of cultural and museological studies

- Working independently
- Working in an interdisciplinary environment
- Criticism and self-criticism

- Promoting free and creative thinking

(3) SYLLABUS
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The course aims to familiarise students with the theoretical analysis of exhibitions as
social/cultural events. Through a series of exhibition examples, discussions, excursions and
guest speakers, the course of curating visual, archaeological, historical and
ethnographic/folklore exhibitions is explored, from the 19th century onwards. For this
purpose, theoretical considerations from museological, social and cultural studies regarding
the representational function and the interpretive approach of exhibitions are utilised.

Key thematic units that will be explored are the following:

¢ Introduction to the importance of exhibition curation and the role of the curator.

¢ The exhibition as a cultural phenomenon. Museology and cultural analysis of exhibitions.

¢ Exhibitions and visual anthropology.

e Contemporary theoretical reflection on the impact of exhibitions on social processes.

e Curating art exhibitions as intellectual creation. The curator as auteur. The curator as
creator of meanings.

e Curating art exhibitions as institutional critique. The museum as a means of exercising
institutional critique -- the role of artists.

e The educational turn in curation. Curation, art teaching, museum pedagogy: three
intersecting cycles in the curation of contemporary art exhibitions.

¢ Political parameters of curatorial practice. Use of the authority and prestige of the curator
for political purposes and/or the pursuit of social change.

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY | Distance learning and in person visits to exhibition

Face-to-face, Distance learning, etc. | SPAC€S

USE OF INFORMATION AND | Use of ICT in teaching, communication with
COMMUNICATIONS TECHNOLOGY | ¢+, dents, and examination

Use of ICT in teaching, laboratory education,

communication with students

TEACHING METHODS Activity Semester workload
The manner and methods of teaching are Lectures (e-leam_mg) 39
described in detail. Study and analysis of 117
bibliography

Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art team work)
workshop, interactive teaching, educational Essay writing (Ionger— 160
visits, project, essay writing, artistic creativity, T

etc pres Y g | | individual work)

Essay writing (short — 59

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Course total 375
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STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure

Evaluation in Greek.
L luation, thod! . . .
anguage - of  evalyation,  methods of | £, mative Evaluation, based on performance in the
evaluation, summative or conclusive, multiple

choice questionnaires, short-answer questions, | course during the semester and Concluding Evaluation
open- ended questions, problem solving, | based on the short written team project and the

written work, essay/report, oral examination, individual Ionger final assignment.
public presentation, laboratory work, clinical
examination of patient, art interpretation,
other

The criteria and the method of assessment are listed

on the course website at ecourse.uoi.gr
Specifically defined evaluation criteria are
given, and if and where they are accessible to
students.

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

EAANVOyAwaoaon

. Adapomoulou A., Téyvn kat YuypomoAeuikn SutAwuartia. Atedveic ek9€aeic téxvne atnv Adnva,
1950-1967, Oecoalovikn, University Studio Press, 2019.

. Adapomoulou Apetny (emw.), H téyvn otnv EAAada. To Teouikd mAaiolo peta to 1945,
@eooalovikn, University Studio Press, 2024.

. AICA HELLAS, (2011). To €pyo tn¢ emiuéAetac. AICA HELLAS, t. 4.

. Bouboupn, A. (2003). Kpatoc kot Mougeia, ABriva-0Osacalovikn: SAKKOUAAG.
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2. Elective Course (see list of elective courses)
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ELECTIVE COURSES (2" or 3" Semester)

1. Theories of the Avant-garde

(1) GENERAL

SCHOOL | FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT | FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE

COURSE CODE SEMESTER | 1or2

COURSE TITLE | Theories of Avant-garde

INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits are awardedforseparate components ofthecourse, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. Ifthe credits are awarded for the whole of the course,
givetheweeklyteaching hoursandthe totalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE | SPECIALIZED KNOWLEDGE

general background, special
background, specialised general

knowledge, skills development

PREREQUISITE COURSES:: | NONE

LANGUAGE OF INSTRUCTION and | GREEK (tutorials in English offered to Erasmus+ students)

EXAMINATIONS:

IS THE COURSE OFFERED TO | YES

ERASMUS STUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES
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Learning outcomes

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

. Descriptors forLevels 6, 7& 8 of the European Qualifications Frameworkfor Lifelong Learning and Appendix B
. Guidelines for writing LearningOutcomes

Upon successful completion of the course, students will be able to:

. Interpret the historical, aesthetic, and theoretical impact of early 20th-century
avant-garde movements on the development of contemporary art theory, criticism, and
historiography.

. Analyze the ideological motivations and the broader historical and -cultural
conditions that led to the emergence of the historical avant-gardes, while identifying
corresponding structural features in contemporary avant-garde practices in the Global
South, within the framework of postcolonial studies.

o Critically examine, compare, and interpret theoretical texts and conceptual
frameworks related to the avant-garde, demonstrating the ability to construct well-
structured and evidence-based academic essays.

. Employ key concepts of avant-garde theory (rupture, morphological innovation,
representation, counterculture, institutional critique) in the context of complex historical
and interdisciplinary analysis.

o Relate theoretical models to specific artworks, synthesising analytical and cross-
disciplinary questions in both oral and written discourse.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

Search for, analysis and synthesis of data and information, using theories and
methodologies of art history

- Adapting to new situations
- Working independently

- Team work

- Working in an international environment

168



- Working in an interdisciplinary environment

- Generating new research ideas

- Respect for diversity and multiculturalism

- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism

- Promoting free and creative thinking

(3) SYLLABUS

This course examines the interpretive frameworks developed from the 1970s onwards in
relation to the artistic and broader cultural phenomenon of the avant-garde. A series of
theoretical texts will be studied that investigate the ideological motivations behind the
radically subversive actions and aesthetic gestures of the historical avant-gardes, from
Symbolism and Futurism to Expressionism and Surrealism. In particular, selected artworks
from each movement will be discussed in conjunction with key theoretical approaches to
avant-garde art (Adorno, Benjamin, Birger, Calinescu, Poggioli, Innes, Deleuze and Guattari).
The seminar will also explore comparative issues of aesthetic rupture, the notion of
negativity and the deconstruction of style, as well as the question of linguistic and
morphological innovation as a political gesture. Emphasis is placed on the avant-garde’s
efforts to dismantle the bourgeois institutional framework of art, on its ambiguous and
paradoxical confrontation with tradition, on the avant-garde as a form of counterculture and
cultural decadence, and on its role in introducing new dominant social and cultural models
of life and theoretical world-making.

Furthermore, the course investigates the concrete appropriation of avant-garde aesthetics
by peripheral geographical, cultural, and linguistic contexts, with reference to the
translation, transposition, and transformation of avant-garde forms within non-hegemonic
or marginal cultures. Finally, the concept of the neo-avant-garde will be addressed, along
with its use in contemporary art historical discourse in connection with the appropriation of
avant-garde practices in contemporary art and theory. Special emphasis will be placed on
the relationship between the neo-avant-garde and postmodernism, the archive, and re-
enactment, as well as on the ritualistic and corporeal dimensions of the contemporary
revival of avant-garde forms.

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY | Distance learning and-if needed- in person visits to

Face-to-face, Distance learning, etc. cultural organisations.

USE OF INFORMATION AND | Use of ICT in teaching, communication with students,
COMMUNICATIONS TECHNOLOGY and examination

Use of ICT in teaching, laboratory education,

communication with students

TEACHING METHODS Activity Semester workload
Lectures (e-learning) 39
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The manner and methods of teaching are Study and analysis of 117
described in detail. T
bibliography
Lectures, seminars, laboratory  practice, Essay Writing (short - 59
fieldwork, study and analysis of bibliography, team WOI’k)
tutorials, placements, clinical practice, art —
workshop, interactive teaching, educational Essay writing (Ionger - 160
visits, project, essay writing, artistic creativity, individual WOI‘k)
etc.
The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure

Evaluation in Greek.
Language  of  evaluation, methods of | Formative Evaluation, based on performance in the course
evaluation, summative or conclusive, multiple | 4ring the semester and Concluding Evaluation based on the

choice questionnaires, short-answer questions, . . e e . .
7 . q ) short written team project and the individual longer final
open- ended questions, problem solving, .
assignment.

written work, essay/report, oral examination,
public presentation, laboratory work, clinical
examination of patient, art interpretation,

other The criteria and the method of assessment are listed on the
course website at ecourse.uoi.gr

Specifically defined evaluation criteria are
given, and if and where they are accessible to
students.

(5) ATTACHED BIBLIOGRAPHY

¢ Apollonio, Umbro (ed.). Futurist Manifestos. London: Thames and Hudson, 1973.

e Backstrom, Per and Benedikt Hjartarson (eds.). Decentering the Avant-Garde. Amsterdam: Brill, 2014.
e Biirger, Peter. Theorie der Avantgarde. Frankfurt am Main: Suhrkamp Verlag, 1974. Greek translation:
Oswpia tn¢ Mpwtomopiacg. Trans. Giorgos Sangriotis. Preface by Niki Loizidi. Athens: Nefeli, 2010.

e Calinescu, Matei. Five Faces of Modernity: Modernism, Avant-Garde, Decadence, Kitsch,
Postmodernism. Durham: Duke University Press, 1987 [Bloomington: Indiana University Press, 1977].
Greek translation: Mévte oYel¢ tn¢ vewtepikotntag. Movtepvioudc, Mpwrtomoplia, Mapaxun, Kitg,
Metauovtepvioudc. Trans. Andreas Pappas. Preface by Niki Loizidi. Athens: Athens School of Fine Arts,
2011.

e Ehrhardt, Ingrid (ed.). Okkultismus und Avantgarde: von Munch bis Mondrian, 1900-1915. Exhibition
catalogue, Schirn Kunsthalle, Frankfurt am Main, June 3 — August 20, 1995. Ostfildern: Tertium, 1995.

¢ Harrison, Charles and Paul Wood (eds.). Art in Theory 1900-2000: An Anthology of Changing Ideas.
Malden: Blackwell, 2003.

* Hopkins, David and Katerina Schaffner (eds.). Neo-Avant-Garde. Amsterdam and New York: Rodopi,
2006.

¢ Innes, Christopher. The Aesthetics of the Total Artwork: On Borders and Fragments. Baltimore: Johns
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Hopkins University Press, 2011.

e Krauss, Rosalind E. The Originality of the Avant-Garde and Other Modernist Myths. Cambridge, MA /
London: The MIT Press, 1986.

e Loizidi, Niki. Artoyeto kat kpion tnc npwtomoptakr¢ tbeoloyiag. Athens: Nefeli, 1992.

e Murphy, Richard. Theorizing the Avant-Garde: Modernism, Expressionism, and the Problem of
Postmodernity. Cambridge: Cambridge University Press, 2009.

® Poggioli, Renato. The Theory of the Avant-Garde. Trans. Gerald Fitzgerald. Cambridge, MA: Harvard
University Press, 1968 [1962].

¢ Ranciere, Jacques. The Politics of Aesthetics: The Distribution of the Sensible. London: Bloomsbury,
2013.

e Taylor, Brandon. Avant-Garde and After: Rethinking Art Now. New York: Harry N. Abrams, 1995.

e Tomii, Reiko. Radicalism in the Wilderness: International Contemporaneity and 1960s Art in Japan.
Cambridge, MA: The MIT Press, 2016.
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2. Centers and Peripheries of European Modernism

(1) GENERAL

SCHOOL | FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT | FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE

COURSE CODE SEMESTER | 2 or 3

COURSE TITLE | CENTERS AND PERIPHERIES OF EUROPEAN MODERNISM

INDEPENDENT TEACHING ACTIVITIES WEEKLY

ifcredits areawarded forseparat?components ofthecourse, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. Ifthe credits are awarded for the whole of the course, HOURS

givetheweeklyteaching hoursandthetotalcredits

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE | SPECIALIZED KNOWLEDGE

general background, special
background, specialised general

knowledge, skills development

PREREQUISITE COURSES: | NONE

LANGUAGE OF INSTRUCTION and | GREEK (tutorials in English offered to Erasmus+ students)

EXAMINATIONS:

IS THE COURSE OFFERED TO | YES

ERASMUS STUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A
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. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

. DescriptorsforLevels6, 7 & 8 of the European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing LearningOutcomes

After successfully completing the course, students will be able to:
- Identify and critically analyse the concepts of 'centre' and 'periphery' in art history.
- discuss key concepts of artistic movements and currents of the 'centre' and 'periphery'.

- Understand and have a critical view of the theoretical framework of colonialism and
globalisation in artistic production.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

- Search for, analysis and synthesis of data and information, using theories and
methodologies of art history

- Adapting to new situations

- Working independently

- Team work

- Working in an international environment

- Working in an interdisciplinary environment

- Generating new research ideas

- Respect for diversity and multiculturalism

- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism

- Promoting free and creative thinking
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(3) SYLLABUS

Since 1989—when the globalisation of markets and of art more broadly became
ascendant—new approaches within the humanities have emerged that contest the
one-dimensional supremacy of (Western) centres and tend toward a decentralized narrative.
This narrative foregrounds the “peripheries”: regions, places, spaces, or even social groups
that diverge from, or lie at some distance from, the traditional centers of culture, yet have
played a pivotal role—viewed through different temporal and geographic lenses—in
modernism and the avant-gardes. Consequently, conventional hierarchies, chronologies, and
“leading figures” in art are being called into question, while hitherto displaced networks,
regions, and modes of production and exhibition—long understudied—are being
rediscovered.

The course concentrates on providing students with rigorous, in-depth training so that they
can discern the concepts of “center” and “periphery” not only on a global scale but also
within the European context.

Key themes to be explored include:

¢ Definitions and conceptualizations of “center” and “periphery” in Eurocentric modern art;
questions of method.

e European “centers” and “peripheries”: the Greek paradigm.

¢ Beyond Paris and New York: rediscovering the places and temporalities of modernism.

e World Art vs. Global Art.

e “Centers” and “peripheries” within the “Center”: the discourse of the Others—feminist
discourse and that of the former Eastern Europe.

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY | Distance learning and-if needed- in person visits to

Face-to-face, Distance learning, etc. cultural organizations.

USE OF INFORMATION AND | Use of ICT in teaching, communication with students, and
COMMUNICATIONS TECHNOLOGY | examination

Use of ICT in teaching, laboratory education,

communication with students

TEACHING METHODS Activity Semester workload
The manner and methods of teaching are Lectures (e—Iearn'mg) 39
described in detail. Study and analysis of 117
bibliography

Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art team WOI’k)
workshop, interactive teaching, educational Essay writing (Ionger — 160
visits, project, essay writing, artistic creativity, T

ete prol Y g i individual work)

Essay writing (short — 59

The student's study hours for each learning
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activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure

Language of evaluation, ~methods of
evaluation, summative or conclusive, multiple
choice questionnaires, short-answer questions,
open- ended questions, problem solving,
written work, essay/report, oral examination,
public presentation, laboratory work, clinical
examination of patient, art interpretation,
other

Specifically-defined  evaluation criteria are
given, and if and where they are accessible to
students.

Evaluation in Greek.

Formative Evaluation, based on performance in the
course during the semester and Concluding Evaluation
based on the short-written team project and the
individual longer final assignment.

The criteria and the method of assessment are listed
on the course website at ecourse.uoi.gr

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

e Bhabha Homi K., The Location of Culture, Routledge, 1994.

e Behnke Christoph, Kastelan Cornelia, Knolland Valérie, Wuggenig Ulf, Art in the Periphery of the

Center, Sternberg Press, 2014.

e DaCosta Kaufmann Thomas, Toward a Geography of Art, 2004.
e Elkins James, Is Art History Global?, Routledge, 2007.
e Enwezor Okwui, The Postcolonial, The MIT Press, 2003.

e Hadjinicolaou, Nikos, “Art Centers and Peripheral Art”. A lecture at the University of Hamburg,

October 15, 1982, Art Margins 9:2, June 2020, p. 119-140.
e Kester Grant, The One and the Many, Duke University Press, 2004.

e Mitter Partha, “Decentering modernism. Art History and Avant-Garde Art from the Periphery”, The

Art Bulletin, dec. 2008, vol. 90, p. 531-548.

o Jakubowska Agata and Radomska Magdalena, Horizontal Art History and Beyond: Revisiting

Peripheral Critical Practices, Routledge 2023.

e Piotrowski Piotr, In the Shadow of Yalta. Art and Avant-garde in Eastern Europe, 1945-1989.

Reaktion Books, 2009.

e Pollock Griselda, Generational Differences: Theoretical Choices, Routledge, 1988.
e Said Edward, Orientalism, Vintage Books, 1979.

e Uméni/Art, 2, LXIX 2021

e Vlachou Foteini, The Disappointed Writer, Edicdes do Sagudo, 2019.

Other sources: ArtMargins. Contemporary Art across the evolving peripheries.
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3. History of Exhibitions and Art Exhibition Practices

(1) GENERAL
SCHOOL FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS
ACADEMIC UNIT FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY
LEVEL OF STUDIES POSTGRADUATE
COURSE CODE | SEMESTER 20r3
COURSE TITLE HISTORY OF EXHIBITIONS AND ART EXHIBITION PRACTICES

INDEPENDENT TEACHING ACTIVITIES

WEEKLY
ifcredits areavyarded forseparatfe componentsofthecourse, e.g. lectures, TEACHING CREDITS
laboratoryexercises, etc. If the credits are awardedfor the whole of the course,
givetheweeklyteaching hoursandthetotalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE [SPECIALISED KNOWLEDGE

general background,

special background, specialised general
knowledge, skills development

PREREQUISITE COURSES: [NONE

LANGUAGE OF INSTRUCTION and |GREEK (tutorials in English offered to Erasmus+ students)
EXAMINATIONS:
ISTHECOURSEOFFEREDTO |YES
ERASMUSSTUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes

Thecourselearningoutcomes, specificknowledge, skillsandcompetencesofanappropriatelevel,whichthestudentswillacquire with
the successfulcompletion of the course are described.

Consult Appendix A

e Descriptionoftheleveloflearningoutcomesforeachqualificationscycle,accordingtothe Qualifications Frameworkofthe
European Higher EducationArea

After successfully completing the course, students will be able to:

- demonstrate their historical knowledge of art exhibitions and exhibition practices in
Europe and the wider Western world from the mid-nineteenth century onwards.

- identify and discuss the social, economic, ideological and institutional changes that
occurred during this period in relation to the organisation of exhibitions and the exhibition
phenomenon in general.

- formulate and express a judgement on the significance of the history and function of
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museum and exhibition representations.
- critically evaluate exhibition practices in current and historical exhibitions, reflect on the
dynamics of their time and produce informed and original scholarly discourse on the

history of exhibitions

General Competences

Takingintoconsiderationthe generalcompetences thatthe degree-holdermustacquire(astheseappearintheDiploma Supplement and
appear below), at which of the following does the course aim?

Searchfor, analysisandsynthesisofdataandinformation, with the use of the necessary technology
Adapting to new situations Decision-making

Working independently

Team work

Working in an international environment

Production of new research ideas

Project planning and management Respect for difference and multiculturalism

Respect for the natural environment

Showing social, professional and ethical responsibility and sensitivity to genderissues
Criticism and self-criticism

Production of free, creative and inductive thinking

.Others...

-Search for, analysis and synthesis of data and information, using theories and
methodologies of art history

- Adapting to new situations

- Working independently

- Team work

- Working in an international environment

- Working in an interdisciplinary environment

- Generating new research ideas

- Respect for diversity and multiculturalism

- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism

- Promoting free and creative thinking.
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(3) SYLLABUS

Spanning from the mid-19th century to the present day, this course explores the dynamic
history of art exhibitions. It investigates how these events have functioned as crucial
engines for the promotion, dissemination, and sale of art. Beyond this, the course explores
the complex relationship between art history as a discipline and the exhibition format
itself, considering the latter's impact on shaping discussions about artistic style and subject
matter. Ultimately, it examines the connections between exhibitions and the agendas of
state policies and private initiatives.

Key subject areas explored in this course include:

- The history of exhibitions as a history of a field of desire centred on vision and 'modern’
science.

- The history of art as a discipline and its longitudinal relationship with art exhibitions.

- Art exhibitions inside and outside the Academy.

- Ways of presenting exhibits in the 19th and 20th centuries.

- Exhibitions and cultural diplomacy in the Cold War.

- The role of exhibitions in the construction of the concept of contemporary art.

- Large-scale contemporary art exhibitions: the dominance of the Biennale

- Curatorship and contemporary art: the emergence of the curatorial auteur as an agent of
meaning-making.

- From the omnipotence of the curator to collaborative models.

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY Distance learning and-if needed- in person visits to
Face-to-face, Distance learning, etc. cultural organisations

USE OF INFORMATION AND (Use of ICT in teaching, communication with students, and
COMMUNICATIONS TECHNOLOGY |examination

Use of ICT in teaching, laboratory education,
communication with students

TEACHING METHODS Activity Semester workload

The manner and methods of teaching are Lectures (e-Iearning) 39

described in detail.

Lectures, seminars, laboratory  practice, Stu dy and ana Iys is of 117
fieldwork, study and analysis of bibliography, bibliography
tutorials, placements, clinical practice, art Essa Yy W ritin g (S hort —team 59
workshop, interactive teaching, educational

work)

visits, project, essay writing, artistic creativity,

etc. Essay writing (longer- 160
individual work)

The student's study hours for each learning
activity are given as well as the hours of non-
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directed study according to the principles of the
ECTS

Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure

Language of evaluation, methods of evaluation,
summative or conclusive, multiple choice
questionnaires, short-answer questions, open-
ended questions, problem solving, written work,
essay/report, oral examination, public
presentation, laboratory work, clinical
examination of patient, art interpretation, other

Specifically defined evaluation criteria are
given, and if and where they are accessible to
students.

Evaluation in Greek.

Formative Evaluation, based on performance in the
course during the semester and Concluding Evaluation
based on the short written team project and the
individual longer final assignment.

The criteria and the method of assessment are listed on
the course website at ecourse.uoi.gr

(5 ) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

Abdapomoulou Apetr), «Téxvn kal €Bvikn tautdétnta otnv EAAada otn dekaetia tou 1960», oto N.
AackoahoBavaong (emiy.), Mpooeyyiosic NG KAAMTEYVIKNC SnuLoupyiag amd tnv Avayévvnon Ewg
T UEpeC uac, ABrva: NedéAn, 2008, . 233-248. https://uoi.academia.edu/adamopoulouareti
Adapomoulouv Apetr, Téyvn kot YuxpomoAeuikn StmAwuatio. Aedveic ekIéoelg téxvng otnv
Adnva, 1950-1967, Oscoalovikn, University Studio Press, 2019.

Abaporovlov Apetn (emy.), H téyvn otnv EAAdbda. To Jeouiko mAaioto peta to 1945,
O@eooalovikn, University Studio Press, 2024.

Avynta Aouila, «Tu kdvel ta BaAkavia onpepa TO0O0 OAAMWTIKA, TOOO €AKUOTIKG; Ot
petapoppwoel Twv BaAkaviwv otig ekBeoelg olyxpovng téExvNng», oto Ala Tuldka (smy.),
Mouoeia 06: AlaAééelc kat UEAETEC yla TIC TIOALTIOUIKEG OTTOUSEC KOl TIC ELKOACTIKEC TEXVEG,
Oeooahovikn, Ekdooelg Zntn, 2012.

Mapivog Xplotodopog (emuy.), To €pyo tne emiuédetac, ABrva: AICA, 2011.

MatBiémoulog Euyéviog (eTty.), O Beaudc tne MaveAldnviac KaAAitexviknc EkBeonc, 1938-1987,
PeBupvo: ITEK, ITE, EAIAEK, 2022.

Altshuler Bruce, The Avant-Garde in Exhibition, New Art in the 20th Century, Los Angeles, London:
University of California Press, 1994.

Altshuler Bruce, Biennials and Beyond: Exhibitions that Made Art History: 1962- 2002, Phaidon
Press, 2013.

Altshuler Bruce, Salon to Biennial - Exhibitions that Made Art History, 1863-1959, Phaidon Press,
2008.

Avgita Louisa, “The Balkans does not exist”, Third Text, el61k6 teUxo¢ “Balkans”, 21: 2, Mdptiog
2007.

Avgita Louisa, “What is there to be learnt from Athens? Documenta 14 and the colonisation of
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history”, oto Marco Folin kaL Rosa Tamborrino (emuy.), Multiethnic Cities in the Mediterranean
World. History, Culture, Heritage, nAektpovikn £€kdoon, AISU International, 2019.

Belting Hans, Andrea Buddensieg kal Peter Weibel, The Global Contemporary and the Rise of New
Art Worlds, Karlsruhe & Cambridge, MA: ZKM & The MIT Press, 2013.

Bishop Claire, Radical Museology or, What’s ‘Contemporary’ in Museums of Contemporary Art?
London: Koenig Books, 2013.

Ferguson Bruce W., Greenberg Reesa, Nairne Sandy (eds), Thinking About Exhibitions, London:
Routledge, 1996.

Hooper-Greenhill Eilean, To Moucegio kat ot mpodpouoi tou, (Museums and the Shaping of
Knowledge). [Mtd. AvSpca Marmma] ABriva: NoAtiotikd 16pupa Opidou MNetpatwg, 2006.

Obrist Hans Ulrich and April Elizabeth Lamm, Everything You Always Wanted to Know About
Curating* But Were Afraid to Ask, 2011.

Obrist Hans Ulrich, A Brief History of Curating, 2008.

O'Neill Paul, The Culture of Curating and the Curating of Culture(s), MIT Press, 2012.

Oriskova Maria (ed.), Curating ‘Eastern Europe’ and Beyond: Art Histories through the Exhibition,
Frankfurt am Main, Bratislava: Peter Lang, Veda, 2013.

Serota Nicholas. Eumneipia n epunveia: To SiAnuua Twv puouceiwv Uovtepvacg Texvng, ABrva: Aypa,
2012.

Staniszewski Mary Anne, The Power of Display: A History of Exhibition Installations at the Museum
of Modern Art, The MIT Press, 1998.
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4. Art Criticism: History and Theory

(1) GENERAL

SCHOOL

FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT

FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES

POSTGRADUATE

COURSE CODE SEMESTER | 2 0or3
COURSE TITLE | Art Criticism: History and Theory
INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits are awardedforseparatecomponents of thecourse, e.g. lectures, TEACHING CREDITS

laboratory exercises, etc. If the credits are awarded for the whole of the course,
givetheweeklyteachinghoursandthe totalcredits

HOURS

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE

general background, special
background, specialised general

knowledge, skills development

SPECIALISED KNOWLEDGE

PREREQUISITE COURSES:

NONE

LANGUAGE OF INSTRUCTION and

EXAMINATIONS:

GREEK (tutorials in English offered to Erasmus+ students)

IS THE COURSE OFFERED TO

ERASMUS STUDENTS

YES

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .
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Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

e DescriptorsforLevels6, 7& 8 ofthe European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing Learning Outcomes

Upon successful completion of the course, students will:

* have become acquainted with the key figures, discourses, and the historical-cultural
conditions that, in each period, allowed art criticism and critical theory to emerge and
flourish;

* be able to distinguish clearly the substantive differences among art criticism, theory, and
the history of art;

¢ have grasped the interdependent relationship that links the artwork, the art market, and

critical discourse.

¢ will have situated—and critically historicized—the theoretical, aesthetic, literary, and

political issues embedded in art-critical discourse of the modern and contemporary era.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

Search for, analysis and synthesis of data and information, using theories and
methodologies of art history

- Adapting to new situations

- Working independently

- Team work

- Working in an international environment

- Working in an interdisciplinary environment

182




- Generating new research ideas
- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism

- Promoting free and creative thinking

(3) SYLLABUS

This course traces the evolution of art criticism and critical theory from the philosophical
debates on aesthetics in antiquity to contemporary approaches within a global artistic
practice. Art criticism is examined alongside the history of the institutions, protagonists, and
“schools” implicated in each case. Its development proceeded alongside the rise and
liberalisation of the press, modernisation, and the diverse ideologies that bound politics to
culture—as well as the emergence of collectors and the art market. Whether a critic’s
standpoint is formalist or social, champions the ancients or the moderns, foregrounds social
codes or the singular temperament of an artist, art critics have decisively shaped our
understanding of art and its history: positioning themselves as central actors in artistic life
(Diderot—Baudelaire), seeking to overturn prevailing trends by proposing alternatives, or
fomenting controversies that later became classical art-historical touchstones. In every
country their discourse has accompanied modern art’s development, provoking major
theoretical, technical, and institutional shifts.

From the eighteenth century onward the relationship to works of art changed radically: the
establishment of regular exhibitions (Salons) created a new immediacy between artists and
the public. Art criticism was consolidated through this direct encounter and through the
democratisation of institutions ushered in by the French Revolution, which subjected
creators to the judgment of mediators who gradually imposed their own rules. Students will
engage with key texts and figures—Diderot, Baudelaire, Greenberg, Foucault, among
others—investigating how art criticism has both shaped and been shaped by broader
cultural, political, and philosophical currents, and how it continues to influence and
historicise the comcept of taste.

Key themes to be investigated are:

¢ Foundations and origins

¢ Questions of theory and historiography

¢ Aesthetic controversies between the “Ancients” and the “Moderns”
¢ The Enlightenment and the rise of modern art criticism

¢ The Nineteenth Century and the turn toward modernity

¢ Modernity and ruptures: reaction and avant-garde at the dawn of the Twentieth Century
¢ Transatlantic debates: from Paris to New York and back again

¢ Post-modernism and contemporary art

¢ Gender, race, and identity

¢ Institutional critique and emerging art markets
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(4) TEACHING and LEARNING METHODS - EVALUATION

DELIVERY

Face-to-face, Distance learning, etc.

Distance learning and-if needed- in person visits to

cultural organizations.

USE OF INFORMATION AND
COMMUNICATIONS TECHNOLOGY

Use of ICT in teaching, laboratory education,

communication with students

Use of ICT in teaching, communication with students,

and examination

TEACHING METHODS

The manner and methods of teaching are
described in detail.

Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art
workshop, interactive teaching, educational
visits, project, essay writing, artistic creativity,
etc.

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Activity Semester workload
Lectures (e-learning) 39
Study and analysis of 117
bibliography
Essay writing (short — 59
team work)
Essay writing (longer — 160
individual work)
Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure

Language of evaluation, ~methods of
evaluation, summative or conclusive,
multiplechoice questionnaires, short-answer
questions, open- ended questions, problem
solving, written work, essay/report, oral
examination, public presentation, laboratory
work, clinical examination of patient, art
interpretation, other

Specifically defined evaluation criteria are
given, and if and where they are accessible to
students.

Evaluation in Greek.

Formative Evaluation, based on performance in the
course during the semester and Concluding Evaluation
based on the short written team project and the
individual longer final assignment.

The criteria and the method of assessment are listed
on the course website at ecourse.uoi.gr

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography
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AaokaloBavaong Nikog (emup.), Clement Greenberg. Téyvn kat moAitioudg, ABriva, Ned€An,
2007.

Kopvélou Tutiva, Ot kavoveg the Téxvng kat n uayeioa tng {wypapikic. KaAAiteyvikol Seouol otn
lFaAdia kata tov 170 kat 180 atwva, ABriva, Gutenberg, 2020.

Aapunpakn-MNAdka Mapiva, Ot Mpayuateiec Mepi Zwypapiknc, AAUTEPTL Ko AsovapvTto,
Buwehaia BipALoOnkn, HpakAelo Kprtng 1988.

Ntwtepd Ntevi, Atodntikd, utd. Khaipn Mntootakn, Eotia, 2002.

Foucault Michel, Ti eivat kpttikn; utd. Oavaong Adylog, NMAEBpov, 2016.

Brookner Anita, The Genius of the future. Diderot, Stendhal, Baudelaire, Zola, Goncourt,
Huysmans, Londres- New York, Phaidon, 1971.

Charles Baudelaire Critique d’art, édition établie par Claude Pichois, Paris, Gallimard, 1992.
Crow Thomas, Painters and public life in eighteenth-century Paris, Yale University Press, 1987.
Dresdner Albert, La Genése de la critique d’art dans le contexte historique de la vie culturelle
européenne. Traduction de Thomas de Kayser, d’apres I'édition allemande originale de
Entstehung der Kunstkritik im Zusammenhang der Geschichte des europdi- schen Kunstlebens.
Préface de Thomas W. Gaehtgens, Paris, ENSBA, 2005.

Elkins James, “Art Criticism”, in Jane Turner (ed.). Grove Dictionary of Art, Oxford University
Press, 1996.

Frangne Pierre-Henry et Poinsot Jean-Marc (dir.), L’Invention de la critique d’art. Actes du
collogue international tenu a l'université de Rennes 2, les 24 et 25 juin 1999, Rennes, Presses
universitaires de Rennes, 2002.

Fumaroli Marc, « Critique d'art, littérature et politique a Paris. De Félibien a Baudelaire », Revue
d'histoire littéraire de la France, 2011/2, Vol. 111, p. 305-331.

Gamboni Dario, La Plume et le pinceau. Odilon Redon et la littérature, Paris, Minuit, 1989.
Gee Malcolm, Art Criticism since 1900, Manchester-New York, Manchester University Press,
1993.

Greenberg Clement, Art and Culture Critical essays, Beacon Press, 1961.

Hadjinicolaou Nicos, « La ‘fortune critique’ et son sort : sur le probleme de I’histoire de
I'appréciation des ceuvres d’art », Histoire et critique des arts, 3 novembre 1977, p. 7-15.
Harrison Charles, et al., Art in Theory 1648-1815, London, Wiley-Blackwell, 1991.

Art in Theory 1815-1900, London, Wiley-Blackwell, 1998.

Art in Theory 1900-1990, London, Wiley-Blackwell, 1993.

Houston, Kerr, An Introduction to Art criticism. Histories, Strategies, Voices, Pearson, 2012.
Jauss Hans Robert, Pour une esthétique de la réception, préface de Jean Starobinski, Paris,
Gallimard 1978.

Kearns James, Théophile Gautier, Orator to the Artists: Art Journalism in the Second Republic,
Oxford, 2007.

Symbolist Landscapes. The place of painting in the poetry and criticism of Mallarmé and his
circle, London, The Modern humanities research association, 1989.

La Font De Saint-Yenne Etienne, Réflexions sur quelques causes de I'état présent de la peinture
en France : avec un examen des principaux ouvrages exposés au Louvre le mois d'aolit 1746, The
Hague, Jean Neaulme, 1747.

La Peinture en proces, I'invention de la critique d’art au siécle des Lumiéres, René Demoris et
Florence Ferran, Presses de la Sorbonne nouvelle, 2004.

La Promenade du critique influent. Anthologie de la critique d’art en France 1850-1900, textes
réunis et présentés par Jean-Paul Bouillon, Nicole Dubreuil-Blondin, Antoinette Ehrard et
Constance Naubert-Riser, Paris, Hazan, 1990 ; nouvelle édition revue, corrigée et mise a jour par
Jean-Paul Bouillon et Catherine Méneux, Paris, Hazan, 2010.
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La Querelle des Anciens et des Modernes, édition établie et annotée par Anne-Marie Lecoq,
précédé de « Les abeilles et les araignées », essai de Marc Fumaroli, Paris, Gallimard, 2001.
Lemaire, Gérard-Georges, Histoire de la critique d’art. 50 questions, Paris, Klincksieck, 2018.
Mcwilliam Neil, A Bibliography of Salon Criticism in Paris from the Ancien Régime to the
Restoration: 1699-1827, London, 2008.

Merrill, Linda, A Pot of Paint: Aesthetics on trial in Whistler v. Ruskin, Washington, Smithsonian
Institution Press, 1992.

Orwicz, Michael R. (ed.), Art Criticism and its institutions in nineteenth-century France,
Manchester, New York, Manchester University Press, 1994.

Shelton Andrew, Ingres and his Critics, Cambridge, 2006.

Valverde Isabel, Moderne-Modernité. Deux notions dans la critique d’art frangaise de Stendhal a
Baudelaire, 1824-1863, Francfurt am Main, Peter Lang, 1994.

Venturi Lionelo, History of Art Criticism, New York, E.P. Dutton, 1936.

Vouilloux Bernard, «Les trois ages de la critique d'art francaise», Revue d'histoire littéraire de la
France, 2011/2, Vol. 11, p. 387 — 403.

WelleK René, Une histoire de la critique moderne. La Critique francaise, italienne et espagnole
(1900-1950), Paris, José Corti, 1996.

White Harry & Cynthia, Canvases and Careers: Institutional Change in the French Painting
World, John Wiley & Sons., 1965.
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5. Digital Art History

(1) GENERAL

SCHOOL | FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT | FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE

COURSE CODE SEMESTER | 2 or3

COURSE TITLE | Digital Art History

INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits are awardedforseparate components of the course, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. If the credits are awarded for the whole of the course,
givetheweeklyteachinghoursandthe totalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE | SPECIALIZED KNOWLEDGE

general background, special
background, specialised general

knowledge, skills development

PREREQUISITE COURSES:: | NONE

LANGUAGE OF INSTRUCTION and | GREEK (tutorials in English offered to Erasmus+ students)

EXAMINATIONS:

IS THE COURSE OFFERED TO | YES

ERASMUS STUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes
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The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

. DescriptorsforLevels6, 7& 8 of the European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing Learning Outcomes

Students who successfully complete the course will be able to:

o Understand the fundamental theoretical principles and challenges of Digital Art History.

Develop critical thinking regarding digital tools and methods in the field of art history.

Analyze case studies to gain an in-depth understanding of the possibilities and

limitations of computational tools in art historical research.

Formulate research questions and develop new approaches to art history by utilizing

computational and digital methods

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

- Search for, analysis and synthesis of data and information, with the use of the necessary te
- Adapting to new situations

- Working independently

- Team work

- Working in an international environment

- Working in an interdisciplinary environment

- Generating new research ideas

- Respect for diversity and multiculturalism

- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism

- Promoting free and creative thinking
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(3) SYLLABUS

The course offers a critical overview of digital and computational methods in art historical
research. Focusing on technologies, such as digital archives, big data, network analysis, and
computer vision, it explores how these tools and technologies generate new research
possibilities and challenges for the field of art history. The course critically examines the
epistemological and ethical implications of digital technology, investigating how it can
reshape methods, questions, and narratives in Art History.

Topics:

1. Introduction to Digital Art History: Definition of Digital Art History and its distinction
from the mere "digitisation" of art. The relationship between digital and traditional
methods is examined, along with the benefits and challenges of computational tools, and
whether these enable the formation of new research questions that were not possible with
traditional methods. What is the "added value" of the digital in art history?

2. Digital Archives and the Politics of Digitisation: Exploration of the processes involved in
creating and managing digital archives and collections, and their impact on access to and
understanding of art. Presentation of digitisation tools and archiving software for building
and organizing digital collections. Discussion of ethical issues such as inclusion, selection,
and data ownership. Who decides what is preserved, what is digitised, and what are the
implications for the study of art history?

3. Metadata and Taxonomies: Analysis of the importance of metadata and classification in
the organisation and interpretation of art. Presentation of metadata tools and standards,
and exploration of techniques for extracting and applying metadata. Examination of the
objectivity and biases embedded in metadata and classification methods, and how these
affect access to and understanding of artworks. How do taxonomies and metadata
influence the reception and objectivity of art data?

4. Spatial Analysis and Mapping: Introduction to spatial analysis and the use of mapping
tools for understanding artistic networks and the relationships between artists, artworks,
and places. Discussion of the limitations of spatial analysis in representing the cultural
environment. How does mapping shape the understanding of artistic networks, and what
information might it omit or oversimplify?

5. Temporal Mapping and Timelines: Presentation of time maps and timelines as tools for
visualising chronology and historical time in art. Overview of tools for creating timelines
and discussion of their impact on the narration and understanding of art history.

6. Data Visualisation and Interface Design: Analysis of the importance of data visualisation
and interface design in the understanding and interpretation of art data. Presentation of
visualisation tools and exploration of the effects that design choices have on the visual
perception of data. How can choices in data visualisation influence interpretation?

7. Analysis of Large-Scale Cultural Data: Introduction to the analysis of big data.
Presentation of data analysis tools and discussion of how big data analysis can reveal or
conceal information. Can big data analysis shape new questions in art history? Can big data
reveal new meanings, or does it reduce the interpretation of art to quantifiable elements?
8. Network Analysis and Relations of Influence in Art: Presentation of network analysis and
network theory as tools for understanding artistic relationships and influence. Overview of
network analysis tools for creating and analysing interconnections between artists and
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artworks. How effective is network analysis in capturing the complexity of influence
relationships in art?

9. Computer Vision and Image Analysis of Artworks: Introduction to computer vision and
image analysis for the recognition of form, style, and thematic elements in artworks.
Presentation of computer vision tools and discussion of the limitations and biases
embedded in these technologies. Can computer vision offer a new method of analysing art,
or does it merely reproduce existing categories in a mechanical way?

10. Large Multimodal Models and Art History: Critical analysis of large multimodal models
and their capacity to connect textual descriptions with visual representations. Examination
of the impact of these models on the understanding and interpretation of art, as well as the
biases and cultural normalizations they incorporate. Can these models generate new
qguestions about how objects of study are perceived in art history?

11. The Future of Digital Art History: Overview of the ethical, legal, and scholarly challenges
in Digital Art History. Discussion of the role of the art historian in this digital context and the
potential developments of the field.

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY | Distance learning and-if needed- in person visits to

Face-to-face, Distance learning, etc. cultural organisations.

USE OF INFORMATION AND | Use of ICT in teaching, communication with students,
COMMUNICATIONS TECHNOLOGY | and examination

Use of ICT in teaching, laboratory education,

communication with students

TEACHING METHODS Activity Semester workload
- i 39
The manner and methods of teaching are Lectures (e Iearn_mg)
described in detail. Study and analysis of 117
bibliography

Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art team work)
workshop, interactive teaching, educational Essay writing (Ionger— 160
visits, project, essay writing, artistic creativity,
etc.

Essay writing (short — 59

individual work)

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure Evaluation in Greek

Formative Evaluation, based on performance in the
course during the semester and Concluding Evaluation

Language of evaluation, ~methods of
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evaluation, summative or conclusive, multiple based on the short written team project and the

choice questionnaires, short-answer questions, | . .. . .
) _ individual longer final assignment.
open- ended questions, problem solving,

written work, essay/report, oral examination,
public presentation, laboratory work, clinical

examination of patient, art interpretation, | The criteria and the method of assessment are listed

other . .
on the course website at ecourse.uoi.gr

Specifically defined evaluation criteria are
given, and if and where they are accessible to
students.

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

e Azar, M., Cox, G., & Impett, L. "Introduction: Ways of Machine Seeing." Al & Society 36 (2021):
1093-1104.

e Baca, Murtha. Introduction to Metadata. 3rd edition. Los Angeles: Getty Research Institute, 2016.

e Brown, Kathryn. "After Art History? Artworks as Data." The Art Bulletin 106 (2): 33—36. 2024.

e Brown, Kathryn, ed. Artificial Intelligence and Art History: Looking at Images in an Algorithmic
Culture. Proceedings of the British Academy, forthcoming 2025.

e Brown, Kathryn, ed. The Routledge Companion to Digital Humanities and Art History. New York:
Routledge, 2020.

e C(Cetinic, Eva, Tomislav Lipic, and Sonja Grgic. "Learning the Principles of Art History with
Convolutional Neural Networks." Pattern Recognition Letters 129 (2020): 56-62.

e Drucker, Johanna. Visualization and Interpretation: Humanistic Approaches to Display. Cambridge,
MA: MIT Press, 2020.

e Drucker, Johanna, and Claire Bishop. "A Conversation on Digital Art History." In The Routledge
Companion to Digital Humanities and Art History, edited by Kathryn Brown, 74-85. New York:
Routledge, 2019.

e Drucker, Johanna. "Is There a Digital Art History?" Visual Resources 29, no. 1-2 (2013): 5-13.

e Foka, Amalia. "Computer Vision Applications for Art History: Reflections and Paradigms for Future
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Wasielewski, Amanda. Computational Formalism: Art History and Machine Learning. Cambridge,
MA: MIT Press, 2023.

Wasielewski, Amanda, and Anna Naslund, eds. Critical Digital Art History: Interface and Data Politics
in the Post-Digital Era. Bristol: Intellect Books, 2024.
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6. History and Theory of Photography

(1) GENERAL

SCHOOL | FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND

SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT | FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE

COURSE CODE SEMESTER | 20or3
COURSE TITLE | HISTORY AND THEORY OF PHOTOGRAPHY
INDEPENDENT TEACHING ACTIVITIES
ifcredits are awarded forseparate components of the course, WEEKLY
e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. If the credits are awarded for the whole IR
ofthe course, give the weekly teaching hours andthe total
credits
3 15

Add rows if necessary. The organisation of teaching and
the teaching
methods used are described in detail at (d).

COURSE TYPE | SPECIALISED KNOWLEDGE

general background, special
background, specialised general

knowledge, skills development

PREREQUISITE COURSES:: | NONE

LANGUAGE OF INSTRUCTION | GREEK (tutorials in English offered to Erasmus+ students)

and

EXAMINATIONS:

IS THE COURSE OFFERED TO | YES
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ERASMUS STUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes

The course learning outcomes, specific knowledge, skills and competences of an appropriate
level, which the students will acquire with the successful completion of the course are

described. .

Consult Appendix A

e Description of the level of learning outcomes for each qualifications cycle, according to the

Qualifications Framework of the European Higher Education Area
e Descriptors forLevels 6, 7 & 8 of the European Qualifications Framework for Lifelong

Learning and Appendix B

e Guidelines for writing Learning Outcomes

After successfully completing the course, students will be able to:

e understand the relationship between photography and contemporary social,
political, cultural, and technological developments;

e comprehend the context in which photography emerged within the field of fine arts;

o become familiar with theoretical discourse on photography;

e develop the ability to recognize photographic practices through specific examples;

e explain the role of photography within the visual environment of the 19th, 20th, and
21st centuries, as well as the emergence of new institutions, economies,
technologies, and modes of viewing that accompany it.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as
these appear in the Diploma Supplement and appear below), at which of the following does

the course aim?.

Search for, analysis and synthesis of data
and information, with the use of the
necessary technology

Adapting to new situations Decision-
making

Working independently

Team work

Project planning and management Respect for
difference and multiculturalism

Respect for the natural environment

Showing social, professional and ethical
responsibility and sensitivity to gender issues

Criticism and self-criticism

Production of free, creative and inductive
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Working in an international environment  thinking

Production of new research ideas ...Others...

e Search for, analysis and synthesis of data and information, using theories and
methodologies of art history

e Adapting to new situations

e  Working independently

e Team work

e Working in an international environment

e Working in an interdisciplinary environment

e Generating new research ideas

e Respect for diversity and multiculturalism

e Showing social, professional and ethical responsibility and sensitivity to gender issues
e  Criticism and self-criticism

e Promoting free and creative thinking

(3) SYLLABUS

The course focuses on evaluating the relationship between photography and other forms of
art, as well as its role within visual culture. It aims to provide a historical overview of
technological developments in photography, examine photography's connection to issues of
gender, colonialism and decolonisation, the digital sphere and social media, print media,
and archives. It also explores the use of photography within the contexts of anthropology,
archaeology, tourism, policing, museological approaches, and exhibition practices.
Key thematic units to be explored include:

e Introduction to photography as an art form and a means of communication

e Photography and 19th-century society

e Photography, anthropology, and colonialism

e Photography and politics: documentary, photojournalism, and propaganda

e The photographer as artist and social observer

e Modernism and photography

e Photography and contemporary art

o Photography and the human body: cultural identities and gendered representations

e Photography in illustrated magazines, advertising, and fashion

e Photography and digital practices

e Photography, social media platforms, and the role of artificial intelligence

(4) TEACHING and LEARNING METHODS - EVALUATION
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DELIVERY

Face-to-face, Distance learning,
etc.

Distance learning and-if needed- in person visits to

cultural organisations.

USE OF INFORMATION AND
COMMUNICATIONS
TECHNOLOGY

Use of ICT in teaching, laboratory
education,

communication with students

Use of ICT in teaching, communication with students,

and examination

TEACHING METHODS

The manner and methods of
teaching are described in detail.

Lectures, seminars, laboratory
practice, fieldwork, study and
analysis of bibliography, tutorials,
placements, clinical practice, art
workshop, interactive teaching,
educational Vvisits, project, essay
writing, artistic creativity, etc.

The student's study hours for each
learning activity are given as well
as the hours of non- directed study
according to the principles of the
ECTS

Activity Semester workload
Lectures (e-learning) 39
Study and analysis of 117
bibliography
Essay writing (short — 59
team work)
Essay writing (longer — 160
individual work)
Course total 375

STUDENT PERFORMANCE
EVALUATION

Description of the evaluation
procedure

Language of evaluation, methods
of evaluation, summative or
conclusive, multiple choice
questionnaires, short-answer
questions, open- ended questions,
problem solving, written work,
essay/report, oral examination,
public presentation, laboratory
work, clinical examination of

Evaluation in Greek.

Written assignment of 4,000—6,000 words (excluding

footnotes and bibliography).

The criteria and the method of assessment are listed
on the course website at ecourse.uoi.gr
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patient, art interpretation, other

Specifically  defined evaluation
criteria are given, and if and
where they are accessible to
students.

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

Azoulay Ariella, The civil contract of photography, Néa Yopkn: Zone Books 2008.

Batchen Geoffrey, Burning with desire: the conception of photography, Kéunpwtl: The MIT Press
1999.

Batchen Geoffrey, Each wild idea: writing, photography, history, Kéwumnpitl, Aovdivo: MIT Press
2002.

Bate David, Photography and surrealism. Sexuality, colonialism and social dissent, Aovbdivo, Néa
Yopkn: 1.B.Tauris 2003.

Barthes Roland, O pwrtewvdg Sadauoc. Aokiuto yia tq @wtoypagia, utdp. Mavvng Kpntikog
ABnva: Kédpog 1983.

Beaumont Newhall, The history of photography from 1839 to the present day, Novbivo: Secker
& Warburg 1972.

Benjamin Walter, Aokiuta yia tnv téxvn, utdp. Annoobévng KovptoPik, ABriva: KaABog 1978.
Blake Stimson, The pivot of the world : photography and its nation, K€ umpitl: MIT Press 2006.
Bolton Richard, The contest of meaning. Critical histories of photography, Kéwunpitl: MIT Press
1992.

Burgin Victor, Thinking photography, Aovéivo: Macmillan, 1982.

Cartier Bresson Henri, H amo@aototikr) otiyun. Aoyoc yla th ewtoypapia, ptdp. Zodia
AtovuoomnoUAou, ABrva: Aypa 2013.

Cotton Charlotte, La photographie dans I'art contemporaine, Mapict : Thames and Hudson
2005.

Corbus Bezner Lily, Photography and politics in America. From the New Deal into the Cold War,
BaAtiuopn, Aovsivo: The Johns Hopkins University Press 1999.

Demos T.J., The migrant image. The art and politics of documentary during global crisis,
Ntépyap, Aovbivo: Duke university press 2013.

Elkins James, Photography theory, Néa Yopkn, Aovdivo: Routledge 2007.

Fried Michael, Why photography matters as art as never before, Nlou XénBev:Yale University
Press 2008.

Freund Gisele, Qwrtoypapia kat kotvwvia, utdp. TEvn Xatinomnvpou, ABrva: Oswpla 1982
Grundberg Andy, Photography and art, interactions since 1946, Néa Yopkn: Abbeville Press
1987.

Krauss Rosalind, L'amour fou : photography & surrealism, Oudcivyktov, Néa Yopkn: Corcoran
Gallery of Art 1985.

Kozloff Max, The privileged eye. Essays on photography, A\umouképk: University of New Mexico
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Press, 1987.

Larsen Jonas, Sandbye Mette (ed.), Digital snaps. The new face of photography, Novdivo, Néa
Yopkn: I.B.Tauris 2014.

Lemagny Jean-Claude, Rouille Andre, A History of photography: social and cultural perspectives,
Kéwumpttl, Néa Yopkn: Cambridge University Press 1987.

Manovich Lev, The language of new media, Kéunpit{ MA: MIT Press 2001.

Marien Warner Mary, Photography. A cultural history, Niou T{époel: Prentice Hall 2002.
Mitchell William J., The reconfigured eye. Virtual truth in the post-photographic era, Kéiumnpitg,
Aovéivo: MIT Press 2001.

Moschovi Alexandra, Mccay Carol, Arabella Plouviez (ed.), The Versatile image. Photography,
digital technologies and the internet, AéouBev: Leuven University Press 2013.

Poivert Michel, La photographie contemporaine, NMapiot: Flammarion 2002.

Ritchin Fred, Bending the frame. Photojournalism, documentary and the citizen, Aperture: Néa
Yopkn 2013.

Solomon Godeau Abigail, Photography at the dock. Essays on photographic history, institutions
and practices, MwedmnoAig: University of Minnesota Press 2009.

Sontag Susan, [epi @wtoypapiag, utep. HpakAn¢ Manaiwavvou, ABrAva: EkSO0el ToU
neplodikov Qwrtoypadog 1993.

Stott William, Documentary expression and thirties America, 2ikayo: The University of Chicago.
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7. Introduction to Museology

(1) GENERAL

SCHOOL

FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND

SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT

FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE
COURSE CODE SEMESTER | 2& 3
COURSE TITLE | INTRODUCTION TO MUSEOLOGY
INDEPENDENT TEACHING ACTIVITIES
ifcredits are awardedforseparate components of the course, e.g. lectures, TEACHING CREDITS

laboratory exercises, etc. If the credits are awarded forthe whole of the course,
givetheweeklyteaching hoursandthe totalcredits

15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE

general background, special
background, specialised general

knowledge, skills development

SPECIAL BACKGROUND

PREREQUISITE COURSES::

NONE

LANGUAGE OF INSTRUCTION and

EXAMINATIONS:

GREEK

IS THE COURSE OFFERED TO

ERASMUS STUDENTS

NO

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes
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The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

. DescriptorsforLevels6, 7& 8 of the European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing Learning Outcomes

After successfully completing the course, students will be able to:

- critically approach the importance, history and function of museums and their
representations.

- formulate and express views regarding the use of social science methods in museological
research

- understand practical issues of museum administration and collection management

- recognise the cultural, social and political parameters of the establishment, operation and
promotion of museum organisations and their relationship with social memory and identity
- use the acquired knowledge to produce their own texts on the above topics, drawing on
extensive international literature.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

- Search for, analysis and synthesis of data and information, using theories and
methodologies of museology

- Working independently

- Team work

- Working in an interdisciplinary environment

- Generating new research ideas

- Criticism and self-criticism

- Promoting free and creative thinking
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(3) SYLLABUS

The course is a general introduction to the field of museology, with the aim of familiarising

oneself with issues of museum theory and practice. We will approach the history, meaning,
function and political dimension of museum representations through various historical,
epistemological and anthropological perspectives and discuss the ways of administering and
managing museums and their collections during a series of visits to museums and exhibition
spaces in loannina, Patras and Athens.

The main topics to be studied are the following:
e the interpretation of museum collections,
e the cultural analysis of collecting,
e the relationship of museums with social memory and identity,
e the educational activities of museums and outreach programs,

e the relationship of museums with social memory and identity,
e communication processes with the public,
e the role of new technologies in modern exhibition environments,

e the role of museums in addressing environmental problems,

e ideological issues related to the "consumption" of culture, the commodification of

the museum experience and activism.

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY

Face-to-face, Distance learning, etc.

Distance learning and-if needed- in person visits to

museum organisations and exhibition spaces.

USE OF INFORMATION AND
COMMUNICATIONS TECHNOLOGY

Use of ICT in teaching, laboratory education,

communication with students

Use of ICT in teaching, communication with students,

and examination

TEACHING METHODS

The manner and methods of teaching are
described in detail.

Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art
workshop, interactive teaching, educational
visits, project, essay writing, artistic creativity,
etc.

Activity Semester workload
Lectures (e-learning) 39
Study and analysis of 117
bibliography
Essay writing (short — 59
team work)
Essay writing (longer — 160
individual work)
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The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure Evaluation in Greek

Formative Evaluation, based on performance in the
language of evaluation, methods of | COUrse during the semester and Concluding Evaluation
evaluation, summative or conclusive, multiple | based on the shortwritten team project and the

choice questionnaires,‘short—unswer questit?ns, individual Ionger final assignment.
open- ended questions, problem solving,

written work, essay/report, oral examination,
public presentation, laboratory work, clinical | The criteria and the method of assessment are listed

examination of patient, art interpretation, . .
other on the course website at ecourse.uol.gr

Specifically defined evaluation criteria are
given, and if and where they are accessible to
students.

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

. Sharon MacDonald (emp.), 2012. Mouocseio kat Mouoelakég Inoudéc, Evag mAnpng O8nyog,
EkddooeLg NIOM, ABrva.

. Yohopwv EcBnp, 2012. Ta pouosio we 'avtikeipeva'. Avalntwvtog TPOMouS MPooiyyLlong. XTo E.
MNalovpn (emp.), YAkdC moAtiopog. H avBpwmoloyia otn ywpo Twv Tpaypdtwv. EkSooelg
AAe€avbpela, ABnva, co. 75-124.

° Owovopou, Mapla, 2003. Mouosio: AmoBrikn 1 Iwvtavog opyaviopog, Mouaoesloloyikol
npoBAnuatiopol kat {ntipata. Abriva: KPITIKH.

. Hooper-Greenhill Eilean, 2006. To Mouoeio kat ot mpdSpopol Tou. (Museums and the Shaping
of Knowledge). [Mtd. Avépca Narmmd] ABAva: NMoAtiotikd 16pupa Ouilou Melpatwg. [ked. 4 kat 5]

. Abdapomoulouv Apetn (emiy.), 2024. H téyvn otnv EAAada. To Ocouikd mAaioto ueta to 1945,
Oeoocahovikn, University Studio Press,

° MmouUvia, Ahe¢avdpa, 2009. Ita MOPAOCKNVIA TOU Poucesiou H Slaxeiplon Twv HOUCELAKWY
ouMoywv. ABrva: EkSooelg Natakn (H eloaywyn kat éva KehAAaLo TNG EMIAOYNC 0AG OXETIKO UE Evav
Topéa Slaxeiplong).

° Mrmiouvia Ahe€avdpa, Nikovavou Nikn, Owkovopou Moaopla (emp.) 2008. H texvoloyia otnv
UTtNPEeoia TNG MOATLOULKAG KAnpovoplag. ABrnva: KaAswbookomio

° Pearce, S., 1993. Museums, Objects and Collections: a cultural study, Smithsonian Books.

° Ambrose, T. and Paine, C., 2018. Museum Basics. The International Handbook, Routledge.

. Black, G., 2009. To eAkuotikd Mouoceio: Mouosia kal emokénTeg (Utd. . Kwtidou). ABrva:
MoAttotiko 16pupa Opidou Melpalwg.

° rkaln, A. (2004). «Mouoeia yLo tov 210 awwvar. Tetpadia Mouoelohoyiag, 1, 3-12.
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° Kaplan Flora, 2012. «Kataokeudlovtag kol avaokeualovtag BVIKEG TAUTOTNTEGY, oTo Sharon
MacDonald (emtp.), Mougeio kat Mouaoelakég 2moudeg, Evag mAnpng 08nyog, Ekdooesig NIOM, ABrva.

. Preziosi Donald, 2012. «lotopia tng T€xvng Kat pouostoloyia», oto Sharon MacDonald (emuy.),
Mouoeio kat Mouoslakég 2moubEg, Evag mAnpng 0dnydg, Ekddaoeig MNION, ABrva.

. Shelton A., 2012. Mouoesia kat AvBpwrmoloyieg, cto Sharon MacDonald (emiy.), Mouoeio kot
Mouoelakég Zmoubeg, Evag mAnpng 0dnyog, Ekdooeig NIOMN, ABrva.

. Yepota, N., Eunelpia n epunveia: To SiAnppa Twv pouosiwv povtépvag tExvne. ABriva: Aypa.

. Julaiou, ItéAa. «Mouoeia, -Wndlakotnta kat MoArtiopog» (Slabéoiuo péow Twv AvVolKTwy
Akadnuaikwv Exdooewv KaAAuroc:
“ https://repository.kallipos.gr/handle/11419/14501).

. Mmolvia A. , Tkaln A. (emy.), 2012. EBvika pouocesia otn votla Eupwrmn: otoplo Kot

TipoonTikéG, ABrva: KaAewbookormio.
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https://l.facebook.com/l.php?u=https%3A%2F%2Frepository.kallipos.gr%2Fhandle%2F11419%2F14501%3Ffbclid%3DIwZXh0bgNhZW0CMTAAYnJpZBEwR1VNUkJmdlJOWU1KMGRFeAEedmdVR0SUFF8MCosfbtcWXs0PEf6kC37A0OQvL8Uc_XzN8q_6jorzOTLoncw_aem_7qIuP1_OcwQw6EwOS2Fv7g&h=AT0DNQlP34AD4_3kdTRIesUmD-X-H3LWpHMDJYVUh-oEo-QYhBchDeMCTL3yRyz2MzBcfcI04SRx_Iix00hKCBnhIzHT-BOYEVxs9JbhYQSYdpiNq2gmxPlMjIA-6cS7IvoIF37jKdWSPmFPvTmMPjTSQ5Q5Xg&__tn__=-UK*F&c%5b0%5d=AT0rDQUejfXtxjifpMsuf11ghF4Ew1bdx_8pFc0WyjwQ9Xg8aQ3U5eMvBA1Tr1xFteHylZ8c4y78lKa9mq5P8EYdaZC34_t9lEOVgHROd9MRKGHhA2j9lBI-rehmNQe4iNCIs0oES2KeUc1pPbMcWpFkrEtPiYeeDbY2kXusPs1K6JzQD_bQ4A

8. Art in Public Space

(1) GENERAL

SCHOOL | FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT | FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE

COURSE CODE SEMESTER | 2 or3

COURSE TITLE | ART IN THE PUBLIC SPACE

INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits are awardedforseparate components of the course, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. If the credits are awarded for the whole of the course,
givetheweeklyteachinghoursandthe totalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE | SPECIALISED KNOWLEDGE

general background, special
background, specialised general

knowledge, skills development

PREREQUISITE COURSES:: | NONE

LANGUAGE OF INSTRUCTION and | GREEK (tutorials in English offered to Erasmus+ students)

EXAMINATIONS:

IS THE COURSE OFFERED TO | YES

ERASMUS STUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes
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The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

. DescriptorsforLevels6, 7& 8 of the European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing Learning Outcomes

After successfully completing the course, students will be able to:

- Interpret historical phenomena, works of art, and agents of memory and history through
an integrated analytical framework.

- Demonstrate an understanding of the interplay between history, art, memory, and public
space, and its significance in shaping collective narratives.

- Analyse how public art can serve as a catalyst in the representation and narration of the
past.

- Recognise public art as an integral and dynamic component of the history of visual arts—
historically situated and continuously evolving.

- Critically evaluate how the past is perceived, represented, and embedded in urban public
space as a dimension of public history.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

Search for, analysis and synthesis of data and information, using theories and
methodologies of art history

- Adapting to new situations

- Working independently

- Team work

- Working in an international environment

- Working in an interdisciplinary environment

- Generating new research ideas

- Respect for diversity and multiculturalism

- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism
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- Promoting free and creative thinking

(3) SYLLABUS

This course focuses on the effective and in-depth training of students to equip them with
the skills necessary to meet the demands of studying public art, with a particular emphasis
on public sculpture.

The main topics to be studied are the following:

- Introduction — Concepts of public space and public art as vehicles for the construction of
memory and identity.

- History of Public Sculpture in Greece and Europe during the 19th Century.

- Public Art and the First World War.

- Public Art in Interwar Europe.

- Public Art and the Second World War.

- Postwar Greek Public Art.

- Institutions and Exhibition Policies in Greece after 1949.

- Public Commissions during the Military Junta (1967-1974).

- Monuments and Memorials of the Post-Dictatorship Era (Metapolitefsi).

- Public Art and Memory after 1989.

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY | Distance learning and-if needed- in person visits to

Face-to-face, Distance learning, etc. cultural organisations.

USE OF INFORMATION AND | Use of ICT in teaching, communication with students,
COMMUNICATIONS TECHNOLOGY and examination

Use of ICT in teaching, laboratory education,

communication with students

TEACHING METHODS Activity Semester workload
The manner and methods of teaching are Lectures (e-leam_mg) 39
described in detail. Study and analysis of 117
bibliography
Lectures, seminars, laboratory practice, -
Essay writing (short — 59

fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art team Work)
workshop, interactive teaching, educational Essay writing (Ionger— 160
visits, project, essay writing, artistic creativity, . ..

et prel v g | | individual work)

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the

206




ECTS Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure Evaluation in Greek

Formative Evaluation, based on performance in the
language of evaluation, methods of | COUrse during the semester and Concluding Evaluation
evaluation, summative or conclusive, multiple | based on the short written team project and the

choice questionnaires,'short—answer questigns, individual Ionger final assignment.
open- ended questions, problem solving,

written work, essay/report, oral examination,
public presentation, laboratory work, clinical | The criteria and the method of assessment are listed

examination of patient, art interpretation, . .
other on the course website at ecourse.uol.gr

Specifically-defined  evaluation criteria are
given, and if and where they are accessible to
students.

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

. Adapomoulou Apeth, Teéxvn kot YuypomoAeuiky StmAwuartio. ALEBVEIG ELKAOCTIKEG
ekdéoeig otnv ABnva, 1950-1967, Osccalovikn, University Studio Press, 2019.

° Abdapomnoulou Apetr, Apouunolkn Avva Mapia (emip.), Monuments for World War I1:
Memory and Oblivion in the Balkans and Central-East Europe, University of loannina / Hellenic
Foundation for Research and Innovation, lwavviva 2024,

° Adapomnoulou Apetn (emup.), H téxvn otnv EAAabda. To Beouiko nmAaioto pusta to 1945,
Oeooalovikn, University Studio Press, 2024.

. Avtepoov MévevTikt, DavTaolaKEG KOWVOTNTEG: STOXAOUOL yla TIG QTTOPXEC KAl TN
Sdtabdoon tou eBvikiouou, Xavt{opoUAa, Mobntn (utdp.), ABrRva, NedpéAn, 1997 (o' ayyAkn €k6.
1983).

. Bav Mmouoyotev Pikn k.d, (emiy.), H uvnun apnyeitat tnv moAn. Mpo@opikn totopia Kot
UvnUn Tou aotikou ywpou, ABiva, NMAEBpov, 2015.

. ApoupnoUkh Avva Mapla, Mvnueia tng Andng, Ixvn tou B’ maykoouiov moAéuouv otnv
EAAadba kat otnv Eupwrn, ABiva, NoALg, 2014,

. Halbwachs Maurice, H ouAdoyikn) pvnun (emloTnUOVIKN eMIUEAELQ-TIpOAOYOG: Avva
Mavtoyhou — ptdp. Tiva NMAuta), ABrva, k6. Namnalnon 2013.

. Halbwachs Maurice, Ta kowvwvika mAaiota tng puvnunc (mpdloyog: Pika MmavBevtiote-
utdp. EAeuBepia Zén) ABrva, NedbéAn 2013.
° Kokkwog Nwpyog, Agpovidou EAAN, Aytlidng BAdong, To Tpavuo kat ot TOALTIKEG TNG

Mvnung. EvSelktikég OYelc Twv ouuBoAikwv moAéuwv yia tnv lotopia kot T Mvhiun, ABiva,
Tagdeutng, 2010.

. MatBlomouAog A. Euyéviog (emup.), O Beoudcg tne MaveAdnviac KaAAwteyvikrc Ek9eonc,
1938-1987, P€Bupvo, EAIA.E.K, I.T.E.K., .LM.Z.-I.T.E., 2022.
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. Teveketl{ng ANEEavOpog, Ta uvnueia yia tov B’ Maykoouto MoAeuo. Ewkovouayieg otnv
Eupwrn tou Wuypou MoAéuou (1945-1975), ABrva: Acivn, 2020.

. Teveketlng AAEEavdpog, MaAnkidng Ayyehog (emip.), O Yuxpdc MoAsuog otnv té€xvn, ThV
totopia kat tnv ekmaibevan, ABrva, KEAE, 2024.

° OAdwoep Xaykev, Ot moAeuol tng uviung. O B’ Maykdoutog lMoAeuog otn énuooia
totopia, ABrva, exd. Nedéhn 2008.
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9. Feminist and Gender Theories in Art History

(1) GENERAL

SCHOOL | FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT | FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE

COURSE CODE SEMESTER | 1
FEMINIST THEORIES AND THEORIES OF GENDER IN ART
COURSE TITLE
HISTORY
INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits areavyarded forseparatfa componentsofthecourse, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. If the credits are awarded for the whole of the course,
givetheweeklyteaching hoursandthe totalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE | SPECIALISED KNOWLEDGE

general background, special
background, specialised general

knowledge, skills development

PREREQUISITE COURSES:: | NONE

LANGUAGE OF INSTRUCTION and | GREEK (tutorials in English offered to Erasmus+ students)

EXAMINATIONS:

IS THE COURSE OFFERED TO | YES

ERASMUS STUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES
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Learning outcomes

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

. Descriptors forLevels6, 7& 8 of the European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing Learning Outcomes

After successfully completing the course, students will be able to:

. create a narrative about an artwork using methodological tools from gender studies
. develop techniques for evaluating historical information, arguments, and claims.

o develop interpretive techniques related to visual culture and gender (image analysis,
symbolism).

o improve the toolkit necessary to develop and substantiate their positions regarding
the social, political, and historical significance of a specific work of art.

o become sophisticated readers of visual culture and the critical literature on sexuality
and gender.

. challenge the widely accepted naturalisation of contemporary identity categories

and sharpen their critical observation regarding the construction of identities within
delineated historical and social contexts.

o be attentive to gender issues and cautious in the use of language that contains
gender discrimination.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

- Search for, analysis and synthesis of data and information, using theories and
methodologies of art history

- Adapting to new situations

- Working independently

- Team work
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- Working in an international environment

- Working in an interdisciplinary environment

- Generating new research ideas

- Respect for diversity and multiculturalism

- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism

- Promoting free and creative thinking

(3) SYLLABUS

Feminist theory and criticism emerged from the 1970s onwards, initially in the West

and later as a global condition, as a challenge and reassessment of visual culture and

the position of women in art through the lens of gender, sexuality, class, and race.

It represents a constantly renegotiated condition that takes into account

the ongoing transformations and redefinitions related to social gender. The course explores
both the theoretical and practical changes that have occurred in theory, academia, public
discourse, and museums, which have dislodged the accepted male norms that

prevailed for decades.

Through the study of artworks, theoretical texts, and specific examples, the course
focuses on the effective and in-depth education of students on the following themes:
-Social gender and art history. Production, representation, reception.

-Gender in art history: challenging the norm. The examples of Linda Nochlin and Griselda
Pollock.

-Women artists and the Academy: the male gaze and the question of nudity.

-The early feminist waves, activist actions and their impact on public discourse and
museums.

-Artistic movements of the 18th-19th centuries through the lens of gender.

-Queer art and representation, 19th-20th century. American lesbian "exiles" in Paris

in the 1920s.

-Speaking from the margins. Women and the avant-garde. The case of surrealism.

- Questions of art, technique, and craftsmanship. The 1970s and 1980s.

- Feminisms of difference. Ecriture féminine and feminist artistic practices.

- Queer and trans approaches to art and visual culture.

- Feminist art and theory beyond the Western canon.

- Feminism and art exhibitions.

(4) TEACHING and LEARNING METHODS - EVALUATION

DELIVERY | Distance learning and-if needed- in person visits to

Face-to-face, Distance learning, etc. cultural organisations.

USE OF INFORMATION AND | Use of ICT in teaching, communication with students,
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COMMUNICATIONS TECHNOLOGY
Use of ICT in teaching, laboratory education,

communication with students

and examination

TEACHING METHODS

The manner and methods of teaching are
described in detail.

Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art
workshop, interactive teaching, educational
visits, project, essay writing, artistic creativity,
etc.

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Activity Semester workload
Lectures (e-learning) 39
Study and analysis of 117
bibliography
Essay writing (short — 59
team work)
Essay writing (longer — 160
individual work)
Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure

Language of evaluation, methods of
evaluation, summative or conclusive, multiple
choice questionnaires, short-answer questions,
open- ended questions, problem solving,
written work, essay/report, oral examination,
public presentation, laboratory work, clinical
examination of patient, art interpretation,
other

Specifically defined evaluation criteria are
given, and if and where they are accessible to
students.

Evaluation in Greek.

Formative Evaluation, based on performance in the
course during the semester and Concluding Evaluation
based on the short written team project and the

individual longer final assignment.

The criteria and the method of assessment are listed

on the course website at ecourse.uoi.gr

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

. Allmer, Patricia (erup.). Intersections: Women Artists/Surrealism/Modernism. Manchester:
Manchester University Press, 2016.

° Bauduin, Tessel M., Victoria Ferentinou kaL Daniel Zamani (ed.). Surrealism, Occultism and

Politics: In Search of the Marvellous. New York/London: Routledge, 2018.

. Butler, Judith. Gender Trouble: Feminism and the Subversion of Identity. New York/London:
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Routledge, 1990.

° Chadwick, Whitney. Women, Art, and Society. London: Thames and Hudson, 1997.

° Chadwick, Whitney (ed.). Mirror Images: Women, Surrealism, and Self-Representation.
Cambridge, Massachusetts: The MIT Press, 1998.

° De Courtivron, Isabelle and Elaine Marks (ed.), New French Feminisms. Amherst: University of
Massachusetts Press, 1980.

. Dijkstra, Bram. Dijkstra, Bram. Idols of Perversity: Fantasies of Feminine Evil in Fin-de-Siécle
Culture. Oxford: Oxford University Press, 1986.

° Ferentinou, Victoria. “Surrealism, Occulture and Gender: Women Artists, Power and Occultism.”
Aries, vol. 13, no. 1, 2013: 103-130.

. Foucault, Michel. lotopia th¢ Zefovadikotntacg (4 topol). Mtdp. Tadoog Mnetlélog, Oavaong
Adylog k.a. ABriva: NMA€Bpov, 2011-2019.

. Harasym, Sarah (ed.). The Post-Colonial Critic. Interviews, Strategies, Dialogues: Gayatri
Chakravorty Spivak. New York/London: Routledge, 1990.

. Jones, Amelia. Seeing Differently: A History and Theory of Identification and the Visual Arts.
New York/London: Routledge, 2012.

. Jones, Amelia. In Between Subjects: A Critical Genealogy of Queer Performance. London and
New York: Routledge, 2021.

° Latimer, Tirza True. Women Together/Women Apart: Portraits of Lesbian Paris. New Brunswick,
New Jersey: Rutgers University Press, 2005.

° Meskimmon, Marsha, Transnational Feminisms, Transversal Politics and Art: Entanglements and
Intersections. London and New York: Routledge, 2020, 2023 2 vols

. Mulvey, Laura. Visual and Other Pleasures, Bloomington: Indiana University Press, 1989

. Nochlin, Linda. “Why have there been no great women artists?” In Amelia Jones (ed.). The
Feminism and Visual Culture Reader, London and New York: Routledge, 2003, 229-233.

° Nochlin, Linda. Women, Art and, Power. New York: Routledge, 2019.

. Nochlin, Linda, and Maura Reilly (ed). Global Feminisms: New Directions in Contemporary
Art, New York, Merrell: Brooklyn Museum, 2007.

. Owen, Alex. The Place of Enchantment: British Occultism and the Culture of the Modern,
Chicago: University of Chicago Press, 2004.

. Pollock, Griselda. Differencing the Canon: Feminist Desire and the Writing of Art’s Histories.
London/New York: Routledge, 1999.

° Pollock, Griselda. Vision and Difference: Feminism, Femininity and Histories of Art: London/New
York: Routledge, 1993

) Reed, Christopher. Art and Homosexuality: A History of Ideas. Oxford: Oxford University Press,
2011.

. Scott, Joan Wallach. “Gender: A Useful Category of Historical Analysis.” The American Historical
Review 91, vol. 5, December 1986: 1053—-1075.

. Sedgwick, Eve Kosofsky. Epistemology of the Closet. Berkley/Los Angeles: University of California
Press, 1990.

° Suleiman, Susan Rubin, Subversive Intent; Gender, Politics, and the Avant-Garde. Cambridge,
Massachusetts, and London, England: Harvard University Press, 1990.

. Weinberg, Jonathan (ed.). Male Desire: The Homoerotic in American Art. New York: Abrams,
2004.
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10. Contemporary Art and the Market

(1) GENERAL

SCHOOL FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS
ACADEMIC UNIT FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY
LEVEL OF STUDIES POSTGRADUATE
COURSE CODE | SEMESTER 20r3
COURSE TITLE Contemporary Art and Its Market
INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits are awardedforseparate components ofthecourse, e.g. lectures, TEACHING CREDITS
laboratoryexercises, etc. If the credits are awardedfor the whole of the course,
givetheweeklyteaching hoursandthe totalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).
COURSE TYPE [SPECIALISED KNOWLEDGE
general background,

special background, specialised general
knowledge, skills development

PREREQUISITE COURSES: [NONE

LANGUAGE OF INSTRUCTION and [GREEK (tutorials in English offered to Erasmus+ students)
EXAMINATIONS:
ISTHECOURSEOFFEREDTO |YES
ERASMUSSTUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes

Thecourselearningoutcomes, specificknowledge, skillsandcompetencesofanappropriatelevel,whichthestudentswillacquire with
the successful completion of the course are described.

Consult Appendix A

e Descriptionoftheleveloflearningoutcomesforeachqualificationscycle,accordingtothe Qualifications Framework ofthe
European Higher EducationArea

The students, upon successful completion of the course, will be able to:
e understand the historical developments related to the art market during the 19th
and 20th centuries.
e critically approach modern and contemporary art and its relationship with the
market, as well as the economic and social significance of the art market.
e understand who the key players are in shaping the contemporary art market
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(artists, galleries, auction houses, collectors, critics, curators, art historians) and
express a critical stance towards practices and texts.

e analyse the role of technology and the globalised economy in the contemporary
art market.

e conduct methodologically sound research on the issue of art and the market.

e produce original related texts.

General Competences

Takingintoconsiderationthe generalcompetencesthatthe degree-holdermustacquire(astheseappearinthe Diploma Supplement and
appear below), at which of the following does the course aim?

Searchfor, analysisandsynthesisofdataandinformation, with the use of the necessary technology
Adapting to new situations Decision-making

Working independently

Team work

Working in an international environment

Production of new research ideas

Project planning and management Respect for difference and multiculturalism

Respect for the natural environment
Showing social, professional and ethical responsibility and sensitivity to genderissues
Criticism and self-criticism
Production of free, creative and inductive thinking
QOthers.

- Search for, analysis and synthesis of data and information, using theories and
methodologies of art history

- Adapting to new situations

- Working independently

- Team work

- Working in an international environment

- Working in an interdisciplinary environment

- Generating new research ideas

- Respect for diversity and multiculturalism

- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism

- Promoting free and creative thinking.
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(3) SYLLABUS

The course focuses on the history of the art market from the 19th century to the
present day. It analyzes the formation of the commercial field as it operates today, its
dynamics, and its key protagonists. It examines the practices for the promotion of
modern art, the creation and operation of private galleries and auction houses, and the
practices of major cultural institutions, equipping students with critical knowledge of
this complex and globalized field. Furthermore, it examines the role of the art market in
the exclusion or establishment of artists, styles, and themes.

The course examines the following thematic areas:

. Definition of the art market. Key actors and their roles.

) The economics of art.

o Historical approach to the formation of the art market. From patrons to
galleries.

. From galleries to major cultural institutions and globalized trade.

o Social and cultural impact of the art market. The culture of branding and
celebrity.

) The role of the market in the marginalization or promotion of artists.

. Digital online platforms for the art market.

. Ethics and aesthetics: authenticity and forgery.

. The role of museums and art institutions in the market.

(4) TEACHING and LEARNING METHODS-EVALUATION

DELIVERY |Distance learning and-if needed- in person visits to
Face-to-face, Distance learning, etc. cultural organisations

USE OF INFORMATION AND |Use of ICT in teaching, communication with students, and
COMMUNICATIONS TECHNOLOGY |examination

Use of ICT in teaching, laboratory education,
communication with students

TEACHING METHODS Activity Semester workload

The manner and methods of teaching are Lectures (e_|eaming) 39
described in detail.

Lectures, seminars, laboratory  practice, Stu dy and ana Iys is of 117
fieldwork, study and analysis of bibliography, biblio grap hy

tutorials, placements, clinical practice, art Essa y W ritin g (S hort —team 59
workshop, interactive teaching, educational WO rk)

visits, project, essay writing, artistic creativity,
etc. Essay writing (longer- 160

individual work)

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Course total 375
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STUDENT PERFORMANCE EVALUATION
Description of the evaluation procedure Evaluation in Greek.

) _ [Formative Evaluation, based on performance in the
Language of evaluation, methods of evaluation, . . .
summative or conclusive, multiple choice COUrse during the semester and Concluding Evaluation
questionnaires, short-answer questions, open- lbased on the short-written team project and the

ended questions, problem solw'ng, 'ertten Worll<, individual lo nger final assign ment.
essay/report,  oral  examination,  public
presentation,  laboratory  work, clinical

examination of patient, art interpretation, other
The criteria and the method of assessment are listed on

Specifically defined evaluation criteria are . .
pecifically. def the course website at ecourse.uoi.gr

given, and if and where they are accessible to
students.

(5 ) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

Abdapomoulou Apeth (emy.), H téxvn otnv EAAada. To Gcouikd mAaioto peta to 1945, Osooalovikn,
University Studio Press, 2024.

Adapomnoulou Apetr, Auynta Aouila (emu.), Téxvn, epyacia, ayopa, ABrva, AICA-Hellas, 2019.
Alsop, Joseph, The Rare Art Traditions: The History of Art Collecting and Its Linked Phenomena,
Princeton University Press, 1982.

Boll Dirk, Art and its Market, Hatje Cantz Verlag, 2024.

Bourdieu Pierre, The Field of Cultural Production, Columbia University Press, 1993.

Bourriaud Nicolas, Relational Aesthetics, Les Presses du réel, 2002.

Broude Norma, and Mary D. Garrard (eds.), The Expanding Discourse: Feminism and Art History,
Harper Collins, 1992.

Danto Arthur C., The Transfiguration of the Commonplace, Harvard University Press, 1981.

De Marchi Neil, and Hans J. Van Miegroet, The History of Art Markets, Amsterdam University Press,
2006.

Fitzgerald, Michael, Making Modernism: Picasso and the Creation of the Market for Twentieth-
Century Art, Farrar, Straus and Giroux, 1995.

Fletcher Pamela and Helmreich Anne (eds), The Rise of the Modern Art Market in London. 1850-
1939, Manchester University Press, 2013.

Findlay Michael, The Art Market: A Very Short Introduction, Oxford University Press, 2009.

Frey Bruno S., The Economics of Art and Culture, Springer, 2007

Golumbia David, The Cultural Logic of Computation, Harvard University Press, 2016.

Harris Marion, Art in the Marketplace, HarperCollins, 1999.

North Michael (ed.), Art Markets in Europe, 1400-1800, Ashgate 1999.

O'Driscoll Paul, The Economics of Art, Cambridge University Press, 2000.

Taylor Jeffrey, The Art Business. Art World, Art Market, Routledge, 2023.
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Turpin Adriana, Bracken Susan (eds), Art Markets, Agents and Collectors. Collecting strategies in
Europe and the United States, 1550-1950, Bloomsbury Visual Arts, 2021.

Velthuis Olav, Talking Prices: Symbolic Meanings of Prices on the Market for Contemporary Art,
Princeton University Press, 2005.

Velthuis Olav and Baia Curioni Stefano (eds.), Cosmopolitan Canvases: The Globalization of Markets
for Contemporary Art, Oxford University Press, 2015.
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11. History of Art History

(1) GENERAL

SCHOOL | FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT | FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE

COURSE CODE SEMESTER | 2 or3

COURSE TITLE | HISTORY OF ART HISTORY

INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits are awardedforseparate components of the course, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. If the credits are awarded for the whole of the course,
givetheweeklyteachinghoursandthe totalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE | SPECIALISED KNOWLEDGE

general background, special
background, specialised general

knowledge, skills development

PREREQUISITE COURSES:: | NONE

LANGUAGE OF INSTRUCTION and | GREEK (tutorials in English offered to Erasmus+ students)

EXAMINATIONS:

IS THE COURSE OFFERED TO | YES

ERASMUS STUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES
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Learning outcomes

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

. Descriptors forLevels6, 7& 8 of the European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing Learning Outcomes

The students, upon successful completion of the course, will be able to:

e understand the historical developments concerning the existence of art history as a
distinct academic field.

e critically approach the history of art and its methodologies.

e know the key authors, texts, as well as generally the key factors that influenced and
shaped the history of art as an academic field.

e understand the relationship of art history with other academic disciplines, such as

philosophy, sociology, and social anthropology.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

- Search for, analysis and synthesis of data and information, using theories and
methodologies of art history

- Adapting to new situations

- Working independently

- Team work

- Working in an international environment

- Working in an interdisciplinary environment
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- Generating new research ideas

- Respect for diversity and multiculturalism

- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism

- Promoting free and creative thinking

(3) SYLLABUS

This course examines the evolution of art history as a discipline, tracing its roots from the
cultural analyses of antiquity to the dynamic methodologies and revisionism of the
contemporary era. Students will investigate how societies throughout time have
understood, recorded, and critiqued art, revealing the interplay between historical contexts,
philosophical thought, and artistic production.

Key topics include the systematic study of aesthetics during the Renaissance, the rise of
aesthetic knowledge during the Enlightenment, and the emergence of academic art history
in the 19th century and its multiple modes and methods of writing. The course will also
examine influential theorists and movements, Marxist and feminist critiques of art, and will

consider the limits, challenges, and role of the discipline in the globalized market.

More specifically, the course focuses on the effective and in-depth training of students in

the following thematic areas:

e The beginnings of writing about art from the 16th century onwards.

e The tradition of Connoisseurship.

e The 19th century and the formation of art history as a distinct academic field.

e Formalism and its critiques. The social history of art. Art and psychoanalysis.

e Social histories of art.

e Post-structuralism and contemporary theoretical approaches. The New Art History.
e The different geographies of art.

e The role of museums and the market in shaping the history of art. The

contemporary context
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(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY

Face-to-face, Distance learning, etc.

Distance learning and-if needed- in person visits to
cultural organisations.

USE OF INFORMATION AND
COMMUNICATIONS TECHNOLOGY

Use of ICT in teaching, laboratory education,

communication with students

Use of ICT in teaching, communication with
students, and examination

TEACHING METHODS

The manner and methods of teaching are
described in detail.

Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art
workshop, interactive teaching, educational
visits, project, essay writing, artistic creativity,
etc.

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Activity Semester workload
Lectures (e-learning) 39
Study and analysis of 117
bibliography
Essay writing (short — 59
team work)
Essay writing (longer — 160

individual work)

Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure

Language of evaluation, methods of
evaluation, summative or conclusive, multiple
choice questionnaires, short-answer questions,
open- ended questions, problem solving,
written work, essay/report, oral examination,
public presentation, laboratory work, clinical
examination of patient, art interpretation,
other

Specifically defined evaluation criteria are
given, and if and where they are accessible to
students.

Evaluation in Greek.

Formative Evaluation, based on performance in the
course during the semester and Concluding Evaluation
based on the short written team project and the
individual longer final assignment.

The criteria and the method of assessment are listed
on the course website at ecourse.uoi.gr

(5) ATTACHEDBIBLIOGRAPHY

- Suggested bibliography

e Carrier, David, Principles of Art History Writing, Penn State University Press, 1991.
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D’Alleva Anne and Cothren Michael. Methods and Theories of Art History, Lawrence King,
2021.

Elkins James, Stories of Art, Routledge, 2002.

Espagne Michel, L’Histoire de I'art comme transfert culturel. L'Itinéraire d’Anton Springer,
Belin, Paris, 2009.

Hatt Michael and Klonk Charlotte, Art History. A Critical Introduction to its Methods,
Manchester University Press, 2006.

McWilliam Neil, Passini Michela, Faire [I’Histoire de [lart en France (1890-1950).
Pratiques, écritures, enjeux, INHA-Presses Universitaires de Strasbourg, 2023.

Mitchell W.J.T., What Do Pictures Want?, University of Chicago Press, 2005.

Moxey Keith, Visual Time: The Image in History, Duke University Press, 2013.

Nelson Robert kat Shiff Richard (eds), Critical Terms for Art History. Chicago: The
University of Chicago Press, 2003.

Passini Michela, L'Oeil et I'archive : Une histoire de I'histoire de I'art, Paris, Editions La
Découverte, 2017.

Podro Michael, The Critical Historians of Art, Yale University Press, 1982.

Preziosi Donald, The Art of Art History. A Critical Introduction, Oxford University Press,
20009.

Wolfflin Heinrich, Principles of Art History

Wood Christopher. A History of Art History. Princeton University Press, 2019.
Winckelmann Johann Joachim, History of the Art of Antiquity, 1764.
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12. The Multiple Trajectories of the Modern (Movement) in

Architecture

(1) GENERAL

SCHOOL | FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND

SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT | FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE

COURSE CODE SEMESTER | 20or3
The multiple trajectories of the Modern (Movement) in
COURSE TITLE muttiple traj ( )
architecture
INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits areavyarded forseparat.e componentsofthecourse, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. If the credits are awarded for the whole of the course,
givetheweeklyteaching hoursandthe totalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE | SPECIALISED KNOWLEDGE

general background, special
background, specialised general

knowledge, skills development

PREREQUISITE COURSES:: | NONE

LANGUAGE OF INSTRUCTION and | GREEK (tutorials in English offered to Erasmus+ students)

EXAMINATIONS:

IS THE COURSE OFFERED TO | YES

ERASMUS STUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will

acquire with the successful completion of the course are described. .
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Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

e DescriptorsforLevels6, 7& 8 ofthe European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing Learning Outcomes

Upon successful completion of the course, students will be able to:

¢ Understand how the dominant paradigms of architecture in Modernism are gradually
shaped, with emphasis on practices of ‘"silencing" and, conversely, promotion
[media/discourse],

e Understand the processes through which these dominant paradigms are disseminated,
along with their local “translations,” “deviations,” or even “contests,”

e Comprehend the key concepts for the period under study: "modernity," "modernism,"
"modernisation," and the "post-modern," and how these were historically connected to
political mandates, economic planning, and social or ethnic conflicts,

e Overall, the course aims to cultivate free, creative, and critical thinking regarding the
modern built environment, especially in issues concerning ethnic identities, diversity and
multiculturalism, as well as gender-based discrimination.

(3) SYLLABUS

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

The course covers the period beginning from the last three decades of the 19th century up
to the present day. At the end of the 19th century, architecture abandons historical styles
and, adopts a scientific expression. The discipline reinvents the forms that will respond to
the contempotary needs. Architecture enters the modern era, in which it must always
remain innovative.

This era is explored in the course through the following thematic axes:
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-Art Nouveau / Art of Darkness: The emergence of “modern life” as an ideology (Native
Americans, African Americans, Congolese, and hygiene)

-The emergence of mass housing as an architectural problem

-Historical avant-gardes / Can we speak of an architectural avant-garde?

-Modernisation and nation-building mechanisms: Modern architecture, industrialisation,
and the welfare state.

-Modern architecture in postwar Reconstruction / American Modernism

-On the American suburban dream

-“Against” and beyond the Modern: The critique of Team X and the dissemination of modern
design in the “developing” world

-Post-modern: Postmodernism and commodification

-New Ethics: Bioethics, environmental and economic crises

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY | Distance learning and-if needed- in person visits to

Face-to-face, Distance learning, etc. cultural organisations.

USE OF INFORMATION AND | Use of ICT in teaching, communication with students,
COMMUNICATIONS TECHNOLOGY and examination

Use of ICT in teaching, laboratory education,

communication with students

TEACHING METHODS Activity Semester workload
The manner and methods of teaching are Lectures (e-leam_mg) 39
described in detail. Study and analysis of 117
bibliography

Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art team WOFk)
workshop, interactive teaching, educational Essay writing (Ionger— 160
visits, project, essay writing, artistic creativity, . ..

o prol v Wiiting | | individual work)

Essay writing (short — 59

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure

Written essay of 4,000-6,000 words (excluding
L luati thod -
anguage . of evalyation,  methods of | ¢y tes and bibliography). Students' response to the
evaluation, summative or conclusive, multiple o . .
choice questionnaires, short-answer questions, | bibliography commentary of the thematic units and the
open- ended questions, problem solving, | presentation of their work for discussion are taken into

written work, essay/report, oral examination, t. Short . ilb | . dinth
public presentation, laboratory work, clinical account. Ort exercises wi € also assigned In the
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examination of patient, art interpretation, | c|gss.
other

Specifically-defined evaluation criteria are
given, and if and where they are accessible to
students.

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

. Aggregate Architectural History Collaborative, Architecture in Development: Systems and the
Emergence of the Global South. Novivo kol Néa Yopkn: Routledge, 2022

° Akcan, E., ‘Manfredo Tafuri's theory of the architectural avant-garde, The Journal of
Architecture 7:2 (2002), oeA. 135-170

. Castillio, G. (erup.) Hippie Modernism: The Struggle for Utopia. Vineland, Minneapolis: Walker
Art Center, 2015

. Cheng, 1., C. Davis Il, kat M. O. Wilson, Race and Modern Architecture: A Critical History from the
Enlightenmentto the Present, Pittsburgh, PA: University of Pittsburgh Press, 2020

. Dutta, A., et al.,, Governing By Design: Architecture, Economy, and Politics in the Twentieth
Century, Pittsburgh, PA: University of Pittsburgh Press, 2012

. Goldhagen, S. W. (em), Anxious Modernisms: Experimentation in Postwar Architectural
Culture, Cambridge, MA: The MIT Press, 2001

. Hays, K. M. (erup.), Architecture Theory Since 1968, Cambridge, MA: The MIT Press, 2000

. Heynen, H., ‘What belongs to architecture? Avant-garde ideas in the modern movement,’ The
Journal of Architecture 4 (1999), oe). 129-147

. Silverman, D., ‘Art Nouveau, Art of Darkness: African Lineages of Belgian Modernism,” Part I-lll,

West 86th, 19:2 (2012), oe). 175-195

Zuvadr) EMLOTNUOVIKA TTEPLOSLKAL:

. Journal of the Society of Architectural Historians
. Grey Room (MIT)

. Journal of Architecture

° ABE Journal
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13. Contemporary Art and “Global” Conceptualisms

(1) GENERAL

SCHOOL | FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT | FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE

COURSE CODE SEMESTER | 2 or3

COURSE TITLE | Contemporary art and “global” conceptualisms

INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits are awardedforseparate components of the course, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. If the credits are awarded forthe whole of the course,
givetheweeklyteaching hoursandthe totalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE | SPECIALISED KNOWLEDGE

general background, special
background, specialised general

knowledge, skills development

PREREQUISITE COURSES:: | NONE

LANGUAGE OF INSTRUCTION and | GREEK

EXAMINATIONS:

IS THE COURSE OFFERED TO | YES (tutorials in English offered to Erasmus+ students)

ERASMUS STUDENTS

COURSE WEBSITE (URL)

(2) LERANING OUTCOMES

Learning outcomes
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The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

. DescriptorsforLevels6, 7& 8 of the European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing Learning Outcomes

¢ Familiarity with conceptualism as an artistic practice and with the key artists and writers

associated with it.
¢ Introduction to case studies of conceptual art from around the world.

¢ Participation in discussion and reflection on the method of approaching a decentralised

study of Art History.

¢ Strengthening analytical thinking, conversation, writing and public presentation skills.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

e Search for, analysis and synthesis of data and information, using theories ang
methodologies of art history

e Adapting to new situations

e  Working independently

e Team work

e Working in an international environment

e Working in an interdisciplinary environment

e Generating new research ideas

e Respect for diversity and multiculturalism

e Showing social, professional and ethical responsibility and sensitivity to gender issues

e Criticism and self-criticism

e Promoting free and creative thinking
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(3) SYLLABUS

Conceptualism revolves around the notion that art is defined by the idea. This radical view
of art led, from the 1960s onwards, to a re-examination, of accepted beliefs about the role
of the artist, the work of art itself, and the viewer.

Although the dominant Histories of Conceptual Art analyse the activity of a group of
American and British artists, in recent years there has been a proliferation of studies that
expand the History of Conceptualism as a “global” practice, which was shaped in response
to local conditions. Indeed, in these different contexts, Conceptual approaches have often
created significantly more overtly political art practices than Western “analytical”
Conceptual art.

The course covers a wide range of case studies from the 1960s to the present day, which
come from different geographies: from North America to Western and Eastern Europe, and
from Latin America and Africa to Asia.

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY | Distance learning and-if needed- in person visits to

Face-to-face, Distance learning, etc. cultural organisations.

USE OF INFORMATION AND | Use of ICT in teaching, communication with
COMMUNICATIONS TECHNOLOGY | ¢+\dants and examination

Use of ICT in teaching, laboratory education,

communication with students

TEACHING METHODS Activity Semester workload
- i 39
The manner and methods of teaching are Lectures (e Ieam_mg)
described in detail. Study and analysis of 117
bibliography

Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art team Work)
workshop, interactive teaching, educational Essay writing (Ionger— 160
visits, project, essay writing, artistic creativity, T

etc pres v g | | individual work)

Essay writing (short — 59

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure
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Language of evaluation, ~methods of
evaluation, summative or conclusive, multiple
choice questionnaires, short-answer questions,
open- ended questions, problem solving,
written work, essay/report, oral examination,
public presentation, laboratory work, clinical
examination of patient, art interpretation,
other

Specifically defined evaluation criteria are
given, and if and where they are accessible to
students.

Evaluation in Greek.

Formative Evaluation, based on performance in the
course during the semester and Concluding Evaluation
based on the short written team project and the
individual longer final assignment.

The criteria and the method of assessment are listed
on the course website at ecourse.uoi.gr

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

Alberro Alexander, “Reconsidering Conceptual Art: 1966-1977”, in Alexander Alberro & Blake
Stimson eds., Conceptual Art: A Critical Anthology. Cambridge: MIT Press, 1999, xvi-xxxvii.

An Kyung & Soojung Kang eds., Only the Young: Experimental Art in Korea, 1960s—1970s.
Guggenheim Museum Publications, 2023.

Atkinson Terry, “Concerning the Article: ‘The Dematerialization of Art’ (1968)” in Alberro &
Stimson eds., Conceptual Art, 52-58.

Bailey Robert, Art and Language International: Conceptual Art between Art Worlds. Durham: Duke
University Press, 2016.

Burnham Jack, “Alice’s Head: Reflections on Conceptual Art (1970)”, in Alberro & Stimson eds.,
Conceptual Art, 216-219.

Camnitzer Luis, “Contemporary colonial art (1970)” in Alberro & Stimson eds., Conceptual Art, 224-
230.

Camnitzer Luis, Jane Farver & Rachel Weiss, “Forward”, in Luis Camnitzer et. al. eds., Global
Conceptualism: Points of Origin 1950s-1980s. New York: Queens Museum of Art, 1999, vii-xi.
Celant Germano, “Arte Povera: Notes on a Guerilla Warfare”, Flash Art 5 (1967). Available in
https://flash---art.com/article/germano-celant-arte-povera-notes-on-a-guerrilla-war/

Clark Lygia, “Concerning the Instant (1965)” and “Concerning the Magic of the Object (1965)” in
Yves Alain Bois & Lygia Clark, “Nostalgia of the Body”, October 69 (Summer 1994): 100-102.

Costa Eduardo, Raul Escari & Roberto Jacoby, “A media art (manifesto) (1966)”, in Alberro and
Stimson eds., Conceptual Art, 2-4.

Enwezor Okwei, “Where, What, Who, When: A Few Notes on ‘African’ Conceptualism”, in
Camnitzer ed., Global Conceptualism, 108-117.

Enwezor Okwui & Atreyee Gupta eds., Postwar Revisited: A Global Art History. Durham: Duke
University Press, 2025.

Erjavec Ales ed., Postmodernism and the Postsocialist Condition: Politicized Art under Late
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Socialism. Berkeley: University of California Press, 2003.

Galimberti Jacopo, “A Third-Worldist Art? Germano Celant’s Invention of Arte Povera”, Art History
36 3 (April 2013): 418-441.

Harren Natilee, “George Maciunas, Fluxboxes, and the Transitional Commodity”, in Fluxus Forms:
Scores, Multiples, and the Eternal Network. Chicago: University of Chicago Press, 2020, 133-168.
Guasch Anna Maria & Nasheli Jiménez del Val eds., Critical Cartography of Art and Visuality in the
Global Age. Newcastle: Cambridge Scholars Publishing, 2014.

Ili¢ Marko, A Slow Burning Fire: The Rise of the New Art Practice in Yugoslavia. Cambridge: MIT
Press, 2020.

Lewitt Sol, “Paragraphs on Conceptual Art (1967)” and “Sentences on Conceptual Art (1969)”, in
Kristine Stiles & Peter Selz eds., Theories and Documents of Contemporary Art: A Sourcebook of
Artists' Writings. Berkeley: University of California Press, 1998, 987-991.

Lippard Lucy & John Chandler, “The Dematerialization of Art (1967)”, in Alberro & Stimson eds.,
Conceptual Art, 46-50.

McShine Kynaston, “Introduction to Information (1970)”, in Alberro & Stimson eds., Conceptual
Art, 212-214.

Mosquera Gerardo & Jean Fisher eds., Over Here: International Perspectives on Art and Culture.
Cambridge: MIT Press, 2004.

Mosquera Gerardo, “The Marco Polo Syndrome: Some Problems Around Art and Eurocentrism”,
Third Text, v. 6, iss. 21 (1992): 35-41.

Oiticica Hélio, “Position and Program (1966)”, in Alberro & Stimson eds., Conceptual Art, 8-10.

Ono Yoko, “The Word of a Fabricator (1962)”, in Doryun Chong et. al. eds., From postwar to
postmodern: art in Japan 1945-1989 / Primary documents. Durham: Duke UP, 2012, 136-138.

Piper Adrian, “On Conceptual Art (1988)”, in Alberro & Stimson eds., Conceptual Art,424-425.
Smith Terry, “One and Three Ideas: Conceptualism Before, During, and After Conceptual Art”, in
Terry Smith & Robert Bailey, One and Five Ideas: On Conceptual Art and Conceptualism. Durham:
Duke UP, 2017, 117-144.

Spencer Catherine, “Lea Lubin’s exercises in denaturalization”, in Beyond the Happening:
Performance and the Politics of Communication. Machester: Manchester UP, 2020, 181-224.
Stipanci¢ Branka, “Lines (1979)”, trsl. in Parallel Chronologies: An Archive of East European
Exhibitions. Available in http://tranzit.org/exhibitionarchive/texts/branka-stipancic-lines/.

Woo Jung-Ah, “On Kawara’s ‘Date Paintings’: Scenes of Horror and Boredom”, Art Journal 69 3 (Fall
2010): 62-72.

Yoshitake Mika, “Living Structures”, in Requiem for the Sun: The Art of Mono-ha. New York: Blum &
Poe, 2012, 104-116.
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14. Art in Education and Museum Studies

(1) GENERAL

SCHOOL | FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT | FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE

COURSE CODE SEMESTER | 2 or 3

COURSE TITLE | Art Education and Museum Studies

INDEPENDENT TEACHING ACTIVITIES WEEKLY

ifcredits are awardedforseparatecomponentsof thecourse, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. Ifthe credits are awardedfor the whole of the course,

givetheweeklyteaching hoursandthe totalcredits HOURS

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE | SPECIALISED KNOWLEDGE

general background, special
background, specialised general

knowledge, skills development

PREREQUISITE COURSES:: | NONE

LANGUAGE OF INSTRUCTION and | GREEK (tutorials in English offered to Erasmus+ students)

EXAMINATIONS:

IS THE COURSE OFFERED TO | YES

ERASMUS STUDENTS

COURSE WEBSITE (URL)
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(2) LEARNING OUTCOMES

Learning outcomes

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

e DescriptorsforLevels6, 7& 8 ofthe European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing LearningOutcomes

After successfully completing the course, students will be able to:

- Demonstrate a solid understanding of the concept of the museum, tracing its evolution
through a historical perspective that links the development of museums with broader
historical and social contexts across the centuries.

- Be familiar with models of collaboration between museums and schools in Greece as well
as in major international institutions, explored through selected case studies.

- Understand and accurately apply key terms such as Museum Education, Museum Learning,
and Museum Experience, which form the foundation of contemporary museum pedagogy.

- Grasp the fundamental principles of designing educational programs for diverse audience
groups within museum settings, with particular attention to age-specific needs and
characteristics.

- Be acquainted with the use of new technologies in museums, especially the application of
Digital Storytelling as an innovative and engaging method for interpreting museum
collections, both within museum environments and in educational settings. This practice
also serves as a means of applying the theory of multiliteracies in both formal and informal
learning spaces.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...

Search for, analysis and synthesis of data and information, using theories and
methodologies of art history
- Adapting to new situations
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- Working independently

- Team work

- Working in an international environment

- Working in an interdisciplinary environment

- Generating new research ideas

- Respect for diversity and multiculturalism

- Showing social, professional and ethical responsibility and sensitivity to gender issues
- Criticism and self-criticism

- Promoting free and creative thinking

(3) SYLLABUS

The course focuses on the effective and in-depth education of students in order to be able
to cope with the demands of modern museum pedagogy, museum-school cooperation and
the use of new technologies in museum education with the aim of bringing the two
institutions closer through attractive and innovative formal and informal educational
activities.

Topics:

Basic Issues of Museology — 1 Introduction to the concept of the museum.

Basic Issues of Museology — 2 Understanding basic concepts such as more direct
involvement with it.

Basic principles of modern museum pedagogy

Learning theories in the museum

Museum and school cooperation in Greece and abroad

The design of educational programs in museums for primary and secondary education
students

Designing educational programs for adults and vulnerable audience groups

Digital storytelling

The theory of multiliteracies and its use in the museum.

(4) TEACHING and LEARNING METHODS - EVALUATION

DELIVERY | Distance learning and-if needed- in person visits to

Face-to-face, Distance learning, etc. cultural organisations.

USE OF INFORMATION AND | Use of ICT in teaching, communication with students,

Use of ICT in teaching, laboratory education,

communication with students
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TEACHING METHODS Activity Semester workload

- i 39
The manner and methods of teaching are Lectures (e Ieam_mg)
described in detail. Study and analysis of 117
bibliography
Lectures, seminars, laboratory practice, T
Essay writing (short — 59

fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art team WOI‘k)
workshop, interactive teaching, educational Essay writing (Ionger— 160
visits, project, essay writing, artistic creativity, T

etc pres v g Y| | individual work)

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Course total 375

STUDENT PERFORMANCE EVALUATION
Description of the evaluation procedure

Evaluation in Greek.
language of evaluation, methods of | FOrmative Evaluation, based on performance in the
evaluation, summative or conclusive, multiple | course during the semester and Concluding Evaluation

choice questionnaires, short-answer questions, based on the short written team project and the
open- ended questions, problem solving,

written work, essay/report, oral examination, individual longer final assignment.
public presentation, laboratory work, clinical
examination of patient, art interpretation,
other

The criteria and the method of assessment are listed

on the course website at ecourse.uoi.gr

Specifically-defined  evaluation criteria are
given, and if and where they are accessible to
students.

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

e Béun, M. & Nakou, E. (erup.) (2010). Mouosia kat Ekntaibeuon. ABrva: Niooc.

e Black, G. (2009). To eAkuotiké Mouoesio: Mouaoeia kat emiokénteg (Utd. 2. Kwtidou). ABrva:
MoAttotiko 16pupa Opidou Melpalwe.

o [kaln, A. (2004). «Mouoeia yia tov 210 awwvar. Tetpadta Mouaoetodoyiag, 1, 3-12.

o Kokkwog I. & Ahe€dkn E. (emuy.), Alemiotnuovikeg mpooeyyiosls otn Mouostakn Aywyn. ABrva:
MetaiyuLo.

e Ndkou, E. (2001). Mougeia: Eusic, ta mpayuata kat o MoAwttoudg. ABAva: Niococ.

e Nwovavou, N. (emp.) (2015). Mouostakn padnon kat gumneipioc otov 210 atwva. EAANVIKG
Axkadnpaika HAekTpovika Tuyypdppata kat Bondniuata: www.kallipos.gr

e Nwovavou, N. (2018). Mouagetortaibaywyikn: Ano ™ Jewpio otnv mpaén (8n €kS.) ABrva:
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Matakn
Johopwv, EoBnp, «Ta pouceia wg 'avikeipeva'. Avalntwvtag TPOMOUG TPOCEYYLONGY
AwaBéopo oto https://www.academia.edu

Ambrose, T. and Paine, C. (2018), Museum Basics. The International Handbook, Routledge
Cope, Bill and Mary Kalantzis. 2015. "The Things You Do to Know: An Introduction to the
Pedagogy of Multiliteracies." pp. 1-36 in A Pedagogy of Multiliteracies: Learning By Design,
edited by B. Cope and M. Kalantzis. London: Palgrave.

Falk, J.H. & Dierking, L.D. (2013). The Museum Experience Revisited. Oxon: Routledge
Hooper-Greenhill, E. (2007). Museums and Education. Purpose, Pedagogy, Performance. Oxon:
Routledge

Ohler Jason, (2013), Digital Storytelling in the Classroom: New Media Pathways to Literacy,
Learning, and Creativity, Corwin Publications

Pearce, S. (1993) Museums, Objects and Collections: a cultural study, Smithsonian Books

The New London Group (Cazden, Courtney, Bill Cope, Mary Kalantzis et al.), ‘A Pedagogy of
Multiliteracies: Designing Social Futures’, Harvard Educational Review, Vol.66, No.1, Spring
1996, pp.60-92.

Witcomb, A. 2012. Awadpaoctikotnta: Mpoxwpwvtag mo mépa. ¥to Sh. Macdonald (smup.),
Mougeio kat pouoeiakég onoudéc. Evacg mAnpng obnyocg (ptd. A. MNamnoapacileiov) (oo. 489-
500). ABnva: Ekdooelg MoAtiotikou 16pupatog Opihou Mepatwg
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15. Curating: From Theory to Practice

(1) GENERAL

SCHOOL

FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT

FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES

POSTGRADUATE

COURSE CODE SEMESTER | 2 & 3
COURSE TITLE | CURATING: FROM THEORY TO PRACTICE
INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits areav.varded forseparatfa componentsofthecourse, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. If the credits are awarded forthe whole of the course,
givetheweeklyteachinghoursandthetotalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE

general background, special
background, specialised general

knowledge, skills development

SKILLS DEVELOPMENT

PREREQUISITE COURSES::

NONE

LANGUAGE OF INSTRUCTION and

EXAMINATIONS:

GREEK (tutorials in English offered to Erasmus+ students)

IS THE COURSE OFFERED TO

ERASMUS STUDENTS

YES

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes
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The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

. DescriptorsforLevels6, 7& 8 of the European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing Learning Outcomes

After successfully completing the course, students:

- will have become familiar with the theoretical and practical parameters of the
exhibition phenomenon

- will be able to formulate and express their own views regarding the use of various
interpretative schemes in the design and realization of an exhibition.

- will be able to use the knowledge they have acquired in order to design and curate
exhibitions.

- will be able to research the current literature on the design and realistion of an
exhibition.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking ...
Production of new research ideas

-Search for, analysis and synthesis of data and information
- Adapting to new situations

- Working independently

- Team work

- Working in an international environment

- Working in an interdisciplinary environment

- Generating new research ideas

- Criticism and self-criticism

- Promoting free and creative thinking

239




(3) SYLLABUS

The course aims to familiaris students with the organization, practical and conceptual
planning, curating, operation and evaluation of an exhibition. Through a series of
discussions, text analysis, visits to exhibition spaces and guest speakers, concerns
surrounding the representational function and interpretive approach of exhibitions, issues
of exhibition narrative and production of explanatory material are explored. Emphasis is
placed on issues of museographic choices related to the organization of the exhibition
space, the aesthetics of the exhibition, the flow of visitors through the space, lighting,
signage, etc. During the semester, students, depending on their interests and professional
ambitions, take on roles in a small exhibition project and present their reflections in a short
report, while practicing critical analysis of exhibitions they visit during the semester.

The main topics to be studied are the following:

- Introduction to exhibition curation, narrative techniques, the role of the curator

- Exhibiting art: from the past to the present of art exhibitions

- Designing an exhibition: stages of work/conceptual design

- Museographic design: Exhibition space organization, signage, lighting, visitor flow.
Production of texts and visual material, use of audiovisual material and digital applications
in exhibition spaces

- Promotion and evaluation of exhibitions.

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY | Distance learning (lectures), in person visits to

Face-to-face, Distance learning, etc. exhibition spaces, in person meetings for the

realization of the exhibition project

USE OF INFORMATION AND | Use of ICT in teaching, communication with students,
COMMUNICATIONS TECHNOLOGY | and examination

Use of ICT in teaching, laboratory education,

communication with students

TEACHING METHODS Activity Semester workload
The manner and methods of teaching are Lectures (e-learn_mg) 39
described in detail. Study and analysis of 117
bibliography

Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art team work)

Essay writing (short — 160
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workshop, interactive teaching, educational
visits, project, essay writing, artistic creativity,
etc.

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Essay writing (longer — 59
individual work)

Course total 375

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure

Language of evaluation, ~methods of
evaluation, summative or conclusive, multiple
choice questionnaires, short-answer questions,
open- ended questions, problem solving,
written work, essay/report, oral examination,
public presentation, laboratory work, clinical
examination of patient, art interpretation,
other

Specifically defined evaluation criteria are
given, and if and where they are accessible to
students.

Evaluation in Greek.

Formative Evaluation, based on performance in the
course during the semester and Concluding Evaluation
based on the project’s results, the team report and the
individual assignment.

The criteria and the method of assessment are listed
on the course website at ecourse.uoi.gr

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

e  Xouppoulddou, Avaoctooia, 2023. Elcaywyr otov ekBeolako oxedloopd (Kallipos: Introduction to

exhibition design, https://repository.kallipos.gr/handle/11419/8555).

. Marincola, Paula 2007. What Makes a great Exhibition? University of the Arts, Philadelphia

Exhibitions Initiative, US.

° Obrist Hans Ulrich, A Brief History of Curating, 2008.
° Obrist Hans Ulrich, Ways of Curating, 2014
. Smith Terry, Thinking Contemporary Curating, 2012.

Hoffmann Jens (ed.), Show Time: The 50 Most Influential Exhibitions of Contemporary Art, 2014.
Kapaumna EAmida (emiy.), «Curating» - Amoyelg yla tnv empeAntiky dpaon, ABrva, Ekddoelg
Futura, 2005.

Serota Nicholas, Eunetpla rj eppnveia: To SiAnupa twv povoesiwv povtépvag téxvng. ABnva, Aypa.
oAy Téon, Mouoeslohoyia: Boolkéc apxég €kBeong pouoeslakwv culloywv: Moapoucioon Kot
epunveio: QTLopoG: YotitAlopog: Zipavon, ABrva, 2006.

Solomon, E. 2011. “Museums and the subversion of the exhibitionary order: Playing with
Enlightenment values”. In Reference/Representation, 105-110. Athens: Futura Editions.
Adamopoulou Areti and Esther Solomon. 2016. “Artists-as-Curators in Museums: Observations on.
Contemporary Wunderkammern”. THEMA, Issue 5, pp. 35-49.

Sternfeld, N. 2013. Involvements - A short introduction to curating between entanglement and
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solidarity. MUSTEKALA, Numerot, Kuratointi 3/13, 52.

http://www.mustekala.info/node/35816 (accessed July 25, 2015).
. Hughes Philip, Exhibition Design, 2010.
° Dernie David, Exhibition Design, 2006.
. Bogle Elizabeth, Museum Exhibition Planning and Design, 2013.

Juvadr) EMLOTNUOVIKA TIEPLOSLKAL:
o On Curating

Available

at:
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16. Research Methodology in Archives, Recording and Documentation

of Works of Art

(1) GENERAL

SCHOOL

FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT

FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES

POSTGRADUATE

COURSE CODE SEMESTER | 2 or3
COURSE TITLE Methodolc')gy of working in archives, recording and
documenting works of art
INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits are awardedforseparatecomponents of the course, e.g. lectures, TEACHING CREDITS

laboratory exercises, etc. If the credits are awarded for the whole of the course,
givetheweeklyteaching hoursandthe totalcredits

HOURS

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE

general background, special
background, specialised general

knowledge, skills development

SPECIALISED KNOWLEDGE

PREREQUISITE COURSES::

NONE

LANGUAGE OF INSTRUCTION and

EXAMINATIONS:

GREEK

IS THE COURSE OFFERED TO

ERASMUS STUDENTS

YES (tutorials in English offered to Erasmus+ students)

COURSE WEBSITE (URL)
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(2) LEARNING OUTCOMES

Learning outcomes

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

. Descriptors forLevels 6, 7& 8 of the European Qualifications Framework for Lifelong Learning and Appendix B
. Guidelines for writing LearningOutcomes

After successfully completing the course, students will be able to:

- work in archives in Greece and abroad and be able to identify and process the sources
necessary for historical research.

- systematically record objects that belong or are to be included in collections.

- process information effectively in order to systematically document objects belonging to or
intended to be included in collections.

- process and write technically correct articles, academic papers related to the objects, etc.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking
Production of new research ideas

...Others...
. Search for, analysis and synthesis of data and information, using theories and
methodologies of art history
. Adapting to new situations
. Working independently
. Team work
° Working in an international environment
. Working in an interdisciplinary environment
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. Generating new research ideas

. Respect for diversity and multiculturalism

. Showing social, professional and ethical responsibility and sensitivity to gender
issues

. Criticism and self-criticism

. Promoting free and creative thinking

(3) SYLLABUS

The course focuses on the effective and in-depth training of students to meet the demands
of historical archival research in Greece and abroad, as well as the effective recording and
documentation of tangible and intangible cultural heritage objects of the present and the
past in cultural organizations and collections.

Thematic areas of the course:

1. Introduction

Introduction to the concepts of the archive and the documentation of tangible cultural
heritage. Why are they necessary and how are they defined across different eras? What are
the basic archives for the history of art in Greece and which ones for modern and
contemporary art abroad?

2. Archival Research

How is archival research conducted? What are the basic parameters of an art historian's
work within the archive?

3. Digital Archives

The digitisation of many archives has created new considerations for librarians, archivists,
and historians. How do we work in a digital archive? What new possibilities do they offer
and what are the limitations of the medium?

4. Object Recording

How is a scientific recording of an object that belongs to or is about to be included in a
collection carried out? What are the parameters that determine the desired fields, and how
are these shaped across different eras?

5. Object Documentation

Why is the documentation of tangible cultural heritage required? What are the differences
in the documentation of cultural heritage objects and works of contemporary art?

6. Fake Objects in Museums and Collections

The authenticity of objects in a museum or collection is a crucial issue for researchers. How
are fake objects identified? What are the consequences of determining forgery?

7. Intangible Cultural Heritage

The specificities of recording and documenting intangible cultural heritage. A brief historical
overview of the institutional recognition of the genre and an introduction to the new
requirements.

8. The Legal Framework for Collections in Greece

What is the current legal framework for private and public collections in Greece? A brief
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history of the formation of museum collections in Greece and the current legal status for the
operation of museums.

9. Technical Characteristics of Scientific Writing

Overview and practical exercise in the methods of writing scientific texts: different types of
citations, bibliographic references, elements of text uniformity.

10. Practical Applications

How can we work in museum collections today, responding to the current demands of
contemporary art and the current legal framework for cultural heritage? What is being
implemented in Greek museums today? How do we write and cite correctly?

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY | Distance learning and-if needed- in person visits to

Face-to-face, Distance learning, etc. cultural organisations.

USE OF INFORMATION AND | Use of ICT in teaching, communication with students,
COMMUNICATIONS TECHNOLOGY and examination

Use of ICT in teaching, laboratory education,

communication with students

TEACHING METHODS Activity Semester workload
The manner and methods of teaching are Lectures (e-leam_mg) 39
described in detail. Study and analysis of 117
bibliography

Lectures, seminars, laboratory practice, . h 59
fieldwork, study and analysis of bibliography, Essay writing (S ort-

tutorials, placements, clinical practice, art team Work)
workshop, interactive teaching, educational Essay writing (Ionger— 160
visits, project, essay writing, artistic creativity, . ..

o prel v writing Y| | individual work)

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Course total 375

STUDENT PERFORMANCE EVALUATION

Descripti he evaluati L
escription of the evaluation procedure Evaluation in Greek.
Formative Evaluation, based on performance in the
language of  evaluation, methods of | COUTSE during the semes'Fer and Concludlr\g Evaluation
evaluation, summative or conclusive, multiple based on the short-written team prOJECt and the

choice questionnaires, short-answer questions, | individual Ionger final assignment.
open- ended questions, problem solving,
written work, essay/report, oral examination,
public presentation, laboratory work, clinical
examination of patient, art interpretation, | The criteria and the method of assessment are listed

other
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on the course website at ecourse.uoi.gr

Specifically defined evaluation criteria are
given, and if and where they are accessible to
students.

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography

. Mukovidtn Avva, MAaotéc apyatotnteg, 2014, https://auth.academia.edu/AnnaMykoniati

) Berry David M. (ed.), Understanding Digital Humanities, Palgrave Macmillan, 2012.

° Buck Rebecca A. and Gilmore Jean Allman, The New Museum Registration Methods, American
Association of Museums, 1998.

. Burke Peter, History and Social Theory, Polity Press, 2016.

. Cook Terry, “Archival Science and Postmodernism: New Formulations for Old Concepts”, Archival
Science, 1, 2001, 3-24.

. Crane Susan A., "Thinking with Things: Toward an Archaeology of Knowledge about Museums",
Journal of Material Culture, 6: 1, 2001, 5-23.

. Dudley Sandra H., Jonky Mary, Fleischmann Belinda, Parry Ross and Wallace Jennifer (eds.),
Museum Materialities: Objects, Environments, Culture, Routledge, 2010.

. ICOM International Committee for Documentation (CIDOC), International Guidelines for Museum
Object Information, https://cidoc.mini.icom.museum/standards/cidoc-standards-guidelines/.

° Lambert Susan M., Documenting Collections: Care and Management of Cultural Property, Society

for the Preservation of Natural History Collections, 2006.

° Mykoniati Anna, “Is Fake the New Original?”, kunsttexte.de, 1/2018- 1, https://journals.ub.uni-
heidelberg.de/index.php/kunsttexte/article/view/88516.

. Pearce Susan M. (ed.), Interpreting Objects and Collections, Routledge, 1994.

) Prown Jules David, “Mind in Matter: An Introduction to Material Culture Theory and Method”,
Winterthur Portfolio, 17: 1, Spring, 1982, 1-19, http://www.jstor.org/stable/1180761.

° Shelley Marjorie G., Authenticity: The Real and the Fake in American Culture, Routledge, 2013.

. Steedman Carolyn, Dust: The Archive and Cultural History, Rutgers University Press 2001.
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https://cidoc.mini.icom.museum/standards/cidoc-standards-guidelines/
http://www.jstor.org/stable/1180761

4th Semester

Master’s Degree Dissertation (MDD)

(1) GENERAL

SCHOOL | FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND

SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT | FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE

COURSE CODE SEMESTER | 20or3
COURSE TITLE | MASTER’S DEGREE DISSERTATION (MDD)
INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcredits areav.varded forseparat? componentsofthecourse, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. If the credits are awarded forthe whole of the course,
givetheweeklyteaching hoursandthe totalcredits HOURS
3 15

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE | SPECIALIZED KNOWLEDGE

general background, special
background, specialised general

knowledge, skills development

PREREQUISITE COURSES:: | NONE

LANGUAGE OF INSTRUCTION and | GREEK

EXAMINATIONS:

IS THE COURSE OFFERED TO | YES (tutorials in English offered to Erasmus+ students)

ERASMUS STUDENTS

COURSE WEBSITE (URL)
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(2) LEARNING OUTCOMES

Learning outcomes

The course

learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will

acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe

European Higher EducationArea

. Descriptors forLevels 6, 7& 8 of the European Qualifications Framework for Lifelong Learning and Appendix B
. Guidelines for writing LearningOutcomes

Upon completion of the MDD, students will be able to:

Investigate in depth complex research questions in the history of modern and
contemporary art, utilising scientific methodologies and theoretical tools of the
field.

Structure and substantiate an original piece of research, with a clearly defined
research question, objectives, and an organised theoretical and empirical
framework.

Critically assess international and Greek literature and documentation, identifying
theoretical currents, interpretative models, and methodological trends.

Develop skills for independent study and management of a research project, from
planning to completion, within set timeframes.

Apply academic writing and documentation principles, adhering to ethical standards
and academic integrity.

Produce and present their work clearly, coherently, and with scientific rigor, in a way
that contributes to the advancement of knowledge in the field of art history.
Connect academic research to broader cultural, social, or historiographical contexts,
highlighting the relevance of art history within contemporary public and scholarly
discourse.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism

Adapting to new situations Decision-making Respect for the natural environment

Working independently Showing social, professional and ethical responsibility and
sensitivity to gender issues

Team work
Criticism and self-criticism

Working in an international environment
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Production of new research ideas Production of free, creative and inductive thinking

...Others...
. - Ability to work independently and responsibly, with effective time management
and planning of research stages.
. Critical thinking and analytical skills in addressing complex issues in art history and
cultural theory.
. Ability to synthesize information from diverse sources (archival, bibliographic,
digital) and develop original interpretative approaches.
. Clear, precise, and coherent communication of scholarly discourse, both orally and
in writing.
. Development of argumentation and defense of research positions in academic
settings.
° Use of digital tools and information technologies for research, documentation, and
presentation purposes.
. Sensitivity to issues of ethics and academic integrity.
o Contribution to the production and dissemination of knowledge, both within the

field of art history and in related academic or cultural domains.

(3) SYLLABUS

The MDD represents the culmination of studies in the Interinstitutional Master's Program in
"History of Modern and Contemporary Art" and aims to consolidate the methodological
tools and theoretical discussions acquired during the program. As part of the MT, students
are required to complete, under the supervision of a faculty member, an original and well-
documented research paper in the field of art history, with a focus on the modern and/or
contemporary period. The MDD is expected to be a potentially publishable document,
ranging from 15,000 to 20,000 words (excluding references, tables, captions, etc.).

The process includes:

e Selection of the research topic in collaboration with the supervisor.

e Formulation of a clear research question, as well as an appropriate methodological
and theoretical framework.

e In-depth search, processing, and critical evaluation of primary and secondary
sources, both printed and digital.

e Use of high-quality Greek and foreign-language literature, with the aim of
connecting the research to international scientific developments in the field.

e Encouragement of interdisciplinary approaches, especially from fields such as art
theory, history, cultural theory, museology, anthropology, or sociology of art, when
this is academically supported and contributes to the deepening of the topic.

e Development of a well-documented scientific argumentation, proper use of
bibliographic references, and formulation of a coherent and linguistically refined
text.

e Adherence to the rules of academic ethics and integrity.
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The thesis is submitted within the stipulated time frame and publicly examined by a three-
member examination committee, in accordance with the program’s Study Regulations.

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY | Face to face and Distance learning.

Face-to-face, Distance learning, etc.

USE OF INFORMATION AND | Use of ICT in teaching, communication with students,
COMMUNICATIONS TECHNOLOGY and examination

Use of ICT in teaching, laboratory education,

communication with students

TEACHING METHODS Activity Semester workload
- - - 50
The manner and methods of teaching are Tutorial m?etmgs with
described in detail. the supervisor
Literature review 150

Lectures, seminars, laboratory practice, -
fieldwork, study and analysis of bibliography, Research in 250
tutorials, placements, clinical practice, art archives/ libra ries)
workshop, interactive teaching, educational Writing the MDD 300
visits, project, essay writing, artistic creativity,
etc.

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Course total 750

STUDENT PERFORMANCE EVALUATION | Evaluation in Greek.

Description of the evaluation procedure
Concluding Evaluation based on the submission of a

written thesis of 15,000-20,000 words. The thesis is
Language of evaluation, methods of | written in Greek.
evaluation, summative or conclusive, multiple | There is the option to write the thesis in English,

choice questionnaires, short-answer questions, . . ™ .
) _ following a justified recommendation from the
open- ended questions, problem solving,

written work, essay/report, oral examination, | POStgraduate Studies Committee to the Curriculum
public presentation, laboratory work, clinical | Committee.
examination of patient, art interpretation,

h . o .
other The evaluation criteria and method are outlined on the

website of the Postgraduate Program.
Specifically-defined  evaluation criteria are

given, and if and where they are accessible to
students.

(5) ATTACHED BIBLIOGRAPHY
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- Suggested bibliography

Provided by the supervisor, as appropriate, depending on the topic assigned to each student.
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Internship

(1) GENERAL

SCHOOL | FINE ARTS, UNIVERSITY OF IOANNINA / HUMANITIES AND
SOCIAL SCIENCES, UNIVERSITY OF PATRAS

ACADEMIC UNIT | FINE ARTS AND ART SCIENCES / HISTORY-ARCHAEOLOGY

LEVEL OF STUDIES | POSTGRADUATE

COURSE CODE SEMESTER | 2 & 3

COURSE TITLE | INTERSHIP

INDEPENDENT TEACHING ACTIVITIES WEEKLY
ifcreditsare av?/arded forseparat.e componentsofthecourse, e.g. lectures, TEACHING CREDITS
laboratory exercises, etc. If the credits are awarded for the whole of the course,
givetheweeklyteaching hoursandthetotalcredits HOURS
Tutorials 3

Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE | SKILLS DEVELOPMENT

general background, special
background, specialised general

knowledge, skills development

PREREQUISITE COURSES:: | NONE

LANGUAGE OF INSTRUCTION and | GREEK (tutorials in English offered to Erasmus+ students)

EXAMINATIONS:

IS THE COURSE OFFERED TO | YES

ERASMUS STUDENTS

COURSE WEBSITE (URL)

(2) LEARNING OUTCOMES

Learning outcomes
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The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described. .

Consult Appendix A

. Descriptionofthelevel oflearning outcomes foreach qualifications cycle, according to the Qualifications Framework ofthe
European Higher EducationArea

. DescriptorsforLevels6, 7& 8 of the European Qualifications Framework forLifelong Learning and Appendix B
. Guidelines for writing Learning Outcomes

Upon successful completion of the Internship, students will be able to:

o Integrate into professional environments related to the field of art history.

. Develop skills in collaboration, communication, and professional conduct.

o Apply theoretical knowledge in practice in contexts such as museums, galleries,
cultural institutions, archives, libraries, research centers, or curatorial projects.

. Understand contemporary challenges and professional practices in the fields of art

history and cultural management.
. Critically evaluate their internship experience and reflect on their professional
development.

General Competences

Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?.

Search for, analysis and synthesis of data and Project planning and management Respect for difference and

information, with the use of the necessary technology multiculturalism
Adapting to new situations Decision-making Respect for the natural environment
Working independently Showing social, professional and ethical responsibility and

sensitivity to gender issues
Team work

Criticism and self-criticism
Working in an international environment

Production of free, creative and inductive thinking ...
Production of new research ideas

° -Professional responsibility and ethics.

. Reflective understanding of theory through practice

. Problem-solving skills in real-world conditions.

. Ability to collaborate in interdisciplinary environments.

. Oral and written communication in professional contexts.

(3) SYLLABUS

The internship involves the supervised placement of the student in a collaborating
institution or organization for a period of 2-3 months. During this time, the student is
expected to actively participate in professional activities relevant to the field of study, such
as:

. Documentation, archiving, and provision of research support
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. Planning and implementation of exhibitions or cultural initiatives

o Curation of materials and design of educational programs
. Content development, translation,

outreach activities

and contribution to communication and

The internship aims to enhance the student's practical skills, professional competencies,
and understanding of real-world applications in cultural, artistic, or academic contexts.

(4) TEACHING and LEARNING METHODS — EVALUATION

DELIVERY

Face-to-face, Distance learning, etc.

Face to face and distance learning (meetings with the

supervisor).,

USE OF INFORMATION AND
COMMUNICATIONS TECHNOLOGY

Use of ICT in teaching, laboratory education,

communication with students

Use of ICT in teaching and communication with

students.

TEACHING METHODS

The manner and methods of teaching are
described in detail.

Lectures, seminars, laboratory  practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art
workshop, interactive teaching, educational
visits, project, essay writing, artistic creativity,
etc.

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

Activity

Semester workload

Fieldwork

39

Course total

39

STUDENT PERFORMANCE EVALUATION

Description of the evaluation procedure

Language of evaluation, ~methods of
evaluation, summative or conclusive, multiple
choice questionnaires, short-answer questions,
open- ended questions, problem solving,
written work, essay/report, oral examination,
public presentation, laboratory work, clinical
examination of patient, art interpretation,
other

Specifically-defined evaluation criteria are
given, and if and where they are accessible to
students.

Evaluation in Greek.

Formative Evaluation, based on performance in the

course during the semester.

The criteria and the method of assessment are listed
on the course website at ecourse.uoi.gr
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